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CONDITIONS  OF  SALE 


1.  The  highest  Bidder  to  he  the  Buyer,  and  if  any  dispute 
arise  between  two  or  more  Bidders,  the  Lot  so  in  dispute  shall  be 
immediately  put  up  again  and  re-sold. 

2.  The  Auctioneer  reserves  the  right  to  reject  any  bid  which 
is  merely  a nominal  or  fractionad  advance,  and  therefore,  in  his 
judgment,  likely  to  affect  the  Sale  injuriously. 

3.  The  Purchasers  to  give  their  names  and  addresses,  and  to 
pay  down  a cash  deposit,  or  the  whole  of  the  Purchase-money,  if 
required,  in  default  of  which  the  Lot  or  Lots  so  purchased  to  be 
immediately  put  tip  again  and  re-sold. 

4.  The  Lots  to  be  taken  away  at  the  Buyer’s  Expense  and  Risk 
widiin  twenty-four  hours  from  the  conclusion  of  the  Sale,  unless 
otherwise  specified  by  the  Auctioneer  or  Managers  previous  to  or 
at  the  time  of  Sale,  and  the  remainder  of  the  Purchase-money 
to  be  absolutely  paid,  or  otherwise  settled  for  1o  the  satisfaction 
of  the  Auctioneer,  on  or  before  delivery;  in  default  of  which  the 
undersigned  will  not  hold  themselves  responsible  if  the  lots  be 
lost,  stolen,  damaged,  or  destroyed,  but  they  will  be  left  at  the 
sole  risk  of  the  purchaser. 

5.  Wliile  tlie  undersigned  will  not  hold  themselves  resi^onsible 
for  tlie  correctness  of  tlie  description,  genuineness,  or  authen- 
ticity of,  or  any  faidt  or  defect  in,  any  I>ot,  and  make  no  War- 
ranty wliatevcr,  they  will,  upon  receiving  previous  to  date  of 
Sale  trustwortliy  ex])ert  opinion  in  writing  that  any  Painting 
or  otlier  '\\h)rk  of  Art  is  not  what  it  is  represented  to  be,  use 
every  effort  on  their  i)art  to  furnisli  proof  to  the  contrary;  fail- 
ing in  wliich,  tlie  object  or  objects  in  question  will  be  sold  sub- 
ject to  the  declaration  of  the  aforesaid  expert,  lie  being  liable 
to  the  Owner  or  Owners  thereof,  for  damage  or  injury  occasioned 
thereby. 

f).  To  prevent  inaccuracy  in  delivery,  and  inconvenience  in  the 
settlement  of  the  Purchases,  no  Lot  can,  on  any  account,  be  re- 
moved during  the  Sale. 

7.  Upon  failure  to  comply  with  the  above  conditions,  the  money 
deposited,  in  part  payment  shall  be  forfeited;  all  Lots  uncleared 
within  one  day  from  conclusion  of  Sale  (unless  otherwise  specified 
as  above)  shall  be  re-sold  by  public  or  private  sale,  without  f urther 
notice,  and  the  deficiency  (if  any)  attending  such  re-sale  shall  be 
made  good  by  the  defaulter  at  this  Sale,  together  with  all  charges 
attending  the  same.  This  Condition  is  without  prejudice  to  the 
right  of  the  Auctioneer  to  enforce  the  contract  made  at  this  Sale, 
tvithout  such  re-sale,  if  he  thinks  fit. 

8.  The  Undersigned  are  in  no  manner  connected  with  the 
business  of  the  cartage  or  packing  and  shipping  of  purchases, 
and  although  they  will  afford  to  purchasers  every  faciliti/  for  em- 
ploying careful  carriers  and  packers,  they  will  not  hold  themselves 
responsible  for  the  acts  and  charges  of  the  parties  engaged  for 
such  services. 

1 HE  AMERICAN  ART  ASSOCIATION,  Mamageus 
THOMAS  E.  KIRBY,  Auctioneer. 
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SALE  AT  MENDELSSOHN  HALL 
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BEGIXxNTNG  rromrtly  at  H.  1,5  o'clock 


WATER-COLORS 


WASH  DRAWINGS  AND  PASTELS 


No.  1 

E.  EOUUIEK 

J-  Contemporary  , , 'J 

/ 

THE  riLLAGK  OF  OR31AV 

Water-Color 

A Ny\HROW  Ituie  makes  a sudden  turn,  running  between  a long- 
grey  building  on  one  side  and  a ei’timbling  brownstone  wall, 
overtopped  a\  ith  trees,  on  the  othei\  At  the  turn  a woman 
has  stojtped  to  sjteak  to  a man  in  a two-wheeled  eart.  Beyond 
one  eatehes  a view  of  green  hedgerows  and  Helds  golden  with 
the  harvest. 

Signed  a-t  the  /oirer  rig/il,  K.  liouniKii,  Ormav,  187.5." 


Heigh! , ()/4  inches;  lengih,  8/4  inches. 


Xo.  -2 


AM  LI  I A G EDXK  Y lU  NCE 


AMEUICAX  (184.0- 


rKNICK 


Water-Color 


n/ 


'I’liE  ])ietiire  sliows  a view  over  the  ])laeid  waters  of  the  Grand 
Canal,  witli  the  red  tower  of  San  (fioroio  outlined  against  the 
sky  in  the  distanee.  A fleet  of  fishing  boats  is  passing  out  to 
sea,  their  sails  gay  with  many  colors,  which  are  reflected  from 
the  bosom  of  the  still  waters.  The  sky  is  tinged  near  the 
horizon  v-ith  the  ruddy  glow  of  the  setting  sun,  Avhile  the 
zenith  is  still  a deep  blue. 

Signed  at  the  lower  left,  " W.  G.  Bunce,  A’enice,  ‘00. '■ 


Height,  10  inches;  width,  7 inches. 


No.  3 


CA^riLLE  PISARRO 

FRENCH  (1810-1908) 


LAN  DSC  A PE  ( FANS  HA  PED) 


A NARROW  footpatli  runs  through  a .small  belt  of  grassy  wood- 
land. The  time  is  Aiitmnn,  for  the  trees  are  already  bare  of 
leaves,  although  the  imderbrusli  is  still  in  full  foliage.  A 
couple  of  peasant  women  have  .stopped  to  chat  in  the  fore- 
ground, and  beyond  fhe  trees  the  roofs  of  a small  l illage  show 
nestling  beneath  the  hillside,  which  glows  purple  and  green  in 
the  tints  of  the  dying  year. 

Signed  at  the  tower  right,  C.  IRsarro," 


Height,  7 inches;  iridth,  7 inches. 


No.  4 


NAHCISSE  15ER(  IIEKE 

^ FRENCH  (ISiia-  ) 

STREET  IX  CAIRO 

The  scene  sliows  a narrow  entry  in  a })ietnresqne  eity  of  the 
Orient.  Hioh  walls  hern  it  in  on  either  hand,  and  a few  iner- 
ehants  have  spread  their  wares  in  the  eool  shade  it  affords.  In 
front  a short  lli«'ht  of  stejrs  leads  to  a low  arehway,  and  a 
door  leads  into  the  house  on  the  left.  Hanging'  baleonies  are 
built  out  f]-oni  the  walls,  and  against  the  blue  of  a southern 
sky  the  tower  of  a minaret  stands  out  white  and  graceful. 

Sigfu'd  at  the  lower  nght,  Berchere.” 


Height,  12  inches;  width,  8%  inches. 


No.  5 

TiiKODi  i;e  IUr>()T 


/ 


KKKNCII  ( 18a.S-18i)l  ) 


G ()  SS  I FS 


Wasli  l)n 


jyiA/vu 

r 

V 


The  picture  sliows  the  heads  of  three  old  women  executed  in 
wash.  One  of  them  with  gesticulating'  hand  is  i-elatino-  a 
story  to  her  friend,  who  stands  listenim*'.  M’hile  the  third  is 
intently  reading'  a letter.  The  lin'ht  falls  full  upon  the  face  of 
the  listener,  which  stands  out  in  sharj)  eonti-ast  ayainst  the 
deej)  shadows  which  veil  the  I’est  of  the  jnetnre. 


Signed  at  the  ^ippcrlcfl , T.  Rinor,  1873." 


lleigli/  it  inc/u's  , length  inches. 


No.  (! 


LOHEX/  HITTEK 

GERMAN  ( Contemporary) 

SCEXP:  IX  HOLLAXI) 

The  scene  shoM  s the  j unction  of  Ima)  narrow  streets  in  a 
Dntcli  toAvn  at  the  head  of  a bridge.  On  the  Mnde,  ill-paved 
s(piare  a small  group  stands  gazing  at  one  of  the  buildings,  a 
lofty,  stpiare  mansion  of  red  briek.  Avith  half-timbered  front  and 
low,  gloomy  dooinvay.  To  the  right  other  buildings  appear, 
and  in  the  distanee  the  stiiiat  tower  of  some  public  building  is 
outlined  against  a cloudy  sky. 

Signed  at  the  lower  left,  Lorenz  Ritter,  1875." 


Height,  11/4  inches;  width,  9 inches. 


No.  7 


, oTZ) 


AMKUICAN  (1850- 


LLAND 


]r INI) MILL  IN  HO 


^^'ater-Colol• 


The  (luiet  waters  of  a placid  canal  curve  round  a lofty  mill 
and  lose  themselves  in  the  distance.  The  mill  spreads  its  sails 
boldly  against  the  cloudy  sky,  its  building  extending  along  the 
canal  below  it.  In  the  distance  the  red  roofs  of  a small  town 
a])])ear  with  the  forms  of  other  mills  outlined  boldly  above  it. 

Signci)  a!  ihc  loiver  left,  G.  Hitchcock.'' 


Height,  ly  inches  ; >ridth,  9 inches. 


No.  H 

AUGUST  FHAN/EN 


AMERICAN  (Contemporar.v ) 


FISHING 

Water-Colo^^  H ^ 'yi/l/C- 


Reside  a oroup  of  lo^v  farm  liuildings  a boy  is  perched  in  the 
branches  of  a tree,  fishing  in  a little  brook  which  flows  beneath. 
A small,  dat-hottomed  boat  is  drawn  up  beside  the  hank,  in 
which  is  a basket  of  food.  Idle  coloring  of  the  grass  and 
foliage  is  fresh  and  green,  suggesting  early  Spring,  and  the  sky 
above  is  blue  and  cloudless. 


Signed  at  the  lower  leJU  Aug.  Franzen."* 


Height,  I.S/4  inches;  width,  8 inches. 


No.  1» 


AUGUST  l.ANCON 

y 


FKENCH  ( Contemporary ) 


TIGER  AND  BIRD 

Water-Colo//^}^/^ 


Under  the  shadow  of  a wide-sjtreadiDg  tree  with  low  branches 
a tiger  has  sjtrnng  upon  a oaily-])hiniaged  parrot,  and  stops  to 
crunch  the  life  out  of  his  victim.  His  frame  is  all  aquiver 
with  the  force  of  his  sitring  as  he  stands,  head  down,  feet  to- 
gether, and  tail  flicking  from  side  to  side.  A distant  gleam  of 
blue  sky  appears  between  the  branches,  and  a shaft  of  sunlight 
strikes  the  tiger  on  the  shoulder. 


Signed  at  the  lower  right,  “ A.  Lan^on." 


Height,  9^  inches;  length,  inches. 


No.  10 


WILLIAM  WYIA) 

ENGLISH  ( Contemporary ) 

LJ  srijzzij 

yr.  . 

In  the  foreground  a groiij)  of  jieasants  are  standing  talldng  by 
tlie  shore  of  a placid  little  lake.  On  the  right  a number  of 
boats  with  ])icturesque  lateen  sails  are  drawn  up  above  the 
water's  edge,  and  behind  them  a densely  wooded  hill  rises 
shar])ly.  its  summit  crowned  by  a building  with  red  roof  and 
Avhite  Avails.  In  the  distance,  the  lake  is  surrounded  by  lofty 
mountains,  behind  Avhieh  the  sun  is  setting,  tinging  the 
clouds  Avith  a ruddy  gioAV  and  leaving  the  loAver  slopes  in 
semi-obscurity. 


Sigju'd  at  the  lower  right,  ‘ AV.  AA'vlu,  1873." 


Height,  8/4  inchcn ; length,  \ finches. 


No.  11 


STORM  VAN  S.  GRAVESANDE 


DUTCH  (l841- 


VIFjr  OF  DORDRFCHT 


Water-Color 


Upon  the  right  the  corner  of  a (|tiay  juts  out  into  the  river, 
and  a cart  with  two  horses  stands  by  the  water's  edge.  A 
small  steamer  laden  with  cases  and  barrels  is  moored  alongside 
and  the  men  are  ready  to  unload.  Many  other  barges  and 
steamers  pass  up  the  Itroad  stream,  and  on  the  further  bank 
the  red  roofs  of  the  houses  are  indicated  among  the  foliage 
of  the  trees. 

Signed  (i!  1 he  loirer  Icfl,  ‘ Stokm  \'an  (th  avksande.  " 


IlcighI,  8/4  inches,  length,  12/4  inches. 


No.  12 

JEAX  EHAXCOIS  KAFFAlhAA 

FRENCH  (181,5-  ) 


STREET  SCENE— ISLE  OF  JERSEY 


The  ])ictiire  .shows  a narroAv  lane  ojienino’  out  of  a priptty  road 
in  a Jersey  villa<>e.  A small  boy  leads  a tiny  cow  by  a baiter 
and  ebildren  bowl  hoops  or  walk  sedately  along.  A row  of 
small  bouses  with  pieturescpie  red  roofs  .stretches  to  the  right, 
and  other  buildings  ai)pear  beyond  surrounded  by  gardens  and 
shaded  by  trees.  A low  hill  lies  beyond  the  village,  with  a 
small  wood  at  the  summit.  The  sky  is  covered  by  light, 
vapory  clouds,  through  which  appears  a ])atch  of  watery  blue. 


Signed  al  the  /oircr  /cfl,  F.  Rafk.veli.i. 


Height,  !»/4  inches;  length,  1 1 inches. 


No.  13 


GII  SEFFE  I)E  MTTIS 


ITALIAN  ( I84()-I88  1.) 


THE  CONNOISSEL  R 


y 


/- 


Water-Color  . 


In  the  shade  of  a loiif^  gallery  a Iteau  of  the  early  eighteenth 
century  stands,  his  head  on  one  side,  gazing  at  a large  ])ietnre 
of  nymphs  and  satyrs.  He  makes  a fine  figure  in  his  ])iidv  silk 
coat  and  knee  breeches,  one  shajtely  leg  ath  aneed,  cane  and  hat 
in  one  hand,  the  other  balancing  his  swoi'd-hilt.  On  the  right 
is  a massiye  white  column,  tind  in  the  distance  shaded  windows 
east  shafts  of  jtallid  light  across  the  door. 


Signed  (il  the  loirer  rigid,  I)e  Nrr'i'is,  '70." 


Heigid,  9^2  inches  ; length,  I 8 inches. 


No.  14 


EA  EKT  A AX  All  AA)EX 


SWISS  ( Contemporary) 


TIGER 


Watrr^Color 


On  a Hat -topped  rock  in  the  heart  of^he  jun<^le  lies  stretched 
a lordly  tioer.  The  o-reat  striped  ctiit  lies  at  ease,  his  forepaws 
extended,  his  tail  switching  lazily  to  and  fro.  Something  has 
attracted  his  attention,  for  he  raises  his  head  aloft  to  gaze 
around  with  half-open  jaws.  The  light,  Hltering  through  the 
interstices  of  the  foliage,  illumines  his  striking  form,  showing 
up  his  contrasting  coloring  to  great  effect. 

Signed  at  the  loircr  right,  PjVKrt  Van  Muyden.” 


Height,  10  inches;  length,  1 4 inches. 


\o.  15 


Cl.Al  1)E  MONET 

FRENCH  (IHK)-  ) 

IlSHING  BOA  TS 

A MOST  unusual  Monet;  the  eolor  scheme  heinj^  very  sim])le, 
in  striking  contrast  to  his  usual  style.  Under  a level  sky  the 
sea  stretches,  covered  with  dancing  wavelets,  to  a line  of  fore- 
shore lying  blue  in  the  distance.  A small  fleet  of  fishing  boats 
is  iTinning  tovTird  shore  in  the  failing  light,  their  sails  shoAv- 
ing  dark  against  the  retlections  from  sea  and  sky.  The  clouds 
he  loAV  in  a hazy  sky,  and  the  eolor  effects  are  beautifully  pro- 
duced in  the  most  simple  manner. 

Signed  at  the  loirer  right,  **  Claude  Monet." 


Height,  8 inches  ; length,  16  inches. 


No.  10 


JOJIX  FAl  l.KXEK,  H.S.A. 


SCOTCH  ( Conteinjiorary ) 


IJX  TIJH IXG  POE  T 


Water 


Th?:  waters  of  the  channel  are  lashino-  themselves  against  the 
shore  under  a stiiially  sky,  and  the  fishing  boats  are  running 
for  the  shore  amid  the  tossing  waves.  A long  stone  jetty 
extends  beyond  the  harbor  month  on  the  left,  and  in  the 
distance  the  ground  swells  into  rolling  hills,  showing  blue  in 
the  background. 

Signed  /il  the  lo/rer  left,  John  Fai'Lkner,  R.S.A.'" 


Height,  10  inches;  length,  1.5  inches. 


No.  17 


CHARLES  OLIVIER  I)E  I»E\XE 


I'ltKXCii  { is.‘;i-i,s!i7  ) 


IK  XI'/XC;  DOGS 


4 


\\  at  tr-C'olor 


y, 


Tn  the  shatle  of  a tree  beside  a sandy  patli  three  line  doj^s  are 
resting’.  pointer  sits  ereet  on  Ins  liannehes,  liis  tongue  loll- 
ing out,  his  noble  eyes  gazing  round  the  hindsetipe.  A s])aniel 
lies  fast  asleep  beside  him,  and  another  jtointer  lies  in  an  atti- 
tude of  attention.  In  the  distance  a rix  ci’  flows  by,  ;ind  lofty 
trees  grow  u])on  the  further  hank. 

Signed  III  llir  liuirr  ri<rli!,  <).  1)|.; 


Ilrifrli!,  I .")  iiirlirx;  indlli,  I 1 inches. 


No.  IS 


A.MKKIC'AX  ( C'otilt'iiiporary  ) 


.s  p R I X a 


^ 0 ' 


Water-Color 


1 1'  is  early  nioi’iiino-, and  in  the  lowlands  the  mist  is  rising  «ently 
li'oin  the  <*r()nnd.  It  is  Springtime,  and  the  vegetation  is  rieh 
and  fnll  of  moisture.  On  the  rioht  a row  of  ])o])lars  show  in 
llu‘  pietnre,  and  aeross  the  meadows  a line  of  hnildinos  ^leam 
red  and  white  thronoh  the  driftiny'  Aapor.  'Fall  trees  show 
their  hazy  forms  and  in  the  distanet*  wooded  hills  are  faintly 
indieated. 

Signed  (it  llic  l(iir('r  ngli/ , Auo.  I'han/.kn 


Height,  I I Yi  inches  ; length,  17  inches. 


No.  ID 


MAKTIiV  KICO 


SPANISH  (1850-19()«) 


EAHLY  SPUING 


Water-Color 


I^ESIDF.  a stretch  of  placid  water  a Hock  of  ducks  deport  them- 
selves, ]treeniu(>'  their  feathers,  dabbling  among  the  w eeds  or 
(j[iiaekiiig  loudly  out  of  jture  enjoyment.  The  time  is  early 
Spring,  the  grassy  htink  is  clad  in  the  brightest  of  emerald  gar- 
ments, and  an  aged  May-tree  has  put  forth  great  clusters  of 
beautiful  ])ink  and  white  blossoms.  A little  girl  in  a red  skirt, 
her  shoulders  dra])cd  with  a black  scarf,  sits  on  the  ground 
holding  a duck,  while  her  little  brother  looks  on  in  amused 
wonder.  The  scene  extends  over  a bright  landscape  to  the 
horizon,  wdiere  a graceful  steei)le  shows  blue  in  the  distance, 
indicating  a j)oj)ulous  town.  The  sky  is  a tender  blue,  in 
Avhieh  Hoat  large  masses  of  pearly  white  cloud. 

Sifruct/  at  ihc  lorrcr  left,  Rico.’’ 


(J 


Hcigli/,  \'-Z  inches , length,  inches. 


Xo.  20 


MAHY  CASSATT 


AMERICAN  ( Conteiiiporarv ) 


HEAD  OF  A CHILD  IX  LARGE  HAT 


A 


The  head  and  shoulders  of  a little  oirl,  some  four  years  old, 
shown  life-size.  A broad  white  cape  edged  with  fur  is  indi- 
cated round  her  shoidders,  and  a bonnet  of  the  same  materials 
covers  her  head,  showing  a fringe  of  brown  hair  and  framing 
a solemn  little  baby  face,  bright  and  rosy,  with  well-formed 
mouth  and  large,  dark  blue  eyes,  which  gaze  far  out  of  the 
])icture  on  the  right. 

Siirned  a!  the  lower  riglil,  Mary  Cassatt."' 


Heigh! , 15/4  inches;  widlh,  \ \^  inches. 


No.  21 


GEORGES  CI.AIRIN 

FRENCH  (I8t3-  ) 

JRJIi  AND  DOGS 

5^  ^Vater-C.,lo^  ^ 

Skated  beside  a dais  in  a richly  fuVnislied  Oriental  apartment 
is  an  old  Arab.  In  loose  ti-ousei‘s  of  pink  silk,  a white  shirt, 
and  having  a turban  on  his  head,  he  holds  a favorite  grey- 
hound in  his  arms,  while  a black  dog  of  the  same  s])ecies  lies 
on  the  rug  beside  him.  The  walls  of  the  room  are  inlaid  with 
tiles  and  covered  with  rich  blue  hangings,  and  on  the  dais  is  a 
camel  saddle  and  ornate  tra})j)ings  in  rich  cloth  of  crimson 
and  gold. 

Sig>iril  a!  the  loirer  right,  “ G.  Clairin,  1875.” 


Height,  15  inches  ; length,  21^  inches. 


No.  22 


HKXDKIK  WILLEM  MESDAG 

DUTCH  ( 18.S1-1902  ) 


H IXK  MOONL tG  H T 


Over  a heavin"  waste  of  waters  the  storm  wrack  passes 
swiftly  before  the  face  of  the  full  moon.  Thi-oiioh  a rift  be- 
tween the  clouds  her  beams  fall  upon  the  waves  and  show  a 
small  boat  pnlling  bravely  toward  a vessel  in  the  distance, 
which,  with  her  sails  and  rij^i^iny:  battered  and  torn,  burns  a 
red  lioht  as  if  in  need  of  assistance.  In  the  offim^  ai)i)ears  the 
faint  outline  of  another  vessel,  and  overhead  a couple  of  j^ulls 
wimii  their  way  toward  the  scene. 

Sifrued  at  the  lo)i’er  left , 'H.  . Mesdag." 


Height,  IS  inehes ; /ridth,  inches. 


No.  23 


FRANCIS  IIOPKINSON  SMITH 

AMERICAN  ( 1838-  ) 

VENICE 

A PICTURESQUE  view  down  a placid  canal  in  Venice,  the  prow 
of  a gondola  just  ajipearing  on  the  right.  Lofty  houses  rear 
their  mighty  walls  on  either  side,  the  green  of  the  shutters  and 
the  gay  colors  of  the  flowers  in  their  window  boxes  illumining 
the  gloomy  depths.  Two  graceful  bridges  cross  the  Avater, 
on  which  a few  loiterers  stop  to  gaze  at  the  familiar  scene. 
Overhead  the  sky  is  blue  with  not  a cloud  floating  in  its  flaw- 
less dejiths. 

Signed  (d  the  loirer  left,  ‘ F.  Hopkinson  Smith,  Venice,  '82." 


Height,  23  inches;  iridlh,  1 2 inches. 


No.  24 


MAKY  CASSATT 


AMERICAN  ( Contemporary) 


KNFJNT 


TENANT  UNE  POM  ME 


l^astel 


\ LITTLE  o'irl  is  seated  full-face  to  the  spectator,  holding  on  her 
knee  a rosy-eheeked  apple  tightly  clasped  in  both  little  hands. 
She  Avears  a ]>lain  dress  of  light  blue  with  short  sleeves.  Her 
bright  chesnut  hair  is  confined  behind  her  head,  her  face  is 
turned  somewhat  to  the  left,  and  a pair  of  dark  brown  eyes 
gaze  with  a reflective  expression  into  the  distance. 


Signed  at  the  lon'er  right,  ‘ Mary  Cassatt."' 


Height,  ;21/4  inches;  width,  17  inches. 


No.  25 


MAKY  C ASSATT 

AMERICAN  ( C()nteini)orary ) 

MOTHER  AND  CHILD  ^ 

The  figure  of  a young  woman  sIiomri  in  half-length,  standing 
half  turned  from  the  sjieetator,  holding  a rosy-cheeked  child 
Mdio  stands  close  beside  her  on  a table.  The  ^voman  m ears  a 
goMRi  of  dark  green  shot  with  oi-ange,  fitting  close  around 
throat  and  Avrists.  The  child  is  dressed  in  a long,  loose  frock 
of  dark  olive-green.  The  background  shows  a graded  tone 
of  dark  red. 

Signed  at  the  lower  left,  ' Mary  Cassa'I't.” 


Height,  2(3/4  inches;  width,  19/4  inches 


No.  2(! 


MARY  CASSATT 


AMERICAN  ( Contemporary) 


MOTHER  FEEDING  A CHILD 


Ic  6-6 


Pastel 


The  ])ic‘tiire  sIiom  s the  corner  of  ti  table  eoA  cred  Mnth  a M'hite 
cloth,  on  M’hich  are  ranged  a iiortion  of  a melon,  a plate  and  a 
glass  decanter  containing  M ine,  lieside  the  table  is  a young 
mother  seated  in  an  arm-chair,  her  elboM"  sn])ported  on  its  edge, 
her  hand  holding  a glass  Mdiich  she  puts  to  the  month  of  the 
Haxen-haired  child  sitting  on  her  knee.  The  mother  M-ears  a 
loose  dress  of  light  green  muslin,  ent  Iom-  at  the  neck  and  Avith 
short  sleeves,  Avhile  the  child ‘s  little  dress  shov  s splashes  of 
green,  yelloM'  and  orange.  The  black  hair  and  dark  eom])lexion 
of  the  'woman  is  in  striking  contrast  to  the  light  coloring  of 
her  baby. 

Signed  at  the  lower  left,  ''  M akv  Cassat  i-.  ” 


Height,  inches  ; length,  SI  inches. 


IIONOKE  DAI  MIEli 


I-'JIKXCH  (1808-1879) 

{Ka'tract  froiii  <111  Article  oti  Dainnlcr  h//  A/r.  Etlicard  Car/i,  Published 
in  "'I  ke  Scrip,"  Alarch,  19()()) 

“'J'hk  work  that  Daumier,  the  earicaturi.st,  did  in  liis  youtli  and  early 
manhood,  especially  the  wc^rk  of  the  ])olitical  satirist  and  agitator,  was 
the  best  in  this  line  of  his  long  cai’cer,  and,  so  far  as  I can  judge,  it 
was  the  best  done  in  h'rance.  It  was  inspired  by  great  fervor  of 
conviction;  it  was  rapidly  produced,  the  forge  was  constantly  hot; 
it  was  most  hajijiily  studied  and  rendered  with  the  double  joy  of  sin- 
cere pur})ose  and  conscious  jiower  and  advancement.  And  when  the 
artist  turned  from  the  field  of  jiolitical  caricature,  which  the  Goveim- 
ment  made  exceedingly  difficult  to  him,  his  studies  of  morals  and  man- 
ners were  still  marked  by  the  same  candour  and  de])th  of  feeling,  by 
broad  and  humane  sympathies,  by  gentle  and  even  delicate  humour  and 
by  obvious  delight  of  execution.  d'w o things  were  notably  rare,  if 
they  cannot  be  said  to  be  realK'  absent  from  his  product,  not  only  in 
this  period,  but  throughout  his  life.  Me  very  seldom  drew  a beauti- 
ful woman,  and  wdien  the  form,  as  not  infrequently  ha})})en.s,  is  grace- 
ful and  true,  the  face  is  almost  uniformly  unbeautiful.  The  other 
missino-  element  is  still  more  curious  in  a Frenchman  addressino'  him- 

O 

self  to  the  laughter  of  his  countrymen.  Daumier,  so  fai'  as  I have 
seen  his  work,  never  seems  to  care  for  that  })articulai'  form  of  coarse- 
ness wdiich  his  countrymen  have  a (jueer  ])ride  in  calling  gauloiserie. 
On  the  other  hand,  he  chose  his  types  among  the  common  })eo})le.  He 
dealt  little  with  the  follies  or  the  vices  of  the  fashionable.  He  was 
not.  Indeed,  except  in  politics,  a satirist;  he  was  a kindly,  amusing 
and  amused  commentator.  Kven  in  his  series  of  Robert  Macaire — 
which  contributed  largely  to  his  contemj)orary  fame,  but  which  seems 
to  me  not  to  have  been  in  his  heartiest  vein,  to  have  been  strained  and 
bound  by  a rhilip])on's  text — he  is  singularly  good-natured;  he  laughs 
almost  as  easily  at  the  rascal  as  at  the  vanity  or  greed  by  which  his 
victims  o’ave  Robert  his  hold  on  them.  It  is  worth  noting  that  Robert 
was  not  of  readily  recognised  French  features;  he  was  given  a curious 
face,  more  suggestiNW  of  a Scotch-Irishman  than  of  a Frenchman,  and 
I could  name  a New  York  ])olitician.  who  flourished  as  late  as  the 
sixties,  who  might  have  posed  for  iMacaire — and  would  gaily  have 
acknow  ledged  the  likeness. 


“'^rho  best  lithoj>Tn{)hic  work  of  D.auinicr  was  done  previous  to 
tlic  period  of  tlie  second  ein])ire,  and  most  of  it  in  the  first  half  of 
the  reign  of  Louis  Pliilippe.  Lnder  Napoleon  III.  political  satire  was 
sternly  rej)ressed  or  ingeniously  turned  aside  hy  arts  in  which  the 
})atron  of  Katapoil  was  ])ast  master.  From  about  IHhO,  moreover, 
Daumier  strove  with  the  utmost  earnestness  to  get  free  from  the  task  of 
the  caricaturist  and  to  enter  the  field  of  pure  art.  k’or  some  vears  he 
ceased  to  draw  for  Charivari,  and  devoted  himself  inainlv  to  work  in 
oils  and  water-colors.  Mis  production  was  considerable;  it  was  verv 
highly  valued  by  artists;  it  has  steadily  advanced  in  the  estimation 
of  connoisseurs  and,  gradually,  of  dealers,  so  that  the  })rice  now  com- 
manded by  a single  canvas  would  have  seemed  to  the  jiainter  a princelv 
income  for  one  of  those  terribly  struggling  years;  hut  it  did  not 
yield  bread  for  his  family,  and  he  w;is  forced  to  take  U])  again  the 
weary  load  of  daily  toil  with  flagging  energy,  though  never  unfaith- 
fully to  his  marvelous  gift.  Fhe  jiainting  re])roduced  in  this  number 
of  77(t’  Scrij),  from  the  collection  of  Mr.  (’yrus  J.  Lawrence,  of  this 
city,  is  an  excellent  examjile  of  Daumier’s  masterlv  drawing,  of  his 
easy  and  powerful  command  of  characterisation,  of  liis  simple  and  beau- 
tiful composition,  and  especially  of  that  indefinable,  unmistakable 
\itality  that  burns  in  his  slightest  as  in  his  most  finished  work.  ere 
he  known  only  hy  one  such  jiainting,  a careful  study  of  it  would  reveal 
the  soul  and  the  hand  of  a great  artist.  Such  he  was  held  to  he  by 
those  most  Intimately  familiar  with  him  and  with  his  })roduct  in  his  life- 
time, who  also  were  (jualified  to  })ass  critical  judgment  u})on  it  and 
ui)on  him.  Balzac,  a comrade  on  the  audacious  staff  of  La  Caricature 
and  an  art  critic  in  his  off'  hours,  remarked,  ‘(’e  gaillard  la,  mes  en- 
f;ints,  a du  IMichel-Ange  sous  la  })eau.'  Later  Daubigny,  before  the 
cartoons  of  Kaphael  at  Rome,  exclaimed:  ‘(’’est  comme  du  Daumier.’ 
In  the  ])ortfolios  of  Delacroix  were  found,  after  his  death,  careful 
cojiies  of  a number  of  Daumier’s  drawings,  especially  those  made  from 
subjects  furnished  hv  the  bathing  houses  of  the  Seine,  where  Daumier 
was  in  the  habit  of  studving.  Finally  in  the  room  of  Corot,  the  loving 
and  faithful  friend  of  Daumier,  to  whom  he  gave  a home  in  his  latest 
vears,  the  only  pictures  were  a portrait  of  his  mother  and  a painting 
hv  Daumier.  These  evidences  I pick  up  here  and  there  in  the  record 
of  a lone-  life;  thev  are  ehxiueiit  and  conclusive.  In  such  company  one 
need  not  fear  to  admire  with  unstinted  fervor  the  art  of  Daumier;  in 
the  presence  of  the  art  itself  one  cannot  easily  helj)  it.” 


No.  27 

LINE  SKETCHES 

Four  characteristic  pen  and  ink  outlines  of  various  types  in  the 
law  courts ; one,  a stately  advoeate  walking  with  his  paj)ers 
under  his  arm  ; the  other  three  sketches  of  a lawyer’s  gestures 
at  various  points  in  his  siieeeli. 

Heiglil,  5 inches;  length,  18  inches. 


No.  28 


LES  A roc  ATS 


/ 6^^ 


— » 


Colore 


A LAWYER  ill  his  flowing  robes  is  descending  the  broad  stair- 
way in  the  Palais  de  Justice.  He  hears  a bulky  jiackage  of 
documents  on  his  arm,  and  from  his  triumphant  demeanor  has 
just  won  his  case.  Another  elder  man  passes  him  ascending 
the  stairs,  and  turns  to  gaze  after  his  successful  rival,  his  feat- 
ures wreathed  in  a sneering  smile. 


Signed  III  tile  loirer  left,  'Al.  Daumier."' 


Height,  13/4  inches;  iridth,  \0  inches. 


No.  29 


NE  rOES-V  FROTTEZ  PAS 


Lithofrrajjh 


Another  of  the  famous  series  of  ])olitieal  eartoons  by 
Daumier.  A stalwart  artisan  iu  sliirtsleeves  aud  white  eap 
takes  his  stand  on  a mound  iuseribed  Liherte  de  la  presse, 
and  stands  gazing  defiantly  at  a immiei])al  majjnate,  who, 
restrained  by  two  men,  threatens  him  with  his  umbrella.  In 
the  corner  an  old  man  in  uniform  is  faintinjyj  on  the  ground, 
two  figures  wearing  crowns  supporting  his  head  and  bringing 
him  restoratives  in  the  shape  of  money  bags.  Inscribed 
“20®  Dessin  de  la  l..ithographic  mensnelle  (mois  demars)." 

Signed  at  the  lower  tefi  “ H.  D.” 


No.  30 


LKS  A roc  ATS 


Wash  Drawing- 


Anothkr  of  the  inimita- 
ble sketches  of  this  great 
(le])ieter  of  Parisian  life. 
A eou])le  of  lawyers  on 
their  way  to  court  ha^"e 
ran  against  each  other, 
and  ceremoniously  bow, 
raising  their  hats  high 
from  their  heads  in  cour- 
tesy. The  bitter  sneer  on 
the  face  of  him  on  the 
right  and  the  condescend- 
ing smile  of  his  learned 
friend  mark  them  as  rivals 
in  their  })rofession,  and 
their  politeness  as  being 
merely  a form,  which  will  soon  wear  off  as  they  o])])Ose  one 


another  in  the  Court  of  Justice. 


Signed  ai  the  loirer  left,  ' H.  Daumieu  No. 


Height,  ] 1 Vi  inchea;  width,  9 inches. 


No.  :n 


L J fl  VI  JR 


ARGUIXa  HIS  CASE 

Drawino-  ^ 


A . 


Standing  at  tlie  counsel's  table,  restino-  his  hand  on  the  oiit- 
S])read  doeunient,  a lawyer  stands,  his  riylit  arm  outstretched, 
his  body  bent  forward  and  his  face  abeam  as  he  ar<>ues  a fine 
point  in  his  ease.  The  elunisy,  knotted  finders,  the  snuffy 
robe  and  dirty  hih,  lon«',  ftrey  loeks  orowino-  sjiarsely  on  his 
head,  show  that  the  years  he  has  s])ent  in  his  ])rotession  have 
not  raised  him  very  far  in  it.  A man  sits  in  front  of  him, 
leaning  against  the  table,  and  in  the  haek  of  the  room  a crowd 
of  spectators  listen  to  his  elocpienee.  The  expression  on  the 
old  man's  face  is  very  fine,  and  the  drawing  is  spirited. 


Signed  on  table,  * H.  Daumier." 


Height,  7 inches;  length,  9 inches. 


No.  32 

LKS  PIECES  DE  CONVICTION 

/ /7  ^ Wash  Drawing  7 

1?EHIND  a table  which  runs  across  tlie  picture  sit  the  three 
judjyes,  the  one  iu  the  centre  reading  from  a document  in  his^ 
hands.  On  the  table  are  scattered  a Hihle,  various  documents 
and  ink-wells  and  the  tall  caj)  of  one  of  the  judges,  who  sits 
with  hands  clas])ed  before  him,  staring  at  the  ceiling  with  an 
expression  of  boredom.  His  vis-a-vis  rests  his  chin  on  hix 
hand  as  he  gazes  thoughtfully  into  space.  On  the  wall  behind 
is  a picture  of  the  crucifixion,  and  on  a table  in  front  is  a 
blood-stained  knife  and  shirt,  the  ])ieces  de  conviction  on 
which  the  prosecution  base  their  case. 

Signed  at  the  lower  left,  **  H.  Daumier.’’ 


Height,  12/4  inches;  length,  inches^ 


No.  33 


I.ES  ArOCJTS  y / 

) ' Wasli  Drawinji  /(q  yiA^  ^ ^ 

In  a rostrum  at  one  end 
of  a s])aeious  hall  of  jus- 
tice a lawyerwith  ujiraised 
hand  and  body  bent  for- 
ward is  filling’  the  air  with 
his  elofiuenee.  A crowd 
of  laymen  stand  round 
bareheaded  earnestly  lis- 
tening to  his  Avords,  and 
in  the  foreground  a small 
j^rou])  of  his  brothers  at 
the  bar,  in  lonjj-  robes,  tall 
hats  and  Avhite  bibs,  are 
gathered,  criticizing  him 

from  the  viewpoint  of  rivals  in  the  profession,  some  showing 
keen  ap])roval,  and  appi-eeiating  the  soundness  of  the  advo- 
cates* argument,  and  others  their  disaj)proval. 


iSigiied  at  Ihe  lon'er  left,  **  H.  Daumier.” 


Height,  13/4  inches;  width,  11^2  inches. 


No.  84 


L ' A TKIAKR  I)E  L ' A H TIS  TE 

/ 2^  3(j 

' ‘'  . . . . E . 

A GKOi  p of  critics  are  (^atliered  in  the  studio  of  an  artist  and 

are  inspeetino;  his  latest  Avork.  One  of  them,  wlio  has  the  a])- 

])earance  of  a connoisseur,  sits  in  a red  arni-ehair  before  the 

easel,  leans  haek  to  get  a better  view  of  the  work  dis])layed 

to  his  inspeetion.  His  friends  erowd  round  and  lean  over  his 

shoulder,  and  behind  them  stands  the  artist  swelling  with 

pride  as  he  hears  the  flattering  eriticisms  of  his  friends. 

S/fT/ird  (if  f/ir  lower  righl,  " H.  Daimiek." 

Heifr/tf,  inches;  wiillh,  11/4  inches. 

Purchased  from  Messrs.  Dir and-Ri  ei.. 


No.  85 


^ LK  VKNTllK  LEGISJ^  TIE  , ^ 

A HiTTKRLY  coiiceived  carricatiire  of  the  Dc*cui)aiits  of  the  min- 
isterial seats  in  tlie  assembly  of  1884.  Four  tiers  of  benehes 
are  oeeiipied  by  men  on  whose  faces  every  type  of  cruelty, 
greed  and  wickedness  are  depicted,  while  on  the  door  stands  a 
man  wdth  a shaggy  head  of  hair  and  eollossal  build  gazing  at 
the  assembly.  Inscribed  “IS'"  denin  de  L' Association  Men- 
suelle  (nioir  de  .Janvier)." 


Signed  ai  the  lower  right,  H.  Daumier.” 


Xo.  3() 


./  L'HOIKL  DROUOT 


'/s^  J 


Oil  Paint  in. <>- 


0 

/ 


A PiCTUKK  sale  is  in  ])ro<>'i’ess  at  the  world  tainous  <falleries, 
and  the  anetioneer  is  deseantinj4'  on  the  merits  of  a eanvas, 
whieh  he  holds  upon  the  table.  suj)portinf>’  the  frame  with  one 
hand  while  with  the  other  he  draws  the  attention  of  the  spec- 
tators. Surroimdino-  the  haize-to])])ed  table,  the  bidders  are 
ranoed  on  their  wooden  chairs,  eranino-  forward  to  net  a better 
^’iew  oi-  to  attract  attention  to  their  hid. 


Sjiriicd  (il  the  loirer  left,  " H.  1).‘‘ 


('other  tS’  ('<)• 


Heifiht,  a/4  inches  ; width,  7 inches. 


No.  37 


LES  CURIEUX  A UETALAGE 


No.  S7 


LES  CURIIU  X J L'ETALAGK 


Oil  Paintino- 


I\  a narrow  street  in  Paris  an  old  print  seller  has  siiijetid  his 
treasures  n])on  the  wall  of  his  sho])  and  n])on  henehes  ])laeed 
on  the  sidewalk.  A narrow  awnin<>'  proteets  them  somewhat 
from  the  sun,  whieh  streams  ii])on  them  from  above  the  houses 
on  the  other  side  of  the  way.  A motley  eolleetion  of  enriosity 
monoers  surrounds  the  exhibit.  A threadbare  savant  in  ill- 
tittino-  hlaek  with  an  old  silk  hat  perehed  on  the  baek  of  his 
head  thrusts  his  bird-like  faee  elose  to  one  of  the  lari^est,  while 
a small  ehild  ])hieks  his  skirt  to  hurry  him  away.  A ])oorly 
elad  hoy  i)eei)S  in  a lar<2:e  portfolio,  and  a Avoman  wra])])ed  in  a 
heavy  eloak  throws  them  a ])assin<);  ^lanee.  The  tall  bnildinj^s 
ent  od  all  view  of  the  sky,  save  a tiny  pateh  of  bine  ajjpearing 
over  a distant  roof. 


Signed  fit  t/i('  /onrr  right,  H.  1). 


Height,  13  inches;  width.  9/4  inches. 


OIL  PAINTINGS 


No.  38 

STANISLAS  LEPIXE 

FRENCH  (1836-1892) 

^ ^IX  THE  PARK.  PAR1s/}2/7/^^^  ^ A 

The  ])icture  sliows  a corner  of  the  wardens  of  the  Louvre  in 
Paris.  A liroad  <;raveled  walk  occupies  tlie  foreoronnd  of  the 
jiicture,  on  wliicli  peojile  are  strollin<^  and  ehildren  skipjiing 
or  rollin**-  their  lioojis,  while  in  the  distance  a soldier  flirts  with 
a nursemaid.  iVnother  narrower  path  leads  off  to  the  left, 
bordered  with  j>rass  and  yay  beds  of  flowers.  At  the  an<yles 
formed  by  the  intersection  of  the  roads  are  statues  and  large 
urns  on  graceful  pedestals.  'I'he  green  foliage  of  the  trees 
forms  a background  to  the  scene,  and  in  the  distanee  the  build- 
ings of  the  Louvre  show  between  the  branches. 

Signed  at  the  loirer  right,  S.  Leimnb:.” 

Height,  6 inches  ; length,  9 inches. 


Purchased  from  Messrs.  Derand-Ruei,. 


No.  31) 


E.  SAXCIIEZ  rEKHIEK 


/ 


FRENCH  ( 


■1907  ) 


STREET  SCENE  IN  A ALCALA  . 

.D  . /r,  ^ — 


A TYPICAL  scene  in  tlie  little  Sininish  town  inade^imi^s  in 
•son^j;  and  story.  On  the  left  the  sandy  road  is  bordered  by  a 
row  of  mean  houses  Avith  stee])  pitehed  roofs,  all  blazing  white 
in  the  rays  of  a southern  sun.  In  the  roadAvay  some  fruit 
sellers  have  pitehed  their  stalls,  and  sit,  eaeh  under  an  umbrella, 
surrounded  by  their  wares.  Two  donkeys  stand  ])atiently  in 
the  foreoronnd  and  some  ehiekens  seareh  busily  for  food  amon^’ 
the  stones.  Overhead  the  sky  is  an  intense  blue,  Avith  one 
HeeeA"  Avhite  eloud  Hoatinir  hiah  in  the  heaA'ens. 


SifT/iecI  at  tlir  loirrr  right , ' E.  Sanchez  Perkier,  Alcala,  '84." 


Height,  9/4  inches ; width,  4)4  inches. 


No.  40 


JOHN  LEWIS  BROWN 

FRENCH  (1829-1890) 

/ ^ AT  THK  COVKB^  ^ / 

' /^y' I 

The  sun  has  scarcely  risen  above  the  liorizon  and  is  still  try- 
ing  to  jiierce  the  early  morning  mist,  behind  whose  filmy  enr- 
tain  it  shines  like  a ball  of  molten  brass.  A man  and  his 
attendant  cavalier  ride  aeross  the  centre  of  the  ]jietnre,  the 
man’s  collar  turned  up  about  his  throat  to  kee])  off  the  chill 
air.  A huntsman  in  scarlet  eoat  mounted  on  a white  horse 
uncovers  in  salutation  to  the  newcomers,  and  in  the  distance  a 
man  is  urging  the  hounds  into  the  co\'ert  with  his  hat. 

Sigurd  at  the  /oirrr  rig/it,  ‘‘  John  Lewis  Brown,  1885." 

Height,  0/4  inches;  length,  8/4  inches. 


No.  41 


LOUIS  METTLING 

FRENCH  (1847-1894.) 

The  head  and  shoulders 
of  a young’  gypsy  woman. 

She  wears  a ])ietures(ine 
eostunie  of  ])ink  and 
white,  trimmed  Avitli  sil- 
^'er  and  hung  with  small 
metal  buttons.  Around 
her  throat  is  a brown 
kerehief,  knotted  loosely 
and  falling  u])on  her 
breast.  Her  dark  hair  is 
unbound  and  falls  n])on 
her  shoulders,  framing  a 
swarthy  faee  with  full 
red  li])S  and  dark  lustrous 
eyes  whieh  gaze  with  a somewhat  defiant  expression  straight 
at  the  S])eetator. 

Signed  at  l/ic  lower  left , * AIe  ti  ling.'’ 


Height,  9 inches;  width,  7 inches. 


No.  42 


S.  W.  VAN  SCHAICK 


HEAD  OF 


The  head  and  shoulders  of  a iioble-faeed  old  niussehnan.  He 
wears  a loose,  Howin«-  robe  of  blaek  o\'er  a white  linen  shirt 
open  at  the  neck  to  show  his  swarthy  chest.  On  his  head  is  a 
crimson  turban  and  his  face  is  frinj^ed  by  a tufted  ittrey  beard 
and  whiskers.  His  head  is  sli«htly  raised,  his  narroAv  eyes 
looking  up  out  of  the  ])icture  to  the  left,  whence  the  light  pro- 
ceeds, easting  deej)  shadows  on  his  cheek. 

Signed  at  the  loirer  left,  \ an  Schaick,  I 881 


Height,  10  inchen  ; iridth,  8 inches 


No.  43 


LEON  1)E  EELLEE 


FRENCH 


jTji' 


— 


JfliVTEli 


The  scene  shows  the  oiitskiitts  ot  a small  villajj’e,  with  a road 
ruimin<i  throut;h  the  eentre  of  the  i)ictiire,  risin<jf  <>ently  to  the 
{‘rest  of  a low  hill  and  disap})earino’  beyond.  On  the  ri^ht  are 
a feAv  houses  and  their  gardens,  the  trees  in  which  are  bared  and 
leadess  against  the  sky  and  in  the  distance  a belt  of  dark  avoocI- 
land  runs  in  diminishing  ])ers])ective  aeross  the  ])ietiire.  The 
ground  is  covered  with  snow,  in  whieh  a number  of  chiekens 
are  seratehing  for  food,  while  the  blue  dress  of  a ])easant 
woman  makes  a vivid  note  of  color  against  the  background  of 
white. 


Signvd  at  the  hirer  left,  De  Bellee,  '75.'* 


Height,  10  inches;  width,  S inches. 


N ().  44 


IIEMU  1 AXTIX-LATOUH 

FRENCH  ( I 83t)-l!>()5  ) 

./  irOOl)  NYMPH  ^ . 

In  the  deepest  hush  of  twilij^ht,  when  the  sun  has  already  left 
the  sky,  leaviujjf  a beautiful  afterglow  refieeted  agfunst  the 
heavens,  a younf>’  maiden  reclines  on  a mossy  bank  l)eneath 
the  branches  of  a low  spreading'  tree.  Her  sole  oarment  is  a 
cloak  of  dark  blue,  jiathered  carelessly  around  her  waist,  leav- 
in^?  the  up])er  jairt  of  her  body  bare  to  the  evenin^y  breeze. 
Her  head  is  turned  toward  the  dyin<y  sun,  and  her  face  and 
rounded  shoulders  glow  ruby  red  as  its  last  warm  rays  lea\'e  a 
lingering  caress  u])on  them. 

Signed  (it  the  lower  left,  ’J'.*’ 


U eight,  8 inehex : length,  inehes. 


No.  45 


FRANCESCO  PAOLO  MICIIETTl 


ITALIAN  (1852- 


Skated  on  the  root  of  a tree  in  a ])leasant  orehard  is  a young 


peasant  girl  in  a blue  skirt  and  pink  ^bodice.  She  talks  to  a sj 
eonijjanion  of  her  own  age,  who  stands  leaning  against  the 
tree  on  the  other  side,  a red  handkerehief  round  her  neek, 
making  a vivid  note  of  color  among  the  green.  Deeper  in  the 
recesses  of  the  trees  the  Avhite  Heeces  of  a Hock  of  sheep  show 
bright  by  contrast  as  they  go  deei)er  and  dee])er  into  the  shade. 
'File  trees  beyond  form  a dense  mass  against  the  sky,  which 
shines  with  a rosy  light  as  the  setting  sun  Hecks  the  light 
cloud  forms  Hoating  in  the  de])ths  of  the  blue. 

Sigurd  (d  the  lotver  left,  P.  Michetti." 


1 1 right,  \0  inchrx;  Irngth,  12/4  inchrs. 


No.  46 


LEON  VICTOR  DUPRE 


FRENCH  (181  (>-1879) 


7 ^ LANDSCAPE  AND^EIVER 

The  central  part  of 
the  composition  is  oc- 
cupied by  two  beau- 
tiful trees  whose  ver- 
dure-clad branches 
s])read  themselves  in 
graceful  fa  s h i o n 
athwart  tlie  sky.  On 
the  left  a country  road 
runs  to  a small  white- 
walled  cottage  in  the 
distance  beneath  the 
shelter  of  a thick 
wood.  On  the  right 
a vaiman  vaitches  her 
c o w s beneath  the 
trees,  and  the  ground 
slopes  sharjily  down  to  the  bank  of  a jieaceful  river  which 
Hows  placidly  through  tlie  landsca])e  to  lose  itself  beneath 
overarching  trees  in  the  haze  of  distance.  The  setting  sun 
shines  from  behind  a bank  of  clouds  near  the  horizon  and  the 
sky  above  is  peaceful  and  serene. 


Signed  at  the  lower  left,  “ V'sctor  Durre.” 


Height,  XOyi  inchex  ; width,  8 inches. 


No.  47 


LOUIS  EUGENE  EOUDIN 

FRENCH  (18*24-1898) 

3 PORT  OF  TRQJ^VII.LE 

s >vyvv' 

'I’me  placid  waters  of  the  river  glide  peacefpify  across  the 
foreground  of  the  ])icture.  In  the  distance\jare  the  broad 
(plays  and  clustered  buildings  of  the  town,  and  on  either  side 
the  shi])])ing  lies  moored  in  serried  tiers,  their  masts  and 
rigging  forming  a delicate  tracery  against  the  wide  expanse  of 
sky.  A boat  rows  gently  across  the  river,  the  only  [sign  of 
life,  and  overhead  the  sky  is  eovered  by  a tmnliled  mass  of 
gray  cloud. 

Signed  at  the  hnrr  right,  E,  Boi'din." 

Height,  8 inches;  length,  ]0j4  inches. 


Purchased  from  M KSSRS.  Di’RAND-Ki'EI.. 


No.  48 


THE  COMMENT  SCHOOL 


liV 

FRAN(;OIS  SAINT  BONVTN 


No.  48 


1 KAN(  CIS  SAINT  BONVIN 


FRENCH  (1817-1888  ) 


/ 3^'^-  ^ 


The  ])icture  shows  the  interior  of  a small  sehoolroom  in  a 
French  convent.  If  anjijed  on  low  benches  round  the  walls  are 
the  jnipils,  little  girls  in  their  nniforni  dress  of  course  brown 
with  black  eaj)  and  ajiron.  All  are  busy  studying  their  tasks, 
their  heads  bent,  attentive  to  their  books,  while  one  of  their 
number  stands  before  the  mistress  to  say  her  lesson.  The 
latter,  a chubby  min,  sits  at  a green-covered  desk  raised  some- 
what above  the  Hoor,  her  long  ])ointer  leaning  against  the  wall 
convenient  to  her  hand.  The  room  is  filled  with  subdued 
light,  which  enters  through  a window  high  uj)  on  the  right, 
easting  a golden  gloAV  upon  the  fair  heads  and  brown  dresses 
of  the  young  children,  and  illuminating  the  al])habets  and 
texts  ranged  around  the  room  and  easting  dark  shadows  upon 
the  ])laster  of  the  walls. 

Siirned  at  fJie  loi/rr  right,  F.  Bonvin.” 


Height,  1)  inches;  length,  12/4  inches. 


Cottier  cV  ('<>■ 


No.  49 


LOl  IS  EUGEXE  EOIIDIX 


F11F:NCH  (1824-1898) 


LOW  TIDli 


The  ])icture  sliows  the  narrow  entrance  to  a sinatt“1iarl)or, 
from  which  the  tide  has  receded,  leaving  a number  of  small 
boats  high  and  dry  upon  the  sands.  On  the  left  a long  jetty, 
on  the  end  of  which  is  a lighthouse,  rims  out  into  the  sea,  and 
on  the  right  is  a broad  (piay  on  which  a ninnher  of  peo])le  are 
strolling,  l^eyond  the  bar  is  a glim])se  of  the  o]>en  sea,  smil- 
ing beneath  the  blue  of  a Summer  sky,  and  the  white  sails  of 
a few  distant  boats  flash  in  the  sunlight. 

Signed  at  the  lower  left,  * liouDiN,  ’85.” 


No.  50 


J()II\  LEWIS  EROAVX 

FRENCH  (1829-1890) 

^ / /j THE  MEE  T 

A BROAD  sandy  road  runs  over  a stretch  erf  heath,  making  a 
sweeping  curve  in  the  foreground.  Thednint  has  met  at  this 
S])ot  and  the  riders  are  taking  a short  interval  to  talk  and  rest 
before  moving  off.  An  officer  on  a ehestnnt  horse  in  the  fore- 
ground is  talking  to  a tall  stout  man  in  ])ink  who  stands 
beside  him,  his  groom  holding  his  mount  meanwhile.  An  old 
gentleman  sits  on  his  horse  just  beyond,  and  the  master  in  a 
short  overcoat  restrains  his  nettlesome  steed.  In  the  distance 
the  hounds  frolic  around  the  hnntsman’s  horse,  and  the  latter 
stands  near  at  hand  in  a heavy  overcoat,  lighting  his  ])ipe.  The 
scene  extends  o^'er  a level  stretch  of  grass  to  a wood  in 
the  distance,  and  overhead  the  bine  sky  is  covered  with 
light  clouds. 


Height,  i^luchex;  length,  12/4  inches. 


No.  .51 


JEAN  FRANCOIS  KAFFaKi.EI 

FRENCH  ( 1855-  ) - / _ 

V?>':/0-  -yu 

P Am  SI  AN  PAG  PK'KKKS 

The  time  is  midwinter, 
and  as  far  as  the  eye  can 
reach  the  ground  is  cov- 
ered with  a mantle  of 
snow.  In  the  foreground 
of  the  picture  a man  and 
woman  trudge  wearily 
across  the  scene.  They 
are  ragjhekers  and  their 
attire  denotes  the  direst 
poverty.  The  woman 
carries  a heavy  sack  ovei* 
her  shoulder,  while  the 
man  walks  moodily  along, 
his  bag  as  yet  unfilled.  Ilehind  them  a line  of  trees  extend  in 
vanishing  ])ers])ective  to  the  horizon,  their  leafless  twigs  form- 
ing a tracery  again.st  the  wintry  sky,  and  in  the  distance  a 
little  house  seems  to  stand  ipion  the  brink  of  a river. 

Signed  ai  the  lower  lefl,  “ J.  F.  R,\kfaelli." 


Height,  13  inches;  width,  10/4  inches. 


No.  52 


1 HA\(  ESCO  EAOLO  MICIIETTI 

ITALIAN  ) 

/ r ^ ^ THK^mr  [.A MB  " 

On  a rounded  stone  by  the  niarj^in  of  a small  pool  a little  girl 
stands.  She  is  barefoot  and  is  elad  only  in  a rough  skirt  and 
eheniise.  A wall  of  roek  rises  ahrujdly  from  the  water's  edge, 
eovered  with  vines  and  ereejjing  plants  of  tender  green.  A 
small  doek  of  sheep  hrouse  on  the  grass  above,  and  one  of  their 
nnmher,  a small  lamb,  leans  far  over  the  edge  to  drink  Avater 
from  the  girl's  hand  as  she  leans  in  easy  attitude  against  the 
roek.  The  sunlight  ])lays  ui)on  the  water  and  the  green  of  the 
ereejiers,  making  the  de])ths  of  the  wood  behind  dark  and  for- 
bidding by  eomparison. 

Signed  at  the  upper  left,  " 1*.  Michetti,  '71." 


Height,  I i iiiehes ; width,  \0  inches. 


LOUIS  EUGEXE  EOUDIX 


\)N  THE 


FKENCII  (1824-1898) 

BEACH  AT  TIi()l  lAEIA4^ 


^ A 


The  sketch  shows  a strip  of  sandy  foreshore  at  the  famous 
waterino'  place,  with  the  placid  waters  of  the  channel  in  the 
distance.  An  animated  (j^roiip  of  visitors  oeeii])y  the  fore- 
<>roiind  seated  on  chairs  or  standing'  in  little  "roups  exchanging 
the  gossi])  of  the  day.  On  the  right  a group  of  nurses  in 
snow-white  caps  and  aprons  look  after  their  charges  Avhile 
older  children  ])lay  and  seam])er  on  the  sands.  The  sky  is 
covered  with  a mantle  of  grey  clouds  and  in  the  distance  are 
the  sails  of  ])assing  ships. 


Signed  (it  the  tower  left,  **  E.  Boudin,  '71 


Height,  7 iiiehes  : length,  18  inehex. 


No.  54 


NAKCISSE  BEKCHEKE 


FRENCH  (1822- 


/ 3 


^ Vl, 


A SMALL  caravan,  consistino’  of  a fe^v  camels  and  their  riders, 
has  eoine  to  a shallo\v  ])ool  in  the  desert  surrounded  by  a 
narrow  belt  of  rank  ^rass.  The  riders  have  dismounted  to  fill 
their  water-ba^s,  some  of  them  standing  knee  deep  in  the  cool- 
ing fluid.  The  eamels  stand  ])atiently  by,  a tall  negro  armed 
with  a long  sjjear  still  bestriding  one  of  them.  Beyond  the 
pools  the  desert  stretehes,  a waste  of  burning  sand  to  the  dis- 
tant horizon,  ill-defined  in  the  daneing  heat  haze.  Overhead 
the  sky  is  deeked  with  light  elouds  and  a number  of  birds  are 
flying  towards  tbe  little  grou])  in  ho])es  that  they  will  leave 
some  fragments  of  food  behind  them. 

Signed  a!  the  hirer  right,  Bercherk." 


Height,  10  inehes,  iength,  17  inches. 


No.  55 


POUT  OF  HON  FLEUR,  LOW  TIDE 
uv 

JOHAN  BARTHOLD  JONGKIND 


Xo.  55 


JOHAN  BAHTIIOLI)  JONGKINI) 

DUTCH  ( 182*2- 1891  ) 

roirr  of  honflfuk,,  low  twf 

On  the  rioht  of  the  pieture  stretehes  the  low-lying  shore  uneov- 
ered  by  the  reeeding  tide,  whieh  has  left  a small  boat  high 
and  dry  ipion  the  sand.  Ileyond,  the  forms  ol  faetories  and 
warehouses,  their  smokestaeks  stabbing  the  air,  extend  to  a 
lighthouse  at  the  end  of  the  sjiit,  whieh  euin  es  round  to 
meet  the  end  of  a long  jetty  on  the  left,  leaving  a narrow  en- 
tranee  between  them.  In  the  foreground,  a large  three- 
masted  sailing  vessel  is  left  stranded  by  the  tide,  her  sails 
dangling  from  her  upjier  yards,  her  tall  masts  and  rigging 
forming  graeeful  patterns  against  the  sky.  In  the  distanee  a 
small  boat  passes  and  the  sea  extends  to  the  shore  line,  show- 
ing blue  in  the  distanee  under  a sky  whieh  is  eovered  with 
heavy  rolling  cumuli. 

Signed  at  llw  lom'r  right,  Jongkind,  1875." 


Height,  18  inches;  length,  18/4  inches. 


No.  5G 

STANISLAS  LEPINE 


FRENCH  ( 188()-18!»2) 

RIVER  SCENE 

/r.  ^ 

The  waters  of  a l)road  river  flow  throuj^h  the  pieture  from  the 
left  foref^round,  ])ass  under  the  arehes  of  a bridj^e  and  vanish 
in  the  dim  distanee.  A broad  bank  co\'ered  with  jiarehed 
lierbage,  u]>  whieh  a woman  in  I’ed  dress  and  white  eaj)  toils 
with  a basket  of  linen,  slo])es  (^ently  on  the  right  to  the  water's 
edge,  where  stand  a few  boatmen  and  loiterers.  Fine  houses 
border  the  road  extending  in  a curved  sweej)  parallel  to  the 
river,  changing  in  the  distanee  to  tall  Avarehouses  and  offices. 
On  the  further  bank  some  lofty  chimneys  betray  the  presence 
of  factories  clustering  about  the  end  of  the  bridge;  the  sky 
is  peacefid  and  serene,  eoA  cred  with  a level  bank  of  light  cloud, 
tinged  pink  in  the  rays  of  a declining  sun. 

Sigjied  at  the  loiirr  right,  LEinNE.“ 


No.  57 


FREDEKICK  A.  BRIDGMAN,  N.A. 

AMERICAN  (1847-  ) 

^ ^ 7 SCI^JNE  iN  MOROSTih  c 

Across  the  front  of  the  ]>ietiire  stretches  a sheet  of  \vater,  tEe 
remnants  of  an  inundation  4vhich  has  Hooded  the  lo4v-lying 
meadows,  and  beside  which  some  jiassersby  are  trud^^ing.  In 
the  middle  distance  the  Mdiite  dome  of  a small  mos(|iie  stands 
out  against  a dark  back  background  of  shadoMnng  trees,  while 
gracefid  date  ])alnis  s])read  their  fanlike  branches.  In  the  dis- 
tance the  ground  rises  abruptly  into  a chain  of  lofty  mountains 
stretching  across  the  jiictnre.  The  sun  is  setting  in  a cloudless 
sky,  and  the  plain  is  already  left  in  semi-obscurity,  while  the 
crest  of  the  hills  is  tinged  blood  red  by  his  last  level  rays,  and 
are  reflected  in  the  mirror-like  surface  of  the  water  beneath. 

Signed  at  the  lotrer  left,  " Aiur  inondes,  Jitiii,  187.5,  F.  A.  Bridgman.'' 

Height,  m inches;  length,  20  inches. 


No.  58 


J’lKJV  OF  BORDEAUX 

BY 

LOUIS  KUGENE  BOL  DIN 


No.  58 


LOUIS  EUGENE  BOUDIN 

FRENCH  ( 1824-1898) 

^ ^ VIEW  OF  BORDEAUX 

‘ /yi  ^ ' ly 

A SCENE  along  the  foreshore  of  the^iistling  Fr^teh  port.  The 
tide  is  out  and  a flat  stretch  of  mud  is  left  by  the  receding 
water.  On  the  left  the  waters  of  the  Loire  stretch,  gently 
rippling  in  the  evening  light,  and  a few  boats  pass  and  repass 
upon  its  surface.  Many  large  sailing  shijis  are  moored  by  the 
bank,  their  masts  and  cordage  forming  a delicate  fret  work 
against  the  sky,  and  in  the  distance  the  buildings  and  spires 
of  the  town  stretch  across  the  ])icture.  The  time  is  evening, 
the  sun  has  just  set  and  the  touch  of  his  last  rays  flecks  the 
water  with  crimson  and  casts  a roseate  glow  over  the  thin 
mantle  of  grey  cloud  which  covers  the  sky. 

Signed  at  the  lower  right,  “ Boudin,  Bordeaux.” 

Height,  12  inches  ; length,  18  inches. 
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No.  59 

MOTH  FIR  AND  (IHLDRKN 

liV 


PIERRE  PE  VIS  DE  CHAVANNES 


Xo.  59 


PIERRE  PUVIS  I)E  ( IIAVANXES 

FRENCH  (18a4-18!)8) 

MOTHER  AND  CHILDREN 

Heside  the  waters  of  a narrow  stream  tlowin]t>’  blue  and  plaeid 
beneath  a sky  of  flawless  azure  <>roAV  a (Jfroii])  of  tall  trees  and 
leafy  bushes.  On  the  f^rass  at  their  roots  sits  a yonno’  woman 
with  a naked  babe  n])on  her  knee,  and  another  older  ehild 
seated  before  her,  offering  her  some  fruit  plucked  from  the 
trees.  The  mother  wears  only  a loose  dress  of  violet  hue, 
drawn  off’  her  rij^ht  shoulder  and  revealing)’  the  soft  curve  of 
her  bust  as  she  offers  her  breast  to  the  babe.  Her  auburn  hair 
is  fathered  loosely  behind  lier  neck  and  falls  heloAV  her 
shoidders.  Her  left  hand  caresses  a dog  and  a cradle  of  rushes 
is  on  the  ground  at  her  feet.  Ileyond  the  river  the  ground  is 
laid  out  in  lawns  and  walks  and  the  houses  a])pear  with  white 
walls  and  red  roofs  shining  bright  in  the  noonday  sun. 

Signed  at  the  tonrr  left,  Puvis  de  Chavannes." 

Height,  i22  inches;  width,  18  inches. 


Purchased  from  M ESSRS.  Durand-Ruel. 
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No.  60 


MIGNONNE 


THEODLILE  RIBOT 


\().  CO 

TIIKODULE  HIBOT 

FKKNCH  (1823-1891) 

/ y-7^  ' MIGNONNE 

'I'hk  lialf-lenyth  i)ortrait  of  a fair-haired  hi’f^ tliree-(iiiarter 
view  to  file  rifyht.  He  wears  a blaek,  sleeveless  eoat  over  a 
white  shirt,  showing’  the  dark  red  of  an  iinder<>arinent  at  the 
throat.  His  loni>;  daxeii  hair  falls  unrestrained  to  the  shoulders, 
framing'  a ])ale  faee  with  a shapely  mouth  and  wide  oi)en  eyes 
i^azin<i'  full  at  the  s]jeetator. 

Ih'iglil,  22  inches;  ?ridih.  18  inches. 


Pn/rluiscd  from  Messrs.  Di  rand-Ri  ke. 
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No.  61 


HASSIN  DK  LA  VILETTE 


BY 


STANISLAS  LEFINE 


No.  (il 


STAMSLAS  LEPIXE 


FKENTH  (1830-1892) 


BASS  IN  DK  L. 


A /FI  LE  TT K 0 J . 


'I'liK  picture  shows  the  waters  of  a liroad  rivei>^owing  gently 
to  the  sea  between  its  erowded  hanks.  On  either  side  broad 
liarges  and  fussing  steamboats  are  moored  to  the  wharfs,  their 
masts  elean-eut  against  the  sky.  Behind  them  rise  the  walls 
of  great  warehouses  and  office  buildings,  and  in  the  distanee 
the  tower  of  the  eustoni  house  dominates  the  seene.  A small 
boat,  with  three  occupants  ])ulling  across  the  river,  and  a 
woman  stands  upon  a barge  on  the  left.  0\'erhead  the  sky  is 
hidden  for  the  most  part  behind  a veil  of  light  eloud ; the  still 
waters  refieeting  the  grey  of  the  eloud,  forms  an  occasional 
patch  of  tender  blue. 

Sifriied  (it  the  lo/rer  left,  " S.  Lepine." 


Height,  1 4 inchest  length,  23  inches. 


Purchased  from  Messrs.  Durand-Ruel. 
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No.  62 


VILLAGE  BY  THE  RIVER 


LOUIS  EUGENE  BOUDIN 


NO.  (>2 


I.Ol  IS  EI  GEXE  IU>1  I)I\ 

FHF.NCH  (1824-1898) 

JII.LAGE  HY  THE  HIFTAi  ^ 

. .i- 

'I'hf  waters  of  a peaceful  lO  er  run  ri<»ht  across  the  foreground 

of  the  picture,  witli  a rowboat  and  a barge  with  two  brown 
sails  i)assing  gently  across  the  scene,  while  other  craft  are 
moored  at  the  water's  edge.  U])on  the  bank  is  sju-ead  the 
panorama  of  a populous  little  \ illage.  the  white  walls  and  blue 
slate  roofs  reHeeted  from  the  surface  of  the  AV'ater  as  in  a mir- 
roi’.  Hehind  the  \'illage  the  ground  rises  in  a long  range  of 
low  hills,  clothed  with  trees  for  the  most  part,  the  fields  shin- 
ing golden  with  the  growth  ot  corn.  Overhead  the  sky  is  cov- 
ered with  a heavy  stratum  of  rolling  white  cloud,  between 
which  the  blue  of  the  heavens  a])|)ears  brilliant  and  serene. 

Signed  (it  the  loirer  light,  ' F,.  Boi  din.'' 


Height,  \ inches ! length,  23  inches. 


No.  ()3 


HILAIRE  GERMAIN  EDGAR  DEGAS 


FRENCH  (18S4.-  ) 


AVANT  LA  COURSE 


The  view  shows  a ^limj)se  of  a sunny  lieath  on  which  '^nie 
race-horses  are  lintal  np  to  face  the  starter.  'I'lie  different 
characteristics  of  the  animals  has  been  excellently  (le])ieted, 
one  of  them  standing-  (piietly  by,  his  jockey  sittiinx  immov- 
able awaitinj^  the  fall  of  the  fla<>',  another  stretehinijf  his  neck 
forward  with  snortinjyr  nostrils,  others  veering;  off  and  })eing 
bronjjht  patiently  hack  and  hack  aj>ain.  The  whole  scene  is 
shown  vividly  in  very  few  strokes,  and  De^^as'  ureat  jjift  of 
combinin<^  commonplace  and  even  n<;ly  and  vnloar  details  to 
form  a pleasin;yf  and  symmetrical  picture  is  well  exem])lified. 


Sifrned  at  the  totrer  right , Degas." 


Height,  \0  i/ichest  length,  1 .S inches. 


Purchased  from  Messrs.  Ditrand-Rgel. 


No.  ()4 


AIAHY  CASSATT 

AMERICAN  ( Contemporary  ) 

^ CARKSSK  MA  TRRNKIAA:  ^ 

‘ y ■■ 

'I'liE  picture  shows  the  head  and  shoulders  of  a youn^  woman 
in  a Sinnmer  dress  of  lioht  green  with  a lace  yoke,  her  lirown 
hair  drawn  tiglitly  haek  into  a knot  at  tlie  haek  of  her  neck. 
Seated  on  hei’  la])  is  a eliild  of  some  three  or  four  summers  old. 
her  long  auburn  hair  flowing  tumultuously  u])on  her  shoulders. 
Wdth  her  ehuhby  hand  upraised  she  pats  her  mother’s  cheek 
in  a tender  caress  as  she  is  clas])ed  close  to  the  maternal  bosom. 
'Fhe  background  shows  a meadow  and  orchard  clothed  in  the 
x'it'id  green  of  its  early  foliage. 

Sify/K’d  at  the  lo/irr  * Makv  Cassatt." 

Height,  \0  inche.s  t length,  I ,‘5 


Purchased  froin  Messks.  Di  RANn-Iti  Ei.. 


No.  65 


LA  QUA  I A SABLE 
nv 

ALFRED  SISLEY 


No.  Go 


ALl  HEl)  SISLEY 


FRENCH  ( I84.0-I8‘J!>) 


/ 0^  LK  qUAI  A SABLE 


Ox  the  rii^lit  tlie  blue  waters  of  a river  ruu  <>litterin<y  in  the 
sunshine.  On  the  left  the  hank  runs,  eurA  ino-  oently  to  the 
riylit,  where  it  disappears  in  the  middle  distanee.  Hoats  and 
broad  wherries  are  moored  alongside,  waitini)-  for  their  ear^oes, 
whieh  are  heino-  rapidly  loaded  from  the  hea])s  of  sand,  ready 
])iled  upon  the  shore.  'Idie  oroimd  slo])es  shar])ly  u])  from  the 
water's  ed»e  over  a yrassy  terraee  to  a row  of  houses  streteh- 
iny'  to  the  distanee.  .V  hriekyard  and  faetory  with  tall  chim- 
ney eom|)lete  the  scene,  whieh  is  alive  with  busy  men  ])assin<^ 
and  repassin^’  at  their  work.  The  sky  is  a tender  blue  flecked 
with  a few  Heeey  clouds  Hoatinj;  in  mid-heaven. 

Signed  at  t/ic  lower  left,  .SI.sI.E^  , '75.” 


Height,  18  inehes length,  21  iiiehex. 


*V>'» 


No.  66 


MOTHER  IN  RED  DRESS,  WITH  CHILD 

BY 

MARY  CASSATT 


No.  ()G 


MAHY  CASSATT 


AMERICAN  ( Contemporary ) 


MOTHER  IX  RED  DRESXnWITH^  CHILIX 


iiiiiTor  IS  a youn^' 


woman  hoklino;  a child  in  her  arms.  The  mother  Avears  a bine 
skirt  and  red  hodiee  ent  soineM'hat  Ioav  in  the  neck.  Her 
dark  hair  is  brushed  haek  and  pinned  in  a small  knot  on  the 
top  of  her  head.  The  ehild,  a ehnhhy  little  fellow,  is  nude 
save  for  a bine  ribbon  around  his  neek,  and  he  stands  on  his 
mother’s  lap  leaning*’  upon  her  shoulder,  his  pndf^y  hands 
ehis])ed  before  him  and  a far-aAvay  look  in  his  dark  broAvn  eyes. 

Sifrned  at  the  lotrer  left,  M,\m  Cassatt. 


Height,  inches;  width,  ^0  inches. 


No.  67 


/ K THE  VIE,  INTER 

BY 

CLAUDE  MONET 


No.  ()7 


C L A IDE  MONET 

FRENCH  (1840-  ) 

n -7.  -e  rETHKVIL.  WINTER  - //  ’ 

Throuchi  the  centre  of  the  picture  runsHi  narrow  road,  boiv 
dered  on  the  left  hy  a row  of  trees  and  a huildin*);  and  a wall. 

On  the  ri^ht  the  around  slopes  to  the  waters  of  a shallow 
river  flowing  ])laeidly  between  its  low  hanks.  Above  the 
water  the  mist  lianas  heavy,  and  the  forms  of  the  tall  poplars 
can  scarcely  he  seen  throuj>,h  the  wreaths  of  vapor.  The  road 
and  river  hank  are  covered  with  snow,  the  sky  is  heavy  and 
wintry,  and  a few  frozen  tioures  a]>pear  in  the  middle  distance, 
liroad  splashes  of  color  on  the  huildinf^s  and  trees  and 
frozen  earth  <>ive  us  the  play  of  lio'ht  from  each  substance, 
the  pallid  touch  of  a \Vinter‘s  sun  and  the  uncertain  retiec- 
tion  from  the  broken  surface  of  the  snow. 

Sifr/ied  at  the  lotrer  left,  Claude  Monet. “ 


Height,  19/4  inches;  length , '■25^2  inches. 


No.  68 


rUE  DE  MORET  SUR  LOING  EN  MARNE 

BY 

ALFRED  SISLEY 


No.  ()8 


ALl  KEl)  SISLEY 


// 


FKENTH  (1840-1899) 


fiE  I)E  MO  RET  SIR  LpiNG,  EN  3JIMRNE 

\ BUOAD,  well-travelled  road  runs  thimi(>h  the  i)ieture  from 
the  left  foreground,  bends  to  the  left  and  disappears  in  the 
middle  distaiiee.  On  either  side  a row  of  tall  po])lars  borders 
the  roadway,  their  hare  and  leafless  hranehes  thrust  out  boldly 
against  the  sky.  To  riy-ht  and  left  the  oronnd  slopes  down- 
ward into  marshy  meadows  e\idently  flooded  in  times  of 
storm.  Parallel  to  the  road  on  the  rioht  rims  a narrow,  swift- 
tlowin^'  ri\'er,  whieh  loses  itself,  foamino-,  beneath  the  eaver- 
nons  arehes  of  a hridye.  On  the  further  hank  the  houses  of 
the  small  town  erowd  rio'ht  u])  to  the  water's  ed<je,  dominated 
by  the  massive  walls  and  slender  tower  of  a lar<*e  ehnreh.  The 
sky  is  covered  with  a thin  veil  of  cloud,  the  dee])  blue  of  the 
heavens  a])pearin<>'  here  and  there  throu<^h  the  rifts.  A few 
cows  feed  in  the  pasture  by  the  river  and  some  ])easants  are 
walkino-  alono;  the  road. 


Sifriicd  (if  the  loirer  left , * S isle's 


Height,  19/4  inches',  length,  '■15%  inches. 


Pnrcha.'ied J'rom  Messrs.  Diranp-Ri  el. 


No.  69 


mi’ER  KN  PONTOISE 

BY 

CAMILLE  FISARRO 


No.  GO 


( AMILLE  PISAHRO 

( 181()-l!l();5) 

^ ^ HI  run  KH  POXTOIJIK 

■>-  .. 

Thk  ])ic*ture  shows  a view  ot  a back  lane  in  the  little  pro^'incia^  ^ 

town.  On  the  lelt  rise  the  plaster-eovered  walls  of  a fair-sized 

house  and  stable,  surrounded  by  a hi<>'h  hedoe,  above  which 

rise  the  leafless  hranehes  of  some  trees.  At  the  corner,  a lain]) 

on  a wroui>ht-iron  bracket  jirojects  over  the  street,  and  on  the 

ri<>ht  a lono’  wall  ends  in  the  hare  walls  of  a newly  erected 

house,  d'he  time  is  mid-winter,  and  the  ,<>’roimd  is  thick  with 

snow.  A i)assino-  cart  has  left  deej)  ruts  down  the  little  lane, 

alono-  which  a woman  in  a red  cap  is  ])iekin<>’  her  way  towards 

a couple  of  men  who  stand  talkim>-  at  the  corner.  IJetween 

the  huildinos  can  he  seen  a haystack  and  a o’linprse  of  distant 

fields  and  trees.  Overhead  the  sky  is  covered  by  a jrall  of  orey 

cloud,  and  another  fall  of  snow  is  not  far  distant. 

Si  filled  at  ilie  loirer  ilfi/d,  "C.  lasARRo.  1875. 

Ileiffid,  21  inches:  length,  28/4  inches. 


Purchased  from  Messrs.  DuRANU-ttrEi.. 


No.  70 


GROTTK  I)K  PORT  DOMOIS,  BELLE-ISLE,  188U 

BY 

CLAUDE  MONilT 


No.  70 


CLAUDE  MONET 


FRENCH  (184.0- 


)IS,  ■> 


Sheer  across  the  ])aiiitino-  runs  a mass  of  craoi^y  rock  top])ed 
with  a frinoe  of  fresh  oreen  orass,  its  serrated  edf>es  standino- 
out  ill  jau'o'cd  outline  against  the  summer  sky.  The  ])eaceful 
waters  of  the  Harbor  wasli  the  foot  of  the  rock,  fathoms  deep 
to  the  very  edge,  tlie  tiny  wa^'elets  scintillating  in  the  sun's 
rays  with  all  the  colors  of  topaz,  emerald  and  the  opal,  stretch- 
ing to  the  horizon,  unbroken  by  any  sail  or  passing  steamboat. 
\h\’id  siilashes  of  color  painted  with  free  and  imhestitating 
brush  show  us  the  wondrous  effect  of  the  strong  sunlight  upon 
the  face  of  the  rock,  sjilit  and  riven  into  a myriad  facets  by 
the  Aveather,  and  retiecting  all  the  colors  of  the  sjiectrimi  from 
every  tiny  point.  The  handling  of  the  color  points,  a])])arently 
so  ceaseless,  in  reality  executed  Avith  Avonderful  precision  and 
intimate  knoAvledge  of  the  hiAvs  of  light,  gives  evidence  of  the 
greatest  technical  skill  and  the  Avhole  effect  of  the  painting  is 
complete  and  satisfying. 

Siirned  at  the  lower  lejt,  “Claudk  Monet,  'SR.” 


Height,  inehen  length,  3^  inches. 


Purchased  from  Messrs.  Durand-Ruel. 
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No.  71 


/ ETHE UIL,  SPRING 

BY 

CLAL'DE  MONET 


No.  71 


CLAUDE  MONET 

FRENCH  (1840-  ) 

^ ^ ^ i irrHKuiL,  sPKixa 

X j - ^ 

'I'jiE  foreground  of  the  picture  is  occupied  hy  a (piiet  river 
dowiiig  placidly  by  marshy  banks  frinoed  by  busby  willows. 
Between  the  branches  of  the  trees  the  white  walls  and  blue 
roofs  of  a small  villau'e  a])pear  stretcbino-  across  the  jncture 
from  riobt  to  left.  Beyond  the  bouses  the  (J’round  rises,  slop- 
in<>;  gently  to  the  ridoe  of  a lonii',  bill,  which  merges  o’rad- 
ually  into  the  sky  line  and  disap])ears  in  the  distance.  The 
time  is  early  Sprinfj’.  the  trees  are  still  devoid  of  folia<j(e,  but 
the  twin's  are  thick  Avitb  the  new  buds  about  to  burst  into  leaf. 
The  sky  is  a tendei-  blue,  bidden  bebiiKl  a veil  of  misty  cloud, 
and  the  bills  are  clotbin<>'  themselves  in  a mantle  of  tender 
green,  which  buds  an  admiralile  foil  in  the  browns  and  purples 
left  by  departing  W^inter.  The  color  scheme,  tender  and  sub- 
dued, is  re})eated  in  the  mirror-like  surface  of  the  still  water, 
and  the  whole  picture  breathes  an  air  of  ])eace  and  stillness. 

Signed  at  fhe  loirer  left,  Claude  Mdnet."’ 


Height,  23  inches',  length,  31  inches. 


No.  72 


FALAISES  A DIEPPE,  TEMPS  GRIS 

BY 

CLAUDE  MONPLT 


No.  72 


M 


C l.Al  I)E  MOXET 

j-t  FRENCH  (1840-  j ) 


FALAISKS  A DIEPPE,  TEMPS  OK  IS 


On  the  riylit  the  serrated  esear])nient  of  tlie  elitfs  stands  out 
l)old  aoainst  tlie  siinholit.  diniinisliini*’  in  rai)id  ])ersi)eetive  to 
tlie  middle  distanee.  where  a fold  of  the  land  indicates  the 
])resenee  of  a little  valley.  Heyond  the  terrain  rises  al)rn])tly 
into  a hold  foreland,  eur\’ing  o-ently  to  the  left,  its  harsh  out- 
lines softened  by  a ^'eil  of  mist  which  shrouds  its  distant  form. 
A narrow  strij)  of  sand  is  washed  by  the  foam  of  the  channel 
rollinii:  inshore  in  serried  bi-eakers.  The  sun  is  rapidly  dis- 
persino-  the  mist  and  shines  upon  the  nearer  rocks,  brinj^inj^ 
out  vividly  their  play  of  wondrous  colors.  The  rising’  vapor 
liides  the  blue  of  the  sky  behind  a trans])arent  veil  and  the 
liylit  is  tender  and  diffused. 

S/tr/ird  al  the  loirer  right,  Ci.audk  Monet,  8^.  " 

Height,  yi  inches;  length,  28/4  inches. 

Pnreltased from  Messrs.  Durand- Riief,. 


No.  73 


AU  JARDIN 


BY 

MARY  CASSATT 


No.  73 


3IAKY  CASSATT 


AMERICAN  (Contemporary ) 


A U JAl 


Seated  on  a chair  in  a ^'erdant  (rarden  is  a young  lady  in  a 
cool  white  muslin  dress,  cut  lo\v  at  the  neck  and  with  short 
sleeves.  Her  dark  hair  is  knotted  loosely  on  her  head,  show- 
ng  the  form  of  a long  and  slender  neck,  llefore  her  stands  a 
little  girl  in  a loose  pink  frock,  her  face  framed  hy  her  long 
Haxen  locks  and  set  olf  hy  a broad  brimmed  hat  trimmed  Avith 
black.  She  has  been  gathering  dowers  and  has  brought  them 
to  her  mother,  who  holds  them  in  her  lap  while  she  dxes  one 
in  her  dress.  The  background  shows  a stretch  of  velvet  lawn, 
cut  by  a winding  gravel  ])ath.  with  a background  of  trees  and 
clumi)  of  bushes  hejeweled  with  dowers. 

Signed  at  the  lourr  lef't,  Mahv  Cassatt.” 


Height,  26  inches;  length,  32  inches. 


Purchased  fiom  Messrs  Dvrand-Ruei,. 


No.  74 


ANGELICA  KAtllEIVIAN 


Si.g/ied  at  the  lower  right,  Angelfca  Kauffman,  Rome,  178(i.” 


SWITZERLAND  ( I 741  -1  807  ) 

LADY  AT  HIAi  TOILET 


o)  ( 

'I'liK  picture  slibwspiu 
alco\'e  in  a tall  ajairtiiient 
with  arched  doors  and 
windows,  the  opening 
h u n g w i t h heavy  ])or- 
tieres.  A table  covered 
with  a green  cloth  and 
surniounted  by  a mirror 
occu])ies  a central  ])Osi- 
tion.  Standing  by  the 
table  is  a young  lady  in 
denii-toilette,  her  dark 
hair  clustering  in  ringlets 
about  her  forehead,  her 
bare  arm  sui)])orting  the 
Aveight  of  a grey  Avrajijier. 

Beside  her  another  lady 
res])lendent  in  a dress  of  green  A'elvet  Avitli  ])ufted  sleeves  and 
elaborately  dressed  hair  is  stitching  a veil  onto  a red  turban, 
bending  intently  oA^ei-  her  task.  A aa  liite  satin  dress  lies  on  the 
table  and  an  o])en  Avork-box  and  ]Aair  of  scissors  shoAV  that 
dressmaking  is  in  iirogress.  A golden  gloAv  pervades  the  room 
from  a AvindoAV  across  the  corridor  and  a single  shaft  of  ])ale 
sunlight  enters  high  up  on  the  left,  strikes  on  the  Avail  and 
illumines  the  hgures  of  the  tAvo  Avomen. 


Height,  23^2  inches,'  iridth,  16^  inches. 


No.  75 


L.  GOLTHAI8 

^ SUM31ER  LAJifBSCAFE  ^ 

A TINY  brook  runs  throuj^h  the  picture,  its  channel  deeg-ciit 
in  the  friable  soil.  To  right  and  left  trees  grow  thick  in  the 
mushy  ground,  their  graceful  foliage  spread  fanlike  across  the 
sky, white  clouds  glinting  here  and  there  between  the  branches. 
A young  peasant  girl  stands  beside  the  stream,  her  arms 
folded,  gazing  upward  at  the  sky.  In  the  distance  the  trees 
open  out,  giving  a view  of  a pleasant  meadow  sun-lit  and 
warm,  in  which  stand  two  cows,  and  in  the  distance  more 
woods  com])lete  the  scene.  The  sky  is  covered  with  a heavy 
rolling  cloud  with  scarcely  a })atch  of  blue  to  be  seen. 


Signed  at  the  loieer  right,  Golthais.’ 


Height,  17  inches',  length,  24  inches. 


No.  76 


PIAZZA  DEL  POPOLO,  POME 


M.  CANALETTO 


No.  7(> 


M.  ( AXALETTO 


^ lTALlANMljia7-17(i8)  . 

^ ^ \ r\y^y^^ — 

PIjy/AA  DEL  POPOIA),  HOME 


'I'he  ureut  urcliitectiiral  artist  leaves  his  beloved  Veniee  to  give 
us  a view  of  one  of  the  poorer  cpiarters  of  Home.  The  broad, 
ill-])a\  ed  jdazza  oeeiii)ies  the  foreground  of  the  i)icture,  eneum- 
hered  with  the  fragiuents  of  old-time  buildings  and  busy  with 
the  forms  of  ])assershy.  A gilt  eoaeh  on  massive  wheels 
dri\'es  aeross  the  seene,  sightseers  are  seated  on  the  rims,  a 
poni])ous  nobleman  struts  into  view  and  a heavily-laden 
donkey  is  making  for  the  entry  to  a narrow  street.  In  the 
shade  of  a tall  obelisk  the  waters  of  a fountain  ])lash  into  its 
basin  and  women  bring  their  vessels  to  the  eool  de})ths.  On 
the  left  a row  of  new  houses  is  a])proaehing’  eoni])letion, 
behind  whieh  rises  sharply  the  outlines  of  one  of  the  seven 
hills.  The  nari-ow  streets  run  in  long  i)ers})eetive  and  in  the 
distanee  the  massive  dome  of  St.  Peters  dominates  the  sur- 
rounding houses. 


Height  1 21  inches;  length,  32  inches. 


No.  77 


CHASSEURS 


JOHN  LEWIS  BROWN 


Xo.  77 


LEWIS  I5H()WX 


FRENCH  (]825-18!)()) 


IL  cT  ] C H. ISSEUItS 

, ' ~ ' 
'riiE  hounds  lun  e met  on  a wide  rollin<>-  eoinmon,  erossed  by 

a sandy  road  and  swelliii”’  on  tlie  ri(>lit  into  a low  liill,  erowned 
with  trees,  and  a small  wood  grows  on  the  left.  The  fresh 
green  of  the  lea\  es,  the  color  of  the  grass,  and  the  tender  blue 
of  the  eloud-eo\'ered  sky,  show  that  the  time  is  in  the  early 
Siu’ing  when  all  nature  is  young  and  vigorous.  In  the  fore- 
ground an  ofHeei-  in  uniform  talks  to  a searlet-elad  member  ot 
of  the  hunt  mounted  on  a tine  grey  horse,  while  a man  and  a 
woman  canter  up  along  the  line  of  the  woods.  A coach  and 
foiu’  has  driven  up  and  is  unloading  its  oeeu])ants,  and  a whi]) 
is  endeavoring  to  restrain  his  unruly  ])aek  with  the  flickering 
lash  of  his  d’O]).  ddie  scene  is  gay  Avith  the  colors  of  the  uni- 
forms. and  the  <pnck  pattering  hounds  and  imi)atient  horses 
give  life  and  movement  to  the  picture. 


Signed  a!  the  loircr  rifr/it,  John  Lewis  Brown.’ 


Height,  20  inches  : length,  9.5^2  inches. 


Pnrch/i.setl , front  Messrs.  DuRAND-RrEL. 


No.  78 


DEWEY  ARCH,  SEPrEMBER,  1899 


BY 


JEAN  FRANCOIS  RAFFAELLI 


Xo.  7H 


JEAX  1 HAXCOIS  KAFEAELLI 

FKKNCH  { 1845-  ) 

. nt:u  t:v  arch.  September,  isoo  ^ 

A 7)  ' 

An  animated  scene  on  Fitth  Avenue,  painted  in  the  inter 
of  IHDJ).  'Die  o'ronnd  is  covered  with  snow  and  tlie  streets  are 
alive  witli  luirryino-  pedestrians,  men,  women  and  children, 
while  cabs  and  earria^>es  ]iass  to  and  fro,  adding  to  the  move- 
ment of  the  picture.  On  the  left  rise  the  white  walls  of  the 
old  Fifth  Avenue  Hotel  and  on  the  right  are  the  leafless  trees 
of  beautiful  Madison  Scjiiare.  The  centre  of  the  scene  is  oecn- 
])ied  by  the  beautiful  triumphal  arch  erected  by  the  genius  of 
Stanford  White  in  honor  of  Admiral  Dewey  and  his  brave 
sailors.  An  avenue  of  graceful  double  eolumns  sup])orted  by 
statues  forms  a vista  leading  the  eye  to  the  culminating  beauty 
of  the  arch,  its  beautiful  jirojiortions  set  off  by  the  supei’iiosed 
statue  of  victory  drawn  by  her  prancing  horses.  Feyond  the 
arch,  the  hnildings  of  Fifth  Avenue  appear  in  the  distance, 
and  overhead  the  sky  is  a brilliant  blue,  in  which  float  a 
few  fleecy  clouds. 

Signed  tit  the  loirer  right,  “j.  F.  IIaffaei.li,  New  York,  !)  hre, 


Height,  '25  inehe.s  t length,  ^2  inches. 


fj 


I 


No.  7*.) 

JEAN  I HAXCOIS  KAFEAEELI 


^ FKKNTH  (1845-  ) ’ 

PLACE  I)E  LA  TJilXITE,  PARIS 

'I’liK  wide  .s(|iiare  is  nli\e  with  a hunyiiio-  throng'  ot  Parisians, 
nien,  women  and  ehildren.  An  elderly  eonple  walk  away  from 
the  spectator  near  a mendicant  with  a basket;  a woman  in  a 
brown  dress  steps  olkthe  sidcAvalk  and  a i»ronp  of  nurses  jostle 
each  other  in  the  distance.  An  omnibus  with  three  horses 
hea\'es  in  siyht  round  the  corner  and  various  cabs  and  tiaeres 
add  to  the  thron<*'  and  bustle.  The  time  is  late  autumn,  and 
a few  withered  leaAcs  still  elino’  to  the  hare  twi^s  of  the  trees. 
On  the  eoi’uer  to  the  ri<>ht  a furniture  shoj)  displays  its  ooods 
on  the  sidcAvalk,  to  the  ineonvenienee  of  the  tratfie.  while 
across  the  street  the  Ko;lise  de  la  'rrinite  raises  its  ornate 
front,  surmounted  by  its  lofty  dome  and  oolden  cross,  while 
the  facades  of  the  lofty  houses  form  a tittiny;  haekoround  to 
this  typical  hit  of  Parisian  life. 


Sifr/ird  (il  /he  loircr  Icf/,  *,1.  F.  H \kkaei,li.’' 


I? 


/ 


Heigh/,  *27/4  inches:  leng/h,  32  inches. 


BEAUTIFUL 

OLD  CHINESE  PORCELAINS 

A REMARKABLE  COLLECTION 

OF 

BRONZES  AND  OTHER  WORKS 

BY 

ANTOINK  LOUIS  HAKYE 


Enamels,  Greek  Pottery 

l^ERSIAN,  KiIODIAN  AND  HiSRANO-MORESQUE  PAlENCE 

Art  Furniture  and  Other  Objects  of  Interest 


CATALOGUE 

FIRST  AFTERNOON’S  SALE 


FRIDAY,  JANUARY  21,  1910 
AT  THE  AMERICAN  ART  GAI.LERIES 

HEGINNING  PltOJITTEY  AT  2.30  o’ci.OCK 

CABINET  OBJECTS 

1 —  Red  Lacquer  Tekeume  Box 

^ y~^  Decoration  of  coni  and  coin  designs  pencilled  in  black. 

_y 

2 —  CiNNiiiAK  Lacquer  Pereume  Box  / r ( ^ << 

J P-  Clirysantliennnn  dowers  artistically  carved  in  high  relief. 

Diameter,  Si/g  inches. 


3 — Smaee  Jade.  Ornajient 


e/ 


y / 

y _ ''t!  iMilk-vvhitc  texture;  hrancli  of  ])luin  blossoms;  carved  and  uh- 
t ' dercut. 


4 — Jade  Sxuee  Bottle 


■5  ■ 


■/ 


j-O  G()urd-sha{)ed ; gray  texture;  symbolical  bats  carved  in  relief. 
^ ^ Has  ivory  spoon  with  coral  handle. 


5 — Rock  Crystal  Bali, 

Of  exceeding  purity ; has  silver  stand. 


6 — Red  Lacquer  Perfume  Box 


Height,  'iy^,  inches, 

y 

v_  . 

Diameter,  2 inches. 

f^L  , ^yfjxy/ 


Design  of  a persimmon,  stem  and  leaves  in  relief  in  gold  and  other 
lacquers. 


Height,  3i/^  inches. 


0 


-Black  Lacquer  Inko  \yi^  >■  ^ 

Four  sections ; decoriitioii  of  insects,  grasses  ami  wild  flowers, 
delicately  j)encilled  in  gold.  Ivord  bird-shaped  netsuke  and 
metal  ojiino. 


r 


-Golu  Lacquer  Inro 

Ornamented  with  daimio  and  other  figures,  representing  a Japan- 
ese historical  subject.  Has  finely  carved  ivory  netsuke  of  dragon 
design  and  metal  ojiino. 

-Hock  Crystal  Seal  ^ 

Cube-slia})e ; surmounted  by  a fabulous  animal,  carved  in  relief 
and  undercut. 

Ileiflhf.  4 inches;  2%  inches  square. 


10 — Covered  Rice  Bowl 


^ .r.  f 


11- 


Aventurine  laccpier;  decorated  with  the  Tycoon’s  crest  in  g-okL 

Diameter,  3%  inches. 

7^'  I 


n ^ 


12— 


• 13- 

0 

Id- 

15- 


V ^ 


Carved  Rice  Bowl 
Japanese  woman  scrubbing  floor. 

Carved  Ivory  Statuette  • u . 

Young  Japanese  lady,  signed  liy  Alei-Iclii. 


Height,  C>  inches. 

-Rhinoceros  Horn  Iuhation  Cup  l ^ 

Dragons  and  archaic  designs  carved  in  relief  and  undercut.  Has 
carved  teakwood  stand. 

-4I,eight,  4 inches, 

-Carved  Ivory  Setter 

Skilfully  executed  by  Fr.  Belli,  Xuremburg,  1807. 

Height,  2%  inches;  length,  Sy,  inches. 

-Carved  Jade  Vase 

iMutton  fat  texture;  lotus-leaf  design..  Has  carved  teakyood 

stand.  A 1 7 ■ ' 

V.  ' 'Height,  5 inches. 


From  the  W.  0.  (tastier  Collection. 


If) — Writer's  Water  Dish 


C'li’ien-luiig  yellow  glass.  Has  carved  red  and  brown  laccjiier 
stand. 


Diameter,  5^4  inches. 


17 — Japanese  Writing  Case 


t.  ' 9 , w 

Aventurinc  lacquer,  with  decoration  of  figures,  pine  grove  and 
other  designs  in  gold  lacquer. 

Length.  0 inches;  width,  8i/4  inches. 


OLD  JAPANESE  POTTERY  AND  PORCELAj^sS 


18 — Old  Japanese  Pottery  ^AsE 


^ Cylindrical  sliajie.  Conventional  floral  decoration  in  “dew-divq)" 

and  other  glazes.  Has  ivory  cover. 

Height.  31/,  inches. 

19 — Old  Satsuvia  Bowl  li 

^ ^ Coated  with  a soft  ivory-white  glaze,  delicately  decorated  with 

C"  ■ rabbits  and  young  hainhoo  shoots.  Signed. 

Diameter,  I'/,  inches. 


7 

7 


120 — Antique  Kioto  Bowi,  vEr- 

Decoration  of  wild  flowers  and  butterflies,  pencilled  in  green,  and 
blue  enamel  and  gilding. 

Diameter,  l'%  inches. 

21 — Antique  Agano  Pottkry  Sake  Bottle  (f. 
iMottled-hrown  glaze.  Gold  lacquer  collar. 

Height.  (!i/,  inches. 

^ ' 

^ /A 


22 Or.D  liAKU  JJoWL 


/? 


Outer  and  inner  surface  coated  with  a thick  niottled-hrown  and 
pink  glaze.  Inqircssed  mark  of  Baku.  Tenth  generation  of 
Rakii,  about  1770. 

Diameter,  -ty,  inches. 


23 — Old  Awata  Sake  Bottle  ( 

Hexagonal  shape,  brown  crackle  texture.  Decoration  of  pine, 
/ plum  in  blossom  and  bamboo,  in  low  tones  of  green  and  red. 

Height,  8 inches. 


24- 

0r._ 


-Old  Bizox  Okimoxo 
Mythological  beast. 

Height,  S'/o  inches. 

-Axtioue  Cokean  Jar  ~ 

Oviform;  enamelled  with  a soft  ivory-white  crackled^.^aze,  over 
which  is  a decoration  of  chrysanthemum  and  leafy  scrolls,  pen- 
cilled in  brown  outline. 

Height,  (i  inches. 


26- 

■ ^ 


-Oed  Imaki  Wixe-cup 
Floral  medallions  and  brocade  patterns  painted  in  enamel  colors 
and  h\en  de  nankin. 

-Old  Kioto  Porceeain  Wixe-cui>  «/  ‘ 

Chocolate  hrowm  glaze,  with  decoration  pencilled  in  gilding,  in 
imitation  of  o-old  damascened  work. 


28- 

29- 


-Oim  Imaki  Sake  Bottle 
Quadrilateral  shape;  decoration  of  chrysanthemum  and  peonies  in 
brilliant  enamel  colors,  enhanced  by  gilding.  Has  teakwood 
stand. 

^ Height,  7 inches. 


Sake  Bottl^^^' 


30- 


-Or.i)  Imaki  Sake  Bottl4;^  Li-  ' ^ 

Quadrilateral  shape ; decoration  of  tree  peonies,  chrysanthemums, 
bamboo  and  other  designs,  in  underglaze  blue,  enamel  colors  and 
•iildino’. 

O 

Hjijjjht,  814  inches. 
\ ' .// 

-Old  Imaki  Oviform  Jar  ' njl/i  '•  ' ^ 

Decoration  of  floral,  brocade  patterns  and  crests,  painted  in  un- 
derglaze blue  and  brilliant  enamel  colors,  enhanced  by  gilding. 

Height,  12  inches. 


CABINET  SPECIMENS  OF  CHINESE  SINGLE  COLORS. 


31 —  Miniature  Gaelipot 

Of  the  Ch’ien-lung  period  (1736-1795).  Enamelled  wifli  a mot- 
tled glaze  known  as  robin’s  egg  blue.  Has  carved  teakwood 
^ stand. 

Height,  3 inches. 

32 —  Miniature  Vase  /) 

Globular  sliape;  soft  paste  of  the  Ch’ien-lung  period  (1736- 

' ^ 1795).  Coated  witli  a rose  souffle  glaze.  Has  carved  teakwood 

stand. 

II e igh  f.  2 1/2  in  ch  es. 


33 — Miniature  GAimiPOT  (\ 

Hard  paste,  of  the  (’li’ien-lung  ])eriod  (1736-1795).  Invested 
J with  a pure  white  glaze  of  brilliant  quality.  Has  teakwood 
stand. 

Height.  3 inches 

31 — Writer’s  Wa'I’er  Jau  ^ -T 


/ J 


35 


Semi-globular  shape;  bard  paste  of  tlie  Cb'ien-lung  period  (1736- 
1795).  Enamelled  with  a monoclirome  glaze  of  the  })eacb-bloom 
type,  which  is  speckled  with  sjiots  of  verdigris  green.  Has  teak- 
wood stand. 


Height,  2 inches. 


MiNEVTUUE  GlOHUEAR-SHAPEU  ^'ASE  ^ ^ 

Hard  paste  of  the  K’ang-hsi  period  (1661-1722)  ; boldly  crackled 
surface,  over  which  is  a glaze  of  translucent  green.  Six-charac- 
ter mark  underneath  the  foot.  Has  carved  teakwood  stand. 


Height.  2 inche.s. 


36 — Sang  de  Boeuf  GuoiiuuAR-SHAPEn  Jau  , /.yr  /'Y- 

Hard  paste  of  the  Ch’ien-lung  period  (1736-1795).  Enamelled 
with  a monochrome  glaze  of  satig  de  boeuf  type,  with  pear-skin 
' . surface.  Seal  mark  underneatli  the  foot.  Has  carved  teakwood 
stand. 


Height,  21/4  inches. 


<70 

;3T — ^Mixiattke  Gaiajpot  - 

Of  tlic  Cli'icii-luno-  period  ( 1736‘-1795).  Enamelled  with  a tea» 


color  glaze  of  very  tine  quality.  Has  carved  teakwook  stand. 

l[ei(ihl.  3 inches. 


;5S 


Wkitek's  Soft-paste  Water  Dish 
Semi-g’lohular  shape;  soft-])aste  of  almost  egg-shell  thinness; 
covered  with  a soft  glaze  of  ivory-white  tint,  and  decorated  with 
borders  incised  In  the  j)aste.  Yung-cheng  period  ( 1 7129-1795 ) . 
II  as  carved  teakwood  stiind. 

Dinnieter.  inrhes. 


■y 


99 — S.mall  Ikon-rust  Oviform  Vase  A 
Of  the  Ch’ien-lung'  jieriod  (179t)-1795) 
iTist  glaze  of  exceedingly  tine  quality, 
stand. 


Invested^with  an  iron- 
Ilas  cavved  teakwood 


Height,  3 itiches. 


Sjiall  Gouru-shapei)  Vase  ” 

Hard  ])aste  of  the  Tao-Kuang  period  (18121-1851).  Enamelled 
with  rose-{)Ink  glaze.  Has  teakwood  stand. 

Height,  4 inches. 


II-  Small  Botti.e-siiapei)  Vase 


Of  the  Ch'ien-lung  jieriod  ( 1 79()-1795 ) . Invested  with  a mono- 
chrome glaze  of  camellia-leaf  green,  a})})lied  over  a network  of 
minute  crackle.  Has  carved  teakwood  stand. 

Height.  40/^  inches. 


112 — Smaei.  Pear-shaped  \ ase  ' l> 

With  wide  mouth.  White  hard  paste  of  the  Tao-Kuang  ])criod 
Cf  (18121-1851).  Decoration  of  twigs  of  peach  fruit,  incised  in  the 
])aste.  Has  teakwood  stand. 

Height,  4y,  inches. 


19 — Tea  Coi.or  (Quadrilateral  1"ase  ' '* 

-s  ^ Of  the  ('hhen-limg  jieriod  (1796-1795).  Fashioned  after  an 
/ /y  ancient  ('hinese  bronze,  coated  with  a tea  color  glaze  of  hue 
quality. 


Height,  ty,  inches. 


• Tt ' .ji/L 


4-i — Sjiali.  Ikon-kust  Bottle-shaped  Vase 

Ilai’d  paste  of  the  Ch’ien-lung  period  ( 173t!-1795) . Enamelled 

7 with  a brown  glaze  and  speckled  with  a metallic  souffle  to  repre- 

sent  iron-rust.  Has  carved  teakwood  stand. 

Height,  4.1/^  inches. 

„ r 

do — Small  IVIusTAUD-yELLow  Oviform  vase  ( ^ 

With  flaring  mouth.  Of  the  Ch’ien-lung  period  (1736-179^). 
Enamelled  with  a monochrome  glaze  of  mustard-yellow  applied 
o2  0"  ^ over  a minutely  crackled  surface.  Has  carved  teakwood  stand. 

Height,  41/0  inches. 


, 1 


46- 


^7' 


-Small  Oniform  Vase 

Of  graceful  shajie,  with  spreading  mouth.  Hard  paste  of  the 
(’h’ien-huig  period  (1736-1795).  Invested  with  a camellia-leaf 
green  glaze'  of  iridescent  (juality,  ap])lied  over  a minutely 
crackled  surface.  Has  carved  teakwood  stand. 

Height,  4-]/^  inches. 


47- 


-Go u R D-s  1 1 A PED  Vase 
Of  cabinet  size. 


I,' 

Hard  paste  of  the  CliTcn-lung  period  (1736- 


r 


1795).  Coated  with  a monochrome  glaze  of  the  c 


type.  Hai- 


ls carvec 


I teakwood  stand. 


hiir  tie  June 
Height,  4%  inches. 


48 1 R O X-RU ST  G ALIA P O T 

Of  graceful  shape  and  hnished  technique. 


0 ^ 


dark  brown  monochrome 
metallic  s])ots.  Ch’ien 
teak  stand. 


^ w's ^ 

Enamelled  with  a 
glaze;  tliickly  decked  with  iridescent 
ung  period  (1736-1795).  Has  carved 


Height,  4%  inches. 


0 '■ 


49 — Sjiall  TriHiimiSK-RLUE  Oviform  Vase  f ^ ^ /L- 

d'liin  porcelain  of  the  Yung-cheng  period  (1723-1735).  Coated 
with  a mottled-blue  glaze  of  turquoise-hlue,  underneath  which  is 
a minutely  crackled  surface.  Has  teakwood  stand. 

Height,  4 Vo  inches. 


.07 


50- 


i 


/■ 


Exquisite  Pure  White  Vase 
Interesting  cylindrical  bottle  shaped,  with  tubular  neck  and  wide 

It  is  of  pure  white  hard  paste  of  the 


flange  round  the  mouth. 


/A.iJ.--’ 


51- 

0 


52- 


K’ang-lisi  period  (1661-1722),  and  covered  with  a brilliant  white 
glaze  of  exceeding  purity.  Underneath  the  foot  is  a six-char- 
acter mark  delicately  pencilled  in  underglaze  blue.  Has  teakwood 
stand. 

Height,  SYg  inches. 

From  Henry  G.  Marquand  Collection.  Catalogue  No.  32(>. 

- 


'yhy'/B- 

Oviform  Celadon  Jar 
Of  the  K’ang-hsi  period  (1661-1722).  It  is  covered  with  a net- 
work of  brown  crackles  and  invested  with  a monochrome  glaze  of 
pale  sea-green  tint.  Has  carved  teakwood  stand. 

Height,  4 inches. 

Iron-rust  Fire  Bowl 
Low,  circular  shape,  with  two  rudimentary  handles.  Enamelled 
with  a brown  glaze ; thickl}"  flecked  with  iridescent  metallic  spots. 
Ch’ien-lung  period  (1736-1795).  Has  teakwood  stand. 

Diameter,  5 inches. 


^ ■ / • 
r l/l/f 


53 


54- 


oo- 


-PuuE  White  Gallipot  ^ J , _y'./ 

Of  graceful  shape  and  thin  porcelain.  Decorated  with  incised 
bands  of  archaic  and  palm-leaf  designs,  and  enamelled  with  a 
pellucid  white  glaze.  Ch'ien-lung  period  (1736-1795).  Has 
teakwood  stand. 

Height,  5 inches. 

-CoitAL-RED  Vase 

IMelon-shaped.  Hard  paste  of  the  ('h’ien-lung  jieriod  (1736- 
1795).  Enamelled  with  a monochrome  glaze  of  coral-red.  The 
scalloped  lip  and  inside  of  mouth  is  invested  with  a robin’s  egg 
blue  crackled  glaze.  Seal  mark  underneath  the  foot. 

Height,  444  inches. 

vC  r/i  , 0 

-Cei.adon  Botti.e-shaped  Vase  ^ v.-  t ' 

Thick  porcelain  of  the  K’ang-hsi  period  (1661-1722).  Enamelled 
with  a monochrome  glaze  of  sea-green  tint,  which  is  marked  with 
a bold  brown  crackle,  which  extends  over  the  rim,  inside  the 
mouth,  and  invests  the  base  of  the  toot.  Has  carved  teakwood 
stand. 


Height,  5 inches. 


Jj- 


56 —  SuPEKii  Pure  White  Vase 
Globular  shaped.  Thin  porcelain  of  the  Ch’ien-lung  period  (1736- 

^ 1795).  Decoration  of  peonies  amid  leafy  scrolls,  delicately  etched 

in  the  paste,  underneath  a white  glaze  of  exceeding  purity.  Has 
carved  teakwood  stand. 

Height,  3'/,  niches. 

57 —  VTllow  GouKu-sHArED  Vase 
Of  the  Ch’ien-lung  period  (1736-1795).  Invested  with  a mono- 
chrome  glaze  of  hurnt-sienna  of  o})a(|uc  and  hnlliant  quality.  Has 
carved  teakwood  stand. 

Height,  514  inches. 

Invested  with  a mono- 
chrome  glaze  of  clear  dc  lune,  which  is  marked  with  hold  brown 
crackle.  Seal  mark  underneath  the  foot  })cncilled  in  cohalt-hlue. 


58 — C'eaik  de  Luxe  Peau-shapei)  Vase 

Of  the  Yung-Cheng  period  (1723-1735^ 


7t. 


Has  teakwood  stand. 


From.  Samuel  Cohnan  Collection. 


Height,  .5  inches. 


59- 


-Peach-hloom  Jar  ( / /’yh/“V5/' 

Oviform.  Pure  white  hard  paste  of  the  K’ang-hsi  ])<^od  (1661- 
1722).  Invested  with  a beautiful  glaze  characteristic  of  the  cele- 
brated peach-bloom  tint.  Hound  the  foot,  moulded  in  relief,  is 
the  conventional  chrysanthemum  pattern.  The  mark  underneath 
is  written  in  underglaze  cohalt-hlue.  H as  carved  ivory  cover  and 
teakwood  stand. 

Height,  I'/o  inches. 


di 


60 — Cape  au  Lait  Gali.ipot  \7  | 

Of  the  K’ang-hsi  period  (1661-1722).  Invested  with  a moiio- 
chrome  glaze  of  cafe  an  lait,  of  opaque  quality,  a])plied  over  a 
network  of  darker  brown  crackles.  Has  teakwood  stand. 

Height,  ,5  inches. 


. J 


61^C  'eeadox’^  IMeeon-shaped  Vase 

Thick  porcelain  of  the  Ch’ien-lun 
^ invested  with  a jiellucid  celadon 
mark  underneath  the  foot. 


period  (1736-1795).  It  is 
ize  of  sea-green  tint.  Seal 
Has  carved  teakwood  stand. 


Height.  514  inches. 


16 


'f  1 0 ■ 

()^i ()l!ANGE-YKT,I,0\V  CyEIXDKICAL  VaSE  j \jonAX 

Dense  })orcelain  of  tlie  C'h’ien-luno-  period  ( ITSfi^iTDS) . Orna- 
mented witli  pine  tree,  })linn  in  blossom  and  bamboo,  carved  in  higb 
relief  in  the  paste,  and  invested  with  a monochrome  gdaze  of 
orange-yellow. 

Ileifihl.  i'%  inches. 


/ / V' 


63 SuCEKH  CeAIK  OE  liT^NE  VaSE 

(iracefnl  oviform,  with  wide  montli. 
the  K’ang-hsi  ])eriod  (16(11-1722). 

face  invested  with  a monochrome  glaze  which  is  known  as  “moon- 
light white"  or  clair  dc  lime,  of  fine  quality.  Six-character  mark 


^ i/yi ' V 

Pure  wliite  hard  jiaste  of 
The  outer  and  inner  sur- 


underneath  the  foot,  ])encilled  in  nnderglaze  hlne. 
teakwood  stand. 


H as  carved 


64 


J 


Height,  a inches. 


/ r>s.  ij. 


T’EACOCK-lil.UE  GaEEII’OT  ’ t > 

Of  the  Ch’ien-lnng  ])eriod  ( 1766-1795).  Enamelled  with  a mono- 
chrome glaze  of  fine  ])eacock-hlne,  which  is  a})})licd  over  a network 
of  minnte  crackle.  Mas  carved  teakwood  stand. 

Height.  .5  inches. 
/■ 

65 — Foie  de  VexVu  Coi.ok  Saucer  / ^ 

'White  hal'd  jiaste  of  the  C'h’ien-lung  period  (1766-1795).  ('oated 
, witli  a monoclirome  glaze  of  foie  de  veau  color. 

Diameter,  .514  inches. 


\f 


7 


66 


.df. 


Imperiae-yeei.ow  Dish  / f y l/J'"  f (_) 

Dce{)  circular  shape,  'riiiii  porcelain  of  tliewTao-Kiiang  period 
(1821-1851).  Enamelled  with  a monochrome  glaze  of  imperial- 
yellow  of  iridescent  quality;  incised  decoration  of  five-clawed 
dragons  amid  cloud-forms  and  fire  emhlems.  Seal  mark  under- 
neat  li  the  foot. 

Diameter,  7 inches. 


/ ^ 


67 — Oraxge-yeei.ow  Eire  Powe  ' ' 

Oblong  shape,  on  base  of  wave  design.  Dense  porcelain  of  the 
Tao-Kuang  jieriod  (1821-1851).  Coated  with  an  orange-color 
glaze  and  decorated  in  relief  with  archaic  designs. 

Height,  3^4  inches;  length,  inches. 


/7 


68 — Impeeiai.-yeli>ow  Bowl  ( c - 

I’ure  wliite  jjoi'colfun  of  tlie  Tao-Kuang  ])erio(l  (1821-1851). 
_ Invested  witli  iinpcrial-yellow  gla/.e  of  bnlliant  quality,  and  decor- 

c:)  ated  witli  two  fivc-clawed  dragons  amid  cloud-fonns  and  fire  em- 

l)lems,  })ursuing  tlie  sacred  pearl,  etched  in  the  paste.  Seal  mark 
underneath  the  foot  in  col)alt-l)luc. 

Diameter,  5 inches. 


/f 


69- 


U \j  ' 


-('l.\^ir  i)e  Luxe  BoTTLE-suAPEn  A'ase  ‘C  ^ • i r 

Thick  ])orcclain  of  the  K’ang-hsi  ])eriod  (1661-1722).  Invested 
with  a cltiir  de  hmc  glaze  of  ])ellucid  quality,  a])])lied  over  a sur- 
face marked  with  hold  crackles  wliich  are  defined  by  black  and 
brown  lines.  Has  carved  teakwood  stand. 

Height.  5(4  inches. 


70 TuiOiUOlSE-liLUE  Bottle-shapeu  1'ase  ^ ^ , ^yV'  ^ 

Hard  ])aste  of  the  Yimg-cheng  ])eriod  (1728-1735).  Enlimelled 
(S  ' with  a monochrome  glaze  of  tur((uoise-bluc,  of  opatjue  and  bril- 
liant quality.  Has  carved  teakwood  stand. 

Height,  a inches. 

From  the  WiUiani  iMan  Collection . 


71 — 'I'ea-coi.or  Vase 


Pear  sha])ed,  with  flaring  mouth.  Coated  with  a thick  mouo- 
6-^  chrome  glaze  of  tea-color,  and  of  fine  even  quality.  Ch’ien-lung 
period  (1736-1795).  Has  carved  teakwood  stand. 

Height.  51/0  inches. 


72 — Pure  White  Bottle-suapeu  1’ase 


With  bulbous  moutb.  Enamelled  with  a monochrome  wlaze  of 
})ure  white  of  brilliant  (juallty.  Cirien-lung  period  (1736-1795). 
Has  teakwood  stand. 

Height,  Gq,  inches. 


I 


73 — Flajire  Botti.e-shapei)  1'ase  ),  ^ 

With  bulbous  mouth.  Thick  porcelain  of  the  Ch’ien-lung  })criod 
^ (1736-1795).  Invested  with  a flambe  glaze  of  red,  brown  and 

purple  tints.  Has  carved  teakwood  stand. 


Height,  5y,  inches. 


74 — Celadon  Gallipot'^  »•  • ».'  > ■ 

Thick  porcelain  of  the  K’ang-hsi  period  (1661-1722).  Enamelled 
' ^ with  a pellucid  monochrome  glaze  of  pale  sea-green  tint,  which 

is  marked  with  hold  hrown  crackle  and  extends  over  the  rim  inside 
the  mouth  and  invests  the  base  of  the  foot.  Has  teakwood  stand. 

Height,  5i/i  inches. 


I o 


SHAPED  1"a,SE 


~z> 


76 


d'  U K <i  U O I S E - H L t : E P E A R - 

Of  graceful  shape.  Thin  porcelain  of  the  Ch’icn-lung  period 
(1736-1795).  Enamelled  with  a pellucid  monochrome  glaze  of 
turquoise-hlue  which  extends  over  the  rim  inside  the  mouth.  Has 
carved  teak  stand. 

Height,  7 inches. 

'f  ' r, 

Imperial-yellow  1 ASE  ^ 

Pottle  shajied.  Hard  ji.iste  of  the  K’ang-hsi  period  (yJ-661-1722) . 

-E/It  is  invested  with  a monochrome  glaze  of  imperial  yellow  of 
ojiaque  and  iridescent  quality.  Has  teakwood  stand. 

Height,  (i  inches. 

. 7 y ' 

' — Foie  de  Poeuf  Pottle-shaped  Vase  Ar?  4' 

Clear  white  hard  paste  of  the  Ch'ien-lung  period  (1736-1795). 
Coated  with  a monochrome  glaze  of  foie  de  hoeuf  color  of  fine  £ 


(juality.  Has  carved  teakwood  stand. 


From  the  .1.  H.  Bnrrett  Collection. 


Height,  UYo  inches. 


7H  Peautieel  Apple-greex  Oviforji 

Of  graceful  form,  and  cahinet  size.  It  is  Invested  with  a mono- 
_ ? "A  ’ chrome  ajiple-green  glaze  of  hrilliant  opaque  (juality,  flecked 
witli  iridescent  spots,  which  has  heen  ajiplied  over  a crackle  sur- 
face. K'ang-hsi  ])eriod  (1661-1722).  Has  carved  teak  stand. 


Height.  51/4  inches. 


79 — Superb  Orange-yellow  Gourd-shaped  ’ 

Of  graceful  shape  and  finished  technique.  Thin  porcelain  of  the 
Ch’icn-lung  period  (1736-1795).  It  is  enamelled  with  an  orange- 
yellow  monochrome  glaze  of  opaejue,  and  hrilliant  quality.  Has 
carved  teak  stand. 


Height,  7 inches. 


-ar.  ■ 

* y 


S 


„fS 


\ 


JM 


1^ 


80 — Vioi.KT  Botti>e-shaphd  Vase 


Of  the  Ch’ien-lung  ])erio(l  (1736-1795). 


0)0  : Z' 

Covered  \vith  a mono- 


fo 


chrome  violet 
teak  stand. 


^laze  of  brilliant  and  lustrous  cjuality.  ^Has  carved 

Jleujht,  61/2  inches. 


0 


81 


•-'tt 


-Intekesting  Lang  Yao  Gaeeipot  ^ . ' O yi/'' 

Of  the  K’ang-hsi  period  ( 1661-1722).  It  is  invested  with  a Lang 
Yao  glaze,  of  mottled-red  and  celadon  tints,  ajijilied  over  a net- 
M’ork  of  brown  crackles.  The  foot  is  coated  with  a rice-color 
glaze,  characteristic  of  laing  Yao  specimens.  Has  metal  col- 
lars and  a carved  teakwood  stand. 

IIvi(jht,  5 inches. 


82 IMlKKOK-liEACK  I’EAH-SHAPEn  ^"aSE 


€ 


Thin  porcelain  of  the  Ch'icn-lung  ])eriod  (1736-1795).  It  Is 
enamelled  with  a mirror-black  monochrome  glaze  of  very  brilliant 
quality.  Has  teakwood  stand. 

Height.  61/2  inches. 


83 — UoniN’s-EGG  lioTTi.E-sHAi’En  Vase 


y 


'X--  -r-- 


^7 


Of  the  Cli’ien-lung  period  (1736-1795).  ( Invested  with  a .soufpr 

Has  caiaed  teakwood  stand. 


^17 


o'laze  known  as  rohin’s-eii'o;  blue. 


Height,  6 inches. 


/ 


8-1 — Foie  de  A'eae  Bottee-siiaped  Vase  ^ 

Of  the  Ch’ien-lung  period  (1736-1795).  Coated  with  a mono- 
chrome  glaze  of  foie  de  veau  color,  which  has  a })car-skin  surface. 
H as  carved  teakwood  stand. 

Height,  inches. 


85 


y 


In  TEKESTING  OuANGE-YEELOW  VaSE 

Graceful  bottle  shape,  of  cabinet  size.  Thin  porcelain'  of  the 
Ch’icn-lung  period  (1736-1795).  It  is  covered  witli  an  orange- 
yellow  monochrome  glaze  of  brilliant  opaque  quality,  and  decor- 
ated with  two  bands  of  Greek  fret,  which  are  etched  in  the  paste 
and  coated  with  purple  enamel.  Has  teakwood  stand. 

Heif/ht,  6 inches. 


- .1  /J' 
-w'  '_y 


/*/> 


I /'-/r  ' " 

— SrpEun  rowDERED-nEUE  Bottle-shaped  Vase 


■9 


^ /- 


87 IXTERESTIXG  ApPLE-GREEX  GaLLIPOT 


J. 


/ J ' 
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^7 


Of  form.  Clear  white  liard  paste  of  the  K’ang-lisi 

})erio(l  ( 1 7~~ ) . It  is  coated  with  a monochi’oine  glaze, 

known  as  “]*‘'"'l‘-'i’t‘<l-l'hie,'’  of  mazarine-blue  tint.  Has  teak- 
wood  stand. 

Height,  714  incites. 

L-  V 

Of  the  K’ang-hsi  period  ( H)61-17^22 ) . It  is  investetl  with  an 
apple-green  souffle  glaze  of  lustrous  (juality.  Has  carved  teak- 
wood  stand. 

Ileif/]it,  514  inches. 

88— Saxg  de  Boeuf  \ ase  ^ C 

Graceful  bottle  sha})e.  Thick  porcelain  of  the  K’ang-hsi  period 
( 1661-1722).  The  outer  surface  is  invested  with  a mottled  Lang  / 
Yao  red  glaze  of  san^  de  boeuf  tones,  which  is  a])})lied  over  a 
crackle  surface.  The  foot  underneath  is  coated  with  a rice-color 
crackle  glaze.  Has  carved  teakwood  stand. 

Height,  K inches. 

Apple-geeex  Bottle-shaped  ^As 

'I'liin  ))orcelain  of  tlie  Ch’ien-lung  period  (1786-1795).  Enam- 
elled with  an  apjile-green  monochrome  glaze  of  o])a(pie  quality 
and  iridescent  lustre.  Has  carved  teakwood  stand. 

lIcHiht,  7,  inches. 

/ / 

Bare  Laxg  Yao  Gallipot  ^ ryyyyyf  j: 

Of  the  Iv’ang-hsi  period  (1661-1722).  Enamelled  with  a mono- 
C ^ chrome  glaze  of  the  suug  de  boeuf  mottled  tints  of  the  celebrated 
Lang  5’ao  poi'celains.  'Lhe  neck  is  defined  by  a rice-color  crackle 
glaze,  and  the  foot  by  a biscuit  edge  which  encloses  a base  in- 
vested with  a rice-color  crackle  enamel.  Has  carved  and  silver  in- 
laid stand. 

^ Height,  8 inches. 

y ''  y 

91 — Bare  Apple-greex  Oviform  Jar  ^ y 

Of  the  K’ang-hsi  jieriod  (1661-1722).  It  is  invested  with  a 
monochrome  apple-green  glaze,  which  has  been  applied  over  a 
surface  covered  with  a network  of  brown  crackles.  The  lip  is 
defined  bv  white  rim,  and  the  foot  underneath  is  covered  with 
j)ale  celadon  crackled  glaze.  Has  carved  teakwood  stand. 

Height,  S'/i  inches. 


7J 


90 
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-rEACOCK-BI.UE  BOTTLE-SHAPED  ^'ASE  '+ 

Tliin  porcelain  of  the  Yung-cheng  period  (1793-173^).  It  is 
coated  witli  a peacock-blue  monochrome  glaze  of  brilliant 
quality,  which  is  applied  over  a surface  known  as  “fish  roe” 
crackle.  Has  carved  teakwoc^d  stand. 

Height,  inches. 

/ 

O'  , ^ 


93 — SuPEitE  Sang  de  Boeuf  Vase 


t V • • CP 

Graceful  amphora  shape,  of  Lang  Yao  porcelain  of  K’ang-hsi 
date  (1661-1792).  It  is  invested  with  a brilliant  sang  de  boeuf 
glaze,  displaying  the  characteristic  modelling  and  play  of  color. 
The  lip  is  defined  l)y  a 2>i’ominent  line  of  white,  ami  the  foot 
underneath  is  coated  witli  a rice-color  crackle  glaze.  Has  carved 
teakwood  stand. 

Height,  Sy,  inches. 


91- 


HEN  .T>  /{, . -fr . d. 


-Bkilljant  (’amellia-eeaf  Gk 
Graceful  hottle-shaped.  The  surface  is  entirely  covered  with  a 
network  of  ininnte  crackle,  over  wliich  is  a monoclirome  glaze  of 
camellia-leaf  green  of  brilliant  quality.  Cldien-lung  period 
(1736-1795).  Has  carved  teakwood  stand. 

Height,  7%  inches. 


y ' 


95- 


-Veky  Fine  Cafe  au  Lait  Vase  f 

Cylindrical  shape.  Dense  jiorcelain  of  the  K’ang-hsi  period 
(1661-1799).  d'he  surface  is  covered  with  a network  of  crackles 
defined  hy  lirown  lines  and  invested  with  a monochrome  glaze  of 
cafe  aw  lait  color  of  lirilliant  quality.  Has  carved  teakwood 
stand. 

Height,  8 inches. 

From  the  Charles  A.  Dana  Collection.  CaUtlogue  No.  209. 


96- 
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7^  Ar 


Beautiful  Apple-green  Gallipot 
Of  the  K’ang-hsi  period  (1661-1799).  It  is  invested  with  a fine 
monochrome  glaze  of  ap})le-green  color,  of  very  fine  opaque 
quality,  which  is  applied  over  a surface  crackled  throughout  with 
a network  of  well  defined  lines.  The  foot  underneath  is  coated 

Has  carved  teakwood  stand. 

Height,  7 inches. 


with  a green  crackle  glaze. 


V 


1 


97 — Rice-coi,oi!  Crackled  Bottle-shaped  Vasjt  • 

Graceful  globular  shaped  body,  with  tall  tubular  neck.  It  is  of 
vj  • the  K’ang-hsi  period  (1661-1722),  and  invested  with  brown 
laze  of  })ellucid  quality.  Has  carved  teakwood  stand. 

Height,  8%  inches. 


^ the 

crackle 


(f 


/ i'6- 


98 — Beautiful  Lemon-yellow  Jar 

Graceful  oviform.  Enamelled  with  a monochrome  glaze  of 

O 

lemon-yellow  color,  of  hue  opaque  quality  and  brilliant  iridescent 
lustre.  H as  carved  teakwood  stand. 

Height,  inches. 


99 — Flambe  Pear-shaped  Vase 


\(  ''  h 


Of  tall,  slender  form.  Thick  porcelain  of  the  Ch’ien-lung  period 
(1736-1795).  Coated  with  a flambe  glaze  of  mottled-red  and 
purple.  Has  carved  teakwood  tripod  stand. 


100 — Hexagonal  Celadon  Vase 


=»  Height,  liy^  inches. 

. ■ 4/^ 


Tall  shape,  with  gracefully  flaring  neck.  Thick  hard  paste  of 
V .-f  the  Ch’ien-lung  })eiTod  (1736-1795).  Enamelled  with  a pellucid 
■ monochrome  glaze  of  ])ale  sea-green  tint.  Enderneath  the  foot, 
])encilled  in  underglaze  blue,  is  a seal  mark  of  the  period. 

Height,  IH/o  inches. 


101- 


rJ- 


-J’oiE  DE  Boeuf  1"ase  t ^ ^ 

Graceful  pear  shaped,  with  flaring  mouth.  Tmated  with  a mono- 
chrome  glaze  of  foie  de  boeuf  color  of  even  quality  and  pear- 
skin  surface.  Enderneath  the  foot  seal  mark  of  the  Tao-Kuang 
period  (1821-18.51).  Has  carved  teakwood  stand. 

Height,  11  inches. 


10,2 

/-yd" 


Turquoise  Pear-shaped  Vase 

Of  the  Yung-Cheng  period  (1723-1735).  Invested  with  a tur- 
quoise-blue monochrome  glaze,  of  brilliant  opaque  equality,  ap- 
plied over  a minutely  crackled  surface.  Has  carved  teakwood 
stand. 


Height,  12  inches. 


103 TeA-COI.OK  I’EAK-SPfAPED  VaSE 

Of  the  Cli’icn-luiig  ])eriod  (1730-1795).  Tlie  outer  ^^facc  is 
; / covered  witli  a mottled  tea-color  glaze  of  iridescent  quality,  which 

extends  over  the  lip  into  tlie  mouth  of  tlie  vase. 

Height,  13  inches. 

lOd — Foie  de  V'eau  ^"ASE 

Graceful  pear  shaped.  Clear  white  porcelain  of  tlie  Ch’ien-lung 
0 ^ jieriod  ( 1 730-1795 ) . Covered  witli  a monochrome  glaze  of  sang 
de  poulet  of  even  (|uality  and  ])car-skin  surface.  Underneath 
the  foot  seal  mark  of  the  period  in  underglaze  blue.  Has  carved 
tcakwood  stand. 

Height,  13  inches. 


105 — Beautiful  Tuiiuuoise-blue  Bottle-hiiaped 

Of  the  Yung-cheng  jieriod  ( 1 723-1730 ) . It  is  invested  with  a 
fine  monochrome  glaze  of  turquoise-blue,  of  exceedingly  fine 
opaque  and  brilliant  (juality,  whicb  is  minutely  crackled  through- 
out with  a network  of  well  defined  lines.  Has  carved  teakwood 
stand. 

Height,  ll'/s  inches. 


100 — Saxg  de  Boulet  Beah-siiaped  Vase  v//1  ^ 

Graceful  form,  with  flaring  mouth.  Hard  paste  of  ffe  Ch  ’ien- 
lung  period  (1730-1795).  Enamelled  with  a monochrome  glaze 


of  sang  dc  poalef.  H 


as  carved 


teakwood  stam 


Height,  llVg  indies. 


f:  - 


o'es'^ 


107 — ItEAUTII-’UI.  l.AXC.  YaO  llOTTT.E-SlIAl'EI)  VasE  ' 

Hard  paste  of  the  K’ang-hsi  ])eriod  (1001-1722).  The  glaze, 
which  is  of  very  fine  quality,  displays  the  characteristic  mottled- 
red  tones  of  ashes  of  roses  and  peach  bloom,  and  is  applied 
over  a network  of  defined  crackles.  The  foot  underneath  is  in- 
vested with  a brown  crackle  glaze.  Has  carved  teakwood  stand. 


-'tf 


From  the  William  Man  Collection. 


Height,  Ita/^  inches. 


108 — Beautiful  Turquoise-flue  Vase  ^ 

I’car-sliapod,  witli  tuliular  neck  and  wide  inout]i,'^Ch’ien-lung 
period  (1730-1795).  It  is  enamelled  with  a niot'tled  turquoise- 
blue  g'laze,  of  opaque  and  brilliant  quality,  which  extends  over 
the  lip  into  the  mouth  of  vase  and  is  applied  over  a surface 
covered  with  minute  crackles.  Has  carved  teakvvood  stand. 


Height,  13i/4  inches. 


109 — Handsome  Oran 


,"6E-YELLOW  \ ’ 


i 


0- 


Oviform,  with  tubular  neck  and  Haring  mouth.  Of  the  Chacn- 
lung  period  (1730-1795).  It  is  coated  with  an  orange-yellow 
monochrome  glaze,  of  opaque  and  iridescent  quality.  Has  teak- 
wood  stand. 

Height,  14  inches. 


111- 


i 


110 — Lang  Yao  Bottle-shaped  Vase 

(xlohular  body,  with  tall,  slender  tubular  neck.  It  is  of  the 
K’ang-hsi  period  (1001-172S),  and  is  Invested  \Vith  the  charac- 
teristic mottled-red  Lang  Yao  glaze,  which  thickens  at  the  foot, 
which  is  dcHned  by  a biscuit  edge  which  encircles  a base  in- 
vested with  a rice-color  crackle  glaze.  Has  carved  teakwood 
stand. 

Height,  16  inches. 

; ^ ' 

BeAUTIFUI.  HaVEn’s-WING-BLACK  I^TM-LE-^HA/PED  3 

Glohular  body,  with  tall,  slender  tuhular  neck.  Clear  white 
porcelain  of  the  K’ang-hsi  jieriod  (1001-1722).  It  is  enamelled  (/ 
with  an  intense  monochrome  glaze  of  hrilliant  mirror-black.  Has 
teakwood  stand. 

I Height,  17^/^  inches. 

112 — Bare  Sang  de  Boeuf  Vase  ^ ^ 

Cylindrical  shape,  with  bulging  body  and  wide  mouth.  It  is  of 
^ the  K’ang-hsi  period  (1001-1722),  and  is  invested  with  a beau- 
tiful monochrome  glaze  of  the  sang  de  hoeitf  mottled  tints  ot 
the  celebrated  Lang  V^ao  porcelains.  Has  metal  collar  and 
carved  teakwood  stand. 


Height,  14  inches. 


1. 


113 — Beautiful  Turquoise-blue  Vase 


Noble  l)ottle-sha])ed,  of  the  Ch’ien-lung  period  (1736-1795): — In- 
vested witli  a mottled  monoelirome  glaze  of  turquoise-blue,  of 
^opaque  and  Iridescent  quality,  which  is  applied  over  a surface 
minutely  crackled  throughout. 

Height,  ITVs  inches. 


SPECIMENS  OF  SUNG  AND  OTHER  CHINESE  POTTERY 


114 — Miniature  Sung  Cub  A-  ^ - d ■ 

The  inner  and  outer  surface  coated  with  a clair  de  lune  crackle 


i’lazc.  Has  tcakwi 


stand. 


115 — Miniature  Sung  Koro  ^ ^ 

^ Tliick  texture.  The  inner  and  outer  surface  covered  with  a clair 
^ V ^ lune  crackle  glaze,  ivith  sliglit  markings  of  purple.  Has  teak- 
wood  stand  and  cover. 


7/1 


j. 


11 


116 — Small  Sung  Jar  ^ 'Z'  ' 

^ -t  Cone  shaped.  The  outer  and  inner  surface  coated  with  a thick 
glaze  of  clair  dc  lune  color.  Carved  ivor^"  cover. 


erV 


117 — Sung  Miniature  Va.se  "O’ 

/ Bottle  shaped.  Coated  with  a clair  dc  lune  and  pur])le  crackle 
glaze.  Carved  tcakwood  stand. 

From  the  F.  A.  ^1  rbiithiiot  Colled  ion. 


O /•  "" 


118 — IMing  Pottery  Quadrii.ateral  Vase 

Coated  with  a mottled-green  glaze  of  fine  quality.  Has  carved 
tcakwood  stand. 

Height,  4 inches. 


119— S UNG  M ELON-SHAPED  AAsE 


Enamelled,  with  a thick  clair  de  lune  glaze,  wlneli  is  minutelv' 
^ crackled  and  marked  with  jiurple.  Has  carved  teakwooj  stand. 

Height,  3y,  inches. 


U, 


120 — ^"ery  Fine  Sung  Bottl: 

Globiil  ;ir  sliiipc.  C()(itc(l  witli  a iiionocliroiiie  glaze  of  ilc 

^ ]unc  color,  ivhich  is  finely  crackled.  Has  carved  teakwood  sfand. 

Ile'ujht.  ,5  inches. 


/, 


/ ^ 


121 — Sung  Tripod  Censer  r ^ 

d'lie  outer  and  inner  surface  entirely  covered  with  a clair  de  June 
crackle  glaze  of  fine  qualitv'.  Has  carved  teakwood  stand  and 
cover. 

Dinmeler,  inches. 


122 — Sung  Gaeeipot 


Of  graceful  form.  Invested  with  a monochrome  ulaze  of  soft 


/ ivory-white,  and  minutely  crackled  thrm 

* fined  lines.  Has  carved  teakwood  stand. 


oughout  with  hrown  de- 


From  Antericnn  Art  dissociation  Collection. 

r]. 


Heifiht,  51/4  inches. 


128 — i\IoTTi.ED-BROWN  Jar  V ^ -y  ~ 

Red  {lottery.  Knamelled  with  a mottled-hrown  glaze  of  hrilliant 
-7_  ^ (juality.  Has  carved  teakwood  stand  and  cover. 

Height,  3 inches, 

f /'  yij 

121— :\riN  G [Miniature  Piegrim  Bottle  y* •>!!  -f<. 
Coated  with  a thick  running  glaze  of  tea-color,  and  ornamented 
y ^ with  Chinese  characters  and  seal  mark  carved  in  the  paste. 

/ 

' Height,  4%  inches. 

A J y 

125 —  [Ming  Pottery  Jar  oL  \J  o 

Knamelled  with  a mottled  and  streaked  glaze  of  eJair/AJe  June 

/ ^ type. 

Height,  4 inches. 

126 —  Han  Pottery  Vase  f ^ ~~ a 

Glohular  shajic,  with  flaring  mouth.  Coated  with  a golden  an^ 

— sdver  iridescent  and  mottled-green  glaze.  Han  Dvnastv  (202 

y ' B.  c.). 

Height,  5i/_,  inches. 


127 — Han  Pottery  ^ ase 

Globular  shape,  with  -wide  mouth  and  incited  hands,  incrusted 
i^^with  a silver  and  ^reen  iridescent  glaze.  k} 


YYi- 


Height,  (5%  inches. 


128 — IMing  Pottery  Bottle 

Tall  form.  Invested  with  a mottled  blue  and  ])ur])le  glaze  of 
— ..^iridescent  quality. 

O ' Height,  814  inches. 


DEC'OKATEI)  CHINESE  PORCELAINS 


129- 


O O ' 


-Octagonal  Rouge  Box  C^'  > 

Hard  paste  of  the  Ch'ien-lung  j)eriod  (1780-1795).  On  the 
cover  a Chinese  domestic  and  garden  scene,  witli  figures  delicately 
painted  in  miniature  form  in  colors  of  the  famillc  ro.sc.  Borders 
of  leafy  scrolls  in  underglazc  blue,  coral-red  and  gilding. 

Diameter,  214  inches. 


m- 


1 30 QttAURILATERAL  ^’’ASE 

Clear  white  porcelain  of  the  Ch’ien-hmg  period  (1730-1795). 
^ ^ Figures,  landsca})e  and  river  view  ])ainted  in  four  u])right  panels 
in  brilliant  enamel  colors.  Borders  of  diaper  ])atterns  in  brown 
Permanent  stand  in  imitation  of  carved  stone. 

Height,  314  inches. 


on  a l)lue  ground. 


2/- 


131 — Gi.oBui.AR-suAPKn  Box  WITH  Cover 

Of  the  C'h’ien-lung  jieriod  (1730-1795). 


{ 


■ n- 


7 


Decoration  oi  iiconies 


peonies 

amid  leafy  scrolls  jiencilled  in  gold  on  an  apple-green  ground. 
Has  teakwood  stand. 

Dianieter,  4-  inches. 


1 32 — Glohular-shatei)  Jar 


7-^' 


0' 

Of  the  Ch’ien-lung  period  (1730-1795).  Enamelled  with  a bril- 
liant green  glaze,  over  which  is  a decoration  of  flowers  in  blos- 
soms in  pink  and  white  enamels,  and  cloud-forms  in  black  out- 
line. Has  teakwood  stand. 


Diameter,  4 inches. 


133- 

/-T 

13i- 

135— 

0- ' 


-Cone-shaped  Vase 
Clear  wliite  liard  paste, 
red  in  underglaze  blue. 


-Rose-watek  Sprinkler 
Clear  white  hard  paste, 
pcncdled  in  coral-red,  enhanced  hy  g’ilding’. 
wood  stand. 


Decoration  of  floral  sjirays  and  coral- 
Has  metal  collar  and  teakwood  stand. 

Ileiyht.  4-  inches. 

n. 

Decoration  of  flowers  and  leafy  scrolls 
Has  carved  teak- 


Ileif/hf,  71/i  inches. 


Octagonal  Bowl 
Thin  porcelain  of  the  K’ang-lisi  period  ( 1661-1795^) . /"^nvested 
with  a metallic  brown  glaze  and  decorated  with  drains  amid 
cloud-forms  in  coral-red  and  white  enamel.  Border  of  archaic 
dragons  in  underglaze  blue  and  Inscriptions  on  corners  in  ivliite 
reserve.  Six-character  mark  underneath  the  foot. 

Diameter.  Gi/j  inches. 


136- 

.0-0 


(if ■ ^ 


-Imperial  Cii’ien-lung  Bdw't 
Sonorous  porcelain.  Centre  surface  covered  with  a lemon-yellow 
glaze  and  richly  decorated  with  passion  flowers  and  leafy  scrolls, 
beautifully  painted  in  brilliant  enamel  colors.  On  the  inner  sur- 
face, the  five  symbolical  hats,  pencilled  in  coral-red.  Seal  mark 
underneath  the  foot. 

Diameter,  7]/^  inches. 


137 — Sake  Bottle 

:’~0 


jk  ti-i  Hit:  t t:  I , I t /t  l /t  . 


White  hard  paste.  On  a band  of  coral-red  is  a decoration  of 
peony  flowers  and  leaf  designs.  Has  carved  teakwood  stand. 

Height,  4%  inches. 


138- 


-Old  Chinese  Dish 
Dee}),  circular  sha})e. 


^ ft 


139- 


Decoration  of  floral  sprays  and  plum 
blossoms  in  brilliant  enamel  colors,  enhanced  by  gilding. 

^JHayneter , inches. 

Hard  paste  of  the  Tao-Kuang  })eriod  (1891-1851).  Enam- 
elled with  a white  glaze  which  is  etched  with  wave  designs. 


-Beaker-shaped  A'ase 


140 

Jtv-  ” 


141 


142 

r(/.  ^ 


143 


144 


Decorated  in  brilliant  enamel  colors,  with  five-clawed  dragons, 
fire  emblems  and  the  pearl  of  omnipotence.  Has  teakw'ood  stand. 

Height,  9%  inches. 

f ■ - 

OviFOKM  Vase  ^ 

With  s})reading  base  and  neck,  (jlear  white  porcelain  of  the 
Yung-cheng  ])criod  (1723-1735).  Decoration  of  tree  ])eonies, 
magnolia  in  l)loom,  and  rich  ])himaged  bird,  beautifully  painted 
in  enamel  colors  of  famille  rose.  Has  teakwood  stand. 

Height,  9%  inches. 


0 

-OUANGE-YELLOW  VaSE  ^ 

Pear  shaped,  with  trumpet  neck.  Enamelled  with  ojCTnge-yellow 
glaze  and  decorated  with  plum  in  blossom,  chrysanthemum,  bam- 
boo and  birds  etched  in  the  jiaste  and  enamelled  in  green,  purple, 
white  and  brown.  Has  teakwood  stand. 

Height,  13  inches. 


LaKGE  PoWDEKED-lil.tTE  \7aSE  h 

of  the  C'h’ien-hmg  ])eriod  (1730-171)5).  Invested  with  a jiowder 
o-laze  of  mazarine-blue  over  which  is  a decoration  in  oildhio-  of 

O O O 

magnolia  in  blossom,  tree  peonies  and  bird.  Has  teakwood  stand. 

Height,  14%  inches. 


SPECIMENS  OF  t'HINESE  BLUE  AND  WHITE 


Size  Botti.e  c w - -/ 

shape.  Clear  white  porcelain  of  the  Ch’ien-4tlng  period 


-Caiiinet 
Graceful 

(1730-1795).  Decoration  of  floral  sprays  in  underglaze  blue. 
Has  teakwood  stand. 

Height,  Sy,  inches. 

h 

Soft  Paste  Ovifoum  Vase 


Of  the  Ch’ien-lung  period  (1730-1795).  Coated  with  an  ivory- 
Avhite  crackle  glaze,  over  which  is  a decoration  in  brilliant  cobalt- 
blue  of  tree  peonies,  rock  and  butterflies.  Has  carved  teakwood 
stand. 


Height,  5%  inches. 


145 


'yyxno  ^ 


f i 


— Long  Eliza  Jau 

Oviform  sliape,  with  cover.  Clear  white  liarct'  paste  of  tlie  K’ang- 
hsi  period  ( lf)6‘l-1722) . The  outer  surface  carved  in  low  relief 
in  design  ol  lotus  jietals  and  decorated  in  underglaze  blue  with 
figures  of  “I.ong  Elizas”  and  floral  sprays.  Has  carved  teak- 
wood  stand. 

Height,  (i  inches. 

146 — Gi.oiiULAK  Vase 

Clear  white  porcelain  of  the  K’ang-hsi  period  (1661-1722). 
Eloral  sprays  and  border  of  sceptre-heads  finely  pencilled  in  un- 
derglaze blue,  of  opaque  quality.  iMetal  collar.  Has  carved 
teakwood  stand. 

Height,  4 inches 


14^ 


i 


-Rose-watei!  Sprinkler 

Clear  white  porcelain  of  the  Iv  ang-hsi  })eri4d-'  ( 1661-1722) . 
^Medallions  of  flowers  and  leafy  scroll,  and  a ^and  of  pahnettes 
})ainted  under  tlie  glaze  in  lirilliant  cohalt-hlue.  Has  carved 
teakwood  stand. 

Height,  (>%  indies. 


14S — Graceful  Rottle-shaped  ^'ASE  ' (, 

Clear  white  hard  })aste  of  the  K’ang-hsl  period  (1661-1722). 
Decoration  of  wave  design,  dragon  and  fire  eiiiblenis  painted  in 
underglaze  blue  and  rouge  de  fer.  Has  carved  teakwood  stand. 

Height,  7%  inches. 


149 RlUE-AND-WHITE  RoTTLE-SILVPED  ^^\SE  I If 

Clear  white  porcelain  of  the  K’ang-hsi  period  (1661-1722). 
J.  Decoration  of  jiluni  in  blossom,  beautifully  jiainted  in  two  shades 

of  underglaze  blue,  of  brilliant  quality.  Has  carved  teakwood 
stand. 

Height,  5%  inches. 

150 — Slender  Rottle-shaped  Vase  ^ 

Hard  paste  of  the  K’ang-hsi  period  (1661-1722).  Decoration 
plants  jiainted  under  the  glaze  in  cohalt-hlue  of 
opaque  quality.  Has  carved  teakwood  stand. 

Height,  7^4  inches. 

From  the  1).  R.  Kelekian  Collection. 


t ^"15  of  flowering 

0 ' 


151 — Globular  Jar  with  Cover 

Pure  white  liard  paste  of  the  K’ang-hsi  period  (1661-1722). 
Decorated  with  five  medallions  of  archaic  dragons,  finely  painted 
in  underglaze  blue  of  exceedingly  fine  quality.  Finely  carved 
tcakwood  stand. 

Diameter,  5Vi  inches. 


152- 


'f 


-Covered  Bowi. 

Clear  white  })orcelain  of  the  K’ang-hsi  ])eriod  (1661-1722). 
/ /j—fi  Beautifully  decorated  with  large  flowers  of  the  sacred  lotus, 

' ^ amid  leafy  scrolls,  ])alnted  in  lu’illiant  underglaze  blue  of  very 

fine  quality.  Has  tall  teakwood  stand. 

Diameter,  5%  inches. 


/fa. 


/ <}-&■ 


153 — Hawthorne  Ginger  Jar  ^ 

Graceful  oviform,  with  caj)-sha])ed  cover.  Hard  ])aste  of  the 
K’ang-hsi  period  (1661-1722).  Decoration  of  hawthorne  hlos- 
soms  in  white  reserve  on  a ground  of  brilliant  o])aque  blue, 
marked  with  dai’ker  lines  to  represent  cracking  ice.  Has  teak- 
wood  stand. 

Heif/ht.  714  inches. 

Dram  rs.  Frederick  Onndrich  Collection. 

/ / Pa 

154! — Handso.aie  Blue-ano-white  Beaker 

White  bard  paste  of  the  K’ang-bsi  jicriod  (1661-1722).  Decora- 
tion of  magnolia  in  bloom,  in  white  reserve  and  blue  outline  01b a 
tro  background  of  opaque  mazarinc-bluc. 

lfei(iht,  914  inches. 

Pi. 


TP- 


ht  - y.  (p 


//6 


155 — Hawthorne  Ginger  Jar 

Of  the  K’ang-bsi  period  (1661-1722).  In  three  lozenge'' shajied 
panels  painted  in  underglaze  blue  on  a white  ground,  are  the 
“hundred  antiques  and  precious  symbols.”  Detached  hawthorne 
blossoms  are  in  white  reserve  on  an  opaque-blue  ground  marked 
to  resemble  cracking  ice.  Tall  teakwood  stand. 

Height.  814  inches;  diameter,  814  inches. 


OLD  CHINESE  AND  JAPANESE  BRONZES 


Bronze  gilt  on  tripod ; plnin  in  blossom  and  birds  exquisitely 


156 — Oim  Chinese  Perfume  Box' 


wrought  in  relief. 


Diameter,  3 inches. 


157- 


// 

“Old  Ikon  Hexagonal  Box  ^ ' 'Lp  - f r" 


r 


0 Y— 


Ja])anese;  relief  and  damascened  ornamentation  in  gold  and 


silver. 

Diameter,  4 inches. 

158 — Small  Tripod  Censer  ;N»  /l^ 

Old  Chinese  lironze;  archaic  scrolls  damascened  in  gold  and  silver 
wires. 

^.^^leight,  414  inches. 

-Oi'iFOKM  Jar  \/ 

Old  Japanese  lironzc;  mottled  red  and  brown  patina. 

Height,  31/3  inches. 


Jj 


159- 


J- 


160“ 

•0 


-Drum-shaped  Box 


U 


Old  Japanese  bronze;  cover  surmounted  b}^  r 


a dragon. 

Diameter,  4 inches. 


161 — Fire  Bowl  ' ^ y~UV ' ' C • ~ ! f 

Old  Chinese  gilt  bronze;  lion-bead  handles.  Underneath  the 
foot  six-character  mark  of  Hstian-te  period  (1126-1135).  Carved 
teakwood  with  jade  cover. 

Height,  31/4  inches;  diameter,  4 inches. 


162 —  Tripod  Incense-rurner  /l/y 
Old  Sentako  bronze,  golden  brown  patina.  Underneath  the  foot 
seal  mark  of  the  Hsiian-te  period  (1126-1135).  Has  Sentako 
bronze  stand. 

Height,  4%  inches;  diameter,  5 inches. 

7> . , ./  /) 

1 63—  Stork-neck  Bottle  ^ ' ■''' 


// 


.J 


) 


/ 

c 


/ 


''7  / /C.  v'  y/  " 

Old  Japanese  bronze,  mottled  red  and  brown  patina.  Character 
mark  underneath  the  foot. 


Height,  10%  inches. 


J 


164 — Old  Japanese  Bronze  Okimono 

PJcphant ; mottled  red  and  green  patina.  Carved  teakwood 

' /u 


r: 


stand. 


Height,  51/,  inches;  length,  8 inches. 


165 —  Large  Antique  Chinese  Bronze  Vase 
Oviform ; ribbed  body  and  loose  ring  bandies.  ' Coated  with  a 
mottled-red  and  green  patina. 

Height,  121/4  inches;  diameter,  9y^  inches. 

166 —  Large  Tripod  Incense  Burner  ^ 

xVnticjue  Chinese  bronze.  Round  the  body  in  relief  casting  is  ai  / 
fret  liand  witli  arcliaic  animals  and  other  designs:  ehgraved  in- 


^ scription  on  slioulder. 


Height,  12%  inches;  diameter,  121/4  inches. 


CLOISONNE  ENAMELS 


‘ 


O 


167 — Old  Cloisonne  Enajiel  Tray 

Oblong  s]ia})e.  Detaclied  blossoms,  bii’ds  and  otlier  designs  in 
yellow,  red  and  white  on  a dark  blue  and  turquoise-blue  ground. 

Length,  5%  inches. 


168 — Incense-eurner  ^ /i 

Melon-shaped,  on  four  feet;  scroll  and  6oral  designs  in  various 
colors  on  a turquoise-blue  ground.  Lion-heads  and  loose  ring 
bandies.  Cb’ien-lung  period  (1786-1795). 

Height.  414  inches. 


169 — Tripod  Incense-burner 


^ y./f 


Cb’ien-lung  period  (1736-1795).  Lotus  bowers,  blossoms  and 
leafy  scrolls  in  Indian-red,  white  and  dark  blue  on  a turquoise- 
blue  ground.  Has  teakwood  stand  and  cover. 


Height,  inches. 


170- 


^7- 


-iBiroD  1xcexse-burni-:r 
Of  tlie  Ch’ien-lun^  period  (1736-1795).  Turquoise-blue  ground 
with  flowers  of  the  sacred  lotus  and  leafy  scrolls  in  India  red  and 
other  finely  coinhincd  enamels.  Kngraved  character  mark  under- 
neath the  foot.  Carved  teakwood  stand  and  cover. 

Height,  434  inches. 


y.: 


171 — Tripod  I x c p:  x s e - n u r x e r 


/ 

J- 


^ With  openwork  gilt  metal  cover,  whicli  is  surmounted  hy  a kylu^ 
Decoration  of  archaic  designs  in  low  tones  on  a pale  blue  ground. 
Ch’ien-lung  })eriod  (1736-1795).  Has  teakwood  stand. 

Height,  7*/,  inches. 


172 — Pair  Covered  Dishes 


r/i^ 


Flowers  and  scrolls  in  India  red,  dark  blue  and  white  enamels  on 
d • ^ a turquoise-blue  ground. 


173 — Trumpet  Shaped  Vase 


Diameter,  6%  inches. 

/*•  X 

V 


u 


1 


^Of  the  IMing  period.  Turquoise-blue  ground  with  large  flowers 
' of  the  sacred  lotus,  sjirays  of  blossoms  and  leafy  scrolls  enam- 
elled in  India  red,  dark  blue,  white  and  yellow. 

Height,  13  inches. 


/ ^C  ' 


•1 — Tripod  Ixcexse-hurxer  ^ i 

Globular  shajie,  with  gilt  cojiper  feet  of  dragon  design,  handles 
^ of  archaic  bird  designs  and  cover  of  openwork  pattern.  The 
ground  is  of  turquoise-blue  enamel,  with  archaic  scrolls  and 
])assion  flowers  in  dark  blue,  jade-green,  red  and  yellow. 

Height,  103/^  inches;  diameter,  5%  inches. 


17 

-0 


5 — Oi.D  Siiippo  Tea  Jar 

IMosaic  and  medallion  designs  in  low  tones  of  enamels 

Height,  534  inches. 


176 — Old  Shippo  Covered  Cake  Hox 

Brocade  patterns  and  floral  designs  in  low  tones  of  enamel  on  a 
green  ground. 


Diameter,  Gy,  inches. 


177- 


-Ancient  Cloisonne  Enamel  Dish  . / 

Japanese.  Storks,  lotus  flowers  and  panels  of  monsters  in  low 
tones  of  enamel  on  a white  ground. 

Diameter,  11 14  inches. 


178 — Pahi  Hexagonal  Jakdinieres 

Old  Clii  iiese  cloisonne  enamel  of  tlie  Cli’ien-lung  period  (1736- 
1795).  Turquoise-blue  ground,  witli  vases  of  flowering  plants 
and  dwarf  trees,  executed  in  brilliant  enamels. 


Diameter,  11 14  inches. 


.A1ISCETJ.ANEOUS 


179 — Trefoil  Box  E ’ 

Old  Dresden;  Marcolini  jieriod.  Old  rose  ground  with  floral  de- 
signs painted  in  white  panels. 


/' 


180 — CovEREU  Mug  and  Saucer 


Old  Dresden  China;  jMarcolini  period.  Spiral  design  in  rose 
pink  and  floral  decoration  in  enamel  colors. 


181 — Rare  Galle  Crystal  Gi.ass  Coupe 


A 


C ‘ r 

Of  dense  yellow-white  substance,  with  mottlings  of  ojiaque  green, 
representing  water  and  sea-weeds.  The  outer  surface  engraved 
with  wild  daisies,  shell  and  crab.  Underneath  the  foot  engraved 
inscription,  “Escalier  de  Cristal  Paris,”  and  signed  “Emile 
Galle.  Nancju”  iMounted  on  a gilt  lirass  stand  of  Louis  Seize 
style. 

Height,  hy.,  inches;  diameter,  4%  inches. 


182 — Old  Staffordshire  Mug 

Street  scene  and  willow  tree  decorated  in  blue. 


A 


/ 


o 

183 — Indian  Silver  Tray  ^ ^ 

Eighteenth  Century ; exquisitely  wrought  in  openwork  fish  pat- 
^ ^ tern  and  delicate  lace  pattern. 


From  7’.  B.  Clark  Collection. 


Diameter,  714  inches. 


IS-i — Oi>i)  Peesian  Panee 


'^jj7 


T.acquer  on  wood,  exquisitely  inlaid  with  ivory  and'^'ther  material. 


’'-dAJjt 


185 — Oi.n  Pehsian  Brass  Bottle  ^ Z’T/Z/O  i 
, Ptchcd  ornamentation  of  g-rotesque  animals  and  foliated  borders. 

Height,  4%  inches. 


186 — Old  Persian  Brass  Bowl 

Fmo-raved  ornamentation  of  diaper  jiatterns,  scrolls  and  border 


designs. 


Diameter,  9i/i  inches. 


^ (fh 

-t  Engraved  ground,  equestrian  and  other  figures,  and  inscriptions 


187 — Or.D  Persian  Brass  Bowl 


inlaid  in  silver. 


Diameter,  9%  inches. 


'U,  - y'r 


188 — Oi.D  Persian  Brass  Bowl 

Ornamentation  of  bgurcs,  inscrijitions  and  diajicr  patterns  in- 
cised and  filled  in  witli  black  enamel. 

Diameter,  91/3  inches. 


189 — Oi.D  Brass  Orientai.  Bow 
>.  Cylindrical  shape,  rejanisse  ornamentation  of  bgures,  birds  and 
flowers. 

Height,  714  inches;  diameter,  814  inches. 


190 — Small  Bronze 
^ A gamecock,  by  A.  T.  Cain. 


/ 


u 


191 — S.MALL  Bronze  h 

f A ])beasant  standing  on  rock,  A.  Cain. 


Height,  0 inches. 


Length,  9 inches. 


192- 

-S.M.vLL  Bronze 

l< 

A ])beasant  crouching,  b}"  J 

i.  Cain. 

/ ' ' 

Length, 

198- 

-Bronze  Pen  Tray 

Rabbit  seated  on  leaf,  by  A.  ' 

Caiif^"  - 

y>t' 

inches. 


194 Coi^OXNA  Teajaxa 

"g  In  antico  marble. 


/O 

i-r. 


97^/v ' ■■ 


195- 

7- 


-Bkonze  Statuette 
Demosthenes;  golden  brown  patina. 


196 — Beonze  Figuee 

Don  Quixote;  brown  ])atina. 


Height,  15  inches. 


Height,  12 1/3  inches. 


Height,  liy^  inches. 


197- 

^7,  t 

198- 


-Beoxze  Statue 

Hercules  in  repose.  After  Bernini.  ^ 


Height,  KiYo  inches. 

Ti  1'  r \ 

-TlEST  TiMlUEE  LLOCK  ,/  ^ ' 

Gilt  brass  case  on  green  marl)le  plinth,  with  figure  of  Pauline 
Bona})arte. 

Height,  J3yo  inches;  leng/ti.  11%  inches. 


199 — Be  ASS  Basket 


f / 


Old  French;  Louis  XV.  period.  Repousse  ornamentation. 


/ 


f2()0 


/ 


Axtiuue  Be.vss  Jaewxieee 

Re{)oussc  ornamentation ; loose  ring  handles  and  paw  feet. 

Height,  G%  inches;  length,  lli/o  inches. 


aui- 


202- 

203- 


-Axtioue  Cotpee  Peaxt  Jae 

Repousse  ornamentation  of  eagles  and  gadroons.  Loose  ring 
handles  and  ball  feet. 


Height,  11%  inches;  diameter,  121/,  Inches. 

^ !/  // 

J ' . '-.o  ^y:/V 


-CnixESE  Teakwood  Pedestae  Table  ■ ' o ^/yy 

With  marble  to})  and  two  shelves.  Carved  scroll  designs  and 
openwork  fret  moulding. 


Height,  32  inches. 


n. 


-Eboxizeu  Pedestal 
Tall  column  design,  with  revolving  pane 


1 inserted  1 


{? 


m top. 


Jf 


,-4  - 


204< — Eboxized  SarAKE  Pedestae 

AVitli  two  shelves ; carved  supports  and  openwork  rail. 


205 — Cakved  Oak  Obeoxg  Table  . /) J f ^ 

. r-  1 11  1 + 1 "-i  0 ^ 

V t oluinnal  legs  and  turned  underbracc.  ^ 

IT/-  ^ Jj  yJjA^ 
y'r-.  J 1 J J ■/  p 

207 — Small  Ejibire  Tabt.e  ^ ^ ^ ^ y^y h/vw 

Burl  mahogany;  finished  with  brass  inouldine-s.  Has  drawer  and 


206 — C’akved  Oak  Seat 
~i}  Antique  design. 


^ ...... 

loB'er  shelf. 


J 


208 — Oval  Marquetry  Table  "7  - ^ 

On  slender  legs.  The  top  of  floral  designs  in  marquetry  and 
^ ^ parquetry  veneer.  Ormolu  mouldings  and  ornaments  of  goats’ 


heads. 


209 — Empire  Gem  Table 


yc 


^ -B  i^Iid  logany ; elaboratel}^  ornamented  with  ormolu  panels  and 
mouldings.  Glass  top ; lined  with  plush.  Underbrace  with  bas- 
ket of  openwork  ormolu. 


210 — Small  IMarqi’etry  Side  Table  ^ 4^  '' 


:^1- 


With  d rawer  and  lower  shelf.  iMountings  and  mouldings  of  gilt 
brass. 


211 — Jmuis  Xlk  Cextre  Table  • ^y.  ' 

^ Rosewood  and  ])arquetry.  iMountings  and  mouldings  of  gilt 

I brass.  Has  three  small  drawers. 


y 


212 — Axtique  iMAiiOGAXY  Work  Table  / , c ^ i 

Colonial ; carved  pedestal  supports  with  four  claw  feet ; brass 
^ handles. 


213 — Mahogany  Writing  Tahte 


'1a 


^ Emjiire  style;  gilt  brass  handles  and  mounts. 

(-2—^1^  •'  ^ Jleiifht,  3(i  inches;  xoidth,  30  inches. 


214 — Antique  Mahogany  Dressin 


rp  ^ r ^ 

SSING  IaBLE  ^ / / 


r 


Gilt  brass  mounts,  white  marble  top  and  swinging  mirror.  Has 
'*^five  drawers  and  lower  shelf. 

Height,  dhy.,  inches;  width,  3(i  inches. 


215 — Antique  IMahogany  Bureau 


IV 


^ Fine  burl;  veneer  ])anels  ; gilt  brass  handles  and  mounts;  white 


marble  top. 


Height,  4IV2  inches;  length,  47  inches. 


7^/ 


216 — Mahogany  Drop  Leaf  Secretary  V‘  ' ^ ■y'; 

Early  English  style;  brass  handles  and  mounts.  Has  four  large 
drawers,  five  small  drawers,  enclosures  and  rack. 

Height,  43  inches;  width,  STy,  inches;  depth,  SOy,  inches. 


217 — Mahogany  Bookcase 

l/  Early  English  style;  mounted  on  four  ball  and  claw  feet. 

Height,  O'O  inches;  xc‘dth,  42  inches. 


218 — Mahogany  Chevae  Geass  ^ 

Carved  standard  of  fluted  column  design  ;/^i2)ported  by  four 
^7“  paw  feet. 


219 — Carved  Oak  Cabinet 


, 


^ The  top  supported  by  female  caryatides  ; 
“ design.  Panels  carved  in  high  relief. 


and  the  base  of  a-riffin 


Height,  ()'3  inches;  width,  40  inrties;  depth,  19  inches. 

y '^/ 

220 — Music  Cabinet  . 


E'  t 


Vernier  IMartin  style;  finely  painted  panel.  “Music.” 

Height,  4.61/3  inches;  width,  24  inches. 


1^ 


J ^ - 

221 — Parlor  Cahinet  • 

With  round  ends.  Frencli  hurl  walnut,  with  gold  lacquer  mould- 
ing.  laned  with  silk  ])lush.  Glass  shelves  and  doors. 

Height,  51  inches;  length,  57y,  inches;  depth,  18  inches. 


222 —  Small  Fire  Screen 
Mahogany  frame,  with  panel  of  antique  Algerian  needle  and 

J shell  work. 

lleiqht,  24  inches;  width,  18  inches. 

: ^ / ■■■  ■ .■ 

223 —  Pole  Screen  '''  / yV[^'  2/^ 

Carved  walnut,  adjustahle  standard,  with  panel  composed  of  an 


J ' ^ 


antique  Persian  silk  rug,  closely  woven  texture. 


Height,  34  inches;  width,  221/3  inches. 


224 —  Fire  Screen  ^ 

Mahogany  frame;  green  plush  background  with  panel  of  an- 

1 ^ '/  tique  Turkish  needlework.  Conventional  floral  designs  worked  in 

I high  relief  in  silk  and  metal  threads  on  red  satin. 

Height,  20  inches;  width,  19  inches. 

225 —  Tall  Fire  Screen 

“?  Carved  ehonized  frame.  Antiipie  scutarl  panel;  tloral  and  scroll 


designs  in  ruby-  red  and  emerald-green,  in  relief  on  a cloth-of- 
Measurement  of  pane]:  Height,  38  inches;  width,  23  inches. 


gold  ground. 


226 — Tall  Fire  Screen 


i. 


^ J ■ Mahogany  frame.  Antique  scutari  panel.  Conventionalized 

tulips  and  carnations  in  ruhy-red  and  green,  on  a golden-yellow 
ground. 

Measurement  of  panel:  Height,  37  inches;  width,  24  inches. 


r — Three-fold  Screen 


' r- 


— "y  Covered  with  old  Spanish  tooled  leather,  and  floral  and  scroll 


design  in  finely  combined  low  tones. 


Height,  6 feet;  e.rtends  6 feet. 


L ' r- 


SECOND  AFTERNOON’S  SALE 


SATURDAY,  JAxNUARY  22,  1910 
AT  THE  AMERICAN  ART  GALLERIES 

BEGINNING  PUOMPTIA'  AT  2.30  o’CLOCK 


EGYPTIAN,  PERSIAN,  HISPANO-MORESQUE  AND 


228 — Hindoo  Idoi, 
^ ✓"J/  t’ast  bronze. 


GREEK  FAIENCE 


229 — Hindoo  Idoi.  /7- 

^ In  attitude  of  prayer.  Cast  bronze. 


( 


;/  1/1 


230 — Ancient  Thibetan  Idoi.  / /'  > 

^ ^ Gilt  brass;  encrusted  with  senii-jirecious  stones.  Represents  one 


of  the  subduers  of  evil  spirits. 
From  the  Cuinit  Vapereuu,  Paris. 

231 — UsHABTiA  Figure 


ll»i(jht,  5%  inches. 


Ptolemaic;  covered  with  a turquoise-blue  glaze. 


232 — UsHABTiA  Figure  ^ ^ ^ ^ 

Ptolemaic;  coated  with  a mottled-green  incrustation. 


233 — UsHABTiA  Figure 


1r 

^ Ptolemaic;  coated  with  a mottled-green  glaze,  and  inscribed  with 

0 a carved  Inscription. 


Height,  4^4  inches. 

/. 


Height,  5%  inches. 


n 


2 3 4 S H A ]!  '1'  1 A I’  I G TM!  E 


2;35— 

, t? 


r 


3, , 

K“A’l)ti;iii ; Nineteenth  find  Twentieth  Dynasty.  A Funerary 
tio-ure  covered  witli  .i  rich  blue  glaze  and  inscribed  witli  the  usual 
fonnuhi  from  the  book  of  the  dead. 

^ Heiqht,  O'  inches. 

'Vh  ■ y . 

UsHAirriA  Figuke 

Kgy])tian  ; Twenty-sixth  Dynasty.  A Funerary  figure  incr{isted 
with  green  glaze  and  inscribed  with  the  usual  formula  from  the 
hook  of  the  dead,  which  is  incised  in  the  paste. 

Height,  71/4  inches. 


fl 

y 


a36— 


Coated  with  a mottled-blue  and  sil- 


s;37— 


Syuo  Ixgyptiax  Fwek 
Kfirly  Fourteenth  Century, 
ver  iridescence.  Found  at  Telieran,  and  pronounced  as  being  one 
of  the  finest  })erfect  specimens  of  fincient  Persian  jiotter}"  known. 
Purchased  of  Tablxigh  Freres  et  Vie,  Paris. 

Heiqht,  7 inches. 

/y 


/ , 


t J 


II 

VA 


j 


238- 

>r^ 


Ancient  Peruvian  Vase  ' r ' ■ > y . 

1200  to  1500  B.C.  Found  in  a prehistoric  tonih  at  iNIouci-yari, 
near  Ahdi-Verdi,  Armenia,  by  Henry  de  ^Morgan,  1889. 

Heiqht,  0 inches. 


Antioue  Persian  Faience  A'ase  L ' 

Flat  bottle  shape,  with  bosses  on  either  side.  Decorated  in  fine 
underglaze  blue.  1700-17.50.  Has  carved  stand. 

Height,  7 inches. 


/I 


2.39 — Luster  ED  Persian  Faience  Vase  ' I ' 

Sixteenth  Century.  Bottle  shaped,  with  metal  collar. 


'ci 


Invested 


n 


with  a fine  blue  glaze  and  decorated  with  oflral  designs  and  vari- 


ous borders  in  golden  lustre. 
From  the  Kart  Edelheim  Cal'ection. 


/■ 


240- 


Height,  9y^  inches. 

^ N y / A 

Antique  Persian  Bottee-shaped  V*?se^"^'^ ^ 


1700-1750.  Coated  with  an  ivory-white  glaze, /and  decorated 


in  brilliant  blue  and  floral  and  border  designs. 
From  the  Kelekian  Collection. 


Height.  10  inches. 


241- 


AxTiauE  Rhodian  Mug  ^ 

Asia  Minor,  Sixteenth  and  Sevcnteentli  Cent^i-y  Covered  with 

_ - -7,  an  ivory-white  ndaze  and  decorated  witli  conventional  designs  in 

J.  J . . ^ 

^ ^ red  and  green. 

Height,  8i^  inches. 

J J ^ . J) 

242 — Antique  Rhodian  Puate  ) • J'  \ ^ 

Asia  Minor,  Sixteenth  and  Seventeenth  Century.  Silig^us  glazed 
earthenware;  ivory-white  glaze,  with  tulips  anc^  carnations, 
painted  in  red  and  green. 

Diameter,  inches. 

Antiqi'e  Rhodian  Tiee  l^h^yy  if  Jy^y.^ 

Syrian,  Sixteenth  Century.  Framed.  Carnatior^  and  tulips 
painted  in  dark  blue,  turquoise-blue  and  purple.  \J 

Height,  10^3  inches,  square. 


243- 


244 — Antique  Cuenca  Tiles,  Framed 
■)  /I  Hispano-iMorcsque,  Sixteenth  Century.  Incised  Arabesque  and 
' flowers,  filled  in  with  green,  blue,  brown  and  yellow  enamels. 

Height,  91/3  inches,  square. 


ly 

c ';  ■>- 


.X 


24,5 — Hisi'ANO-iMoKESQUE  Circular  Dish  u' 

Fighteenth  Century.  Enamelled  earthenware.  Raised  gadroon 
^ "7)  border  and  boss  centre.  Decoration  of  palmettes  and  scroll  de- 
signs in  copjier  lustre. 

Diameter,  UPg  inches. 


246 HiSPANO-iMoRESQUE  CIRCULAR  DiSH  ^ 

- /f  Eighteenth  Century.  Companion  to  the  preceding. 

if  y 

• Diameter  11%  inches. 


^ J 

247 — Antique  Hispano-IMoresque  Circular  D^sh  0yf , 


rJy/i 


Sixteenth  Century.  Buff  glaze.  Decoration  of  carnation  and 
^ -ft  border  designs  in  copper  lustre  with  varied  reflections. 

Y-  • Diameter,  ISi/g  inches. 

248— Hispano-Moresque  Plate  -Uiyi/t. 

Eighteenth  Century.  "With  sloping  rim  and  ivmbilicus  in  the 

centre.  Decoration  of  conventional  designs  in  golden  lustre. 

11  Diameter  inches. 


249— riisPANO-.MoRF.sauE  Plate 

-V  ^ ^ Ki^'litecntli  Century.  Similar  to  the  preceding. 

L.  Diameter,  14%  inches. 

'1  ^ 


250 — HisPANO-iMoKFsauE  Dish 


7 


t( . 


Eighteenth  Century.  Deep  circular  shape,  with  Hat  rim.  Buff 


glaze,  with  crowned  eagle  painted  in  blue  and  conventional  border 

Diameter,  15%  inches. 


designs  in  golden  lustre. 


251 — IIispano-Mokfscue  Pi.ateau 


1/ 


Eighteenth  Century.  Baised  gadroon  centre.  The  outer  bor- 


der ornamented  with  large  raised  leaves 


Decoration  of  leaf  and 
scroll  designs  jiainted  in  copper  lustre  on  a huff  ground. 

Diameter,  11%  inches. 


r ■/  r < X-  J 

252 — AxTiauE  Hispaxo-Mokesque  CiRcruLA^  Dfsiy  (Hq  '/^yi 

Sixteenth  Century.  With  broad  sloping  rim  and  raised/centre. 
^ 4 Decoration  of  crudely  drawn  Horal  designs  painted  int  cojiper 

lustre. 


Diameter,  14%  inches. 


2.53 


IIispaxo-IMoresque  Dish 


Eighteenth  C’entury.  Deep  circular  shai)e  and  Hat  _/hu.  Deco- 
ration of  bird,  bunches  of  grajies  am 


id  scroll  designs  in  golden 

O O 


lustre 


buH'  ground. 


Dianieter,  inches. 


254- 


/. 


-HisPAxo-lMoREsauE  Deep  Plate 
Eighteenth  Century.  Raised  gadroon  centre  and  broad  sloping 
rim,  with  raised  leaves.  Decoration  in  golden  lustre  and  blue 
enamel. 

Diameter,  15%  inches. 


;55 


h 


/ X 


/ 


I..>iRGE  IIlSPAXO-lMOKESllUE  Pl.A'l'E 
Eighteenth  Century.  Witli  raised  centre.  Decorated  with  C’as- 
tilian  coat-of-arms  and  broad  border  design  in  lilue  enamel  and 
golden  lustre. 


Diatneler,  1814  inches. 


256 — Hispano-Moresque  Vase 

Eiglitecntli  Century.  Amphora  shape,  witli  two  rudimentai'y 
, handles.  Buff  color  glaze,  with  scroll  designs  in  golden  lustre 


and  inscription  in  blue. 


IJeifiht,  9y,  inches. 


257 — Hispano-IMoresque  Vase 


S 


^ ^ y Eighteenth  Century.  Tall  amphora  sha])c,  on  spreading  base, 
e Pahnettes  and  scroll  designs  painted  in  golden  lustre  on  a huff 

ground. 

Heitiht.  14. ly.  inche.^i. 


258 — HispANO-iMoRESOTrE  Vase  ~C/h> 

Eighteenth  Century.  Glohular-sha})ed  body,  on  a trum])et- 
^ shaped  base,  the  neck  of  elongsited  funnel  form,  flanked  hv  two 
large  wing-shaped  handles.  It  is  coated  with  a huff  color  glaze, 
and  decorated  with  conventiomd  floral  designs,  leaf  scrolls  and 


259- 


-7 


borders  in  n-olden  lustre. 


Bound  the  base  an  inscription  in  blue. 

lleiijhi.  KP/i  inches. 


5 


-Italian  Faience  Plaque 
Decoration  of  tulijis  and  blossoms  in  blue, 
yellow  on  a cream-white  ground. 


U'reen 


find 


Diameter,  13^4  inches. 


260 — Old  Italian  Faience  Pi.aque  s o 

IMythical  figures,  leafy  scrolls  painted  in  yellow  and  green  on 
. / an  ivory-white  ground.  Figure  of  Infant  St.  .John  in  centre 

„•  medallion. 

Dianieter.  12%  inches. 


261 — Tanagra  Group.  Seated  I.ady  w^'h  Cupid  on  Her  Knee, 
I>eft  Hand  on  Lyre  ' ^ " /C  > 

^ This  large  “Tanagra”  has  been  called  a Statuette  Sa))])ho  of 
Lesbos,  because  the  lyre  at  her  side  makes  her  out  a musician  and 
poet,  while  the  cupid  on  her  knee  may  refer  to  the  love  }ioems 
'which  came  down  in  Greek  literature  witli  the  name  of  Sap])ho 
attached  to  them.  lake  some  of  the  Etruscan  figurines,  this  one  is 
excessively  long  and  slender.  The  arrangement  of  her  hair  is 
very  peculiar.  Red  paint  still  visible  on  hair.  As  in  all  these 


pretty  statuettes,  the  liead  was  moulded  solid  and  separate,  and 
then  fixed  to  the  shoulders.  Expressive  hend  to  the  head  of  the 
lady ; much  fine  modelling  in  the  drapery.  In  specially  designed 
cahinet. 


1 


d’AXAGUA  EiGUKIXE.  LaDY  fviTH  FaX 


Height,  inches;  length,  81/3  inches. 

• / ./ 


^ I ^ 


/■  ' 


A larger  figure  of  lady  walking  and  holding  her  fan  made  of  a 
palm  leaf  imported  into  Greece.  Large  and  beautiful  folds  of 
drapery.  These  figurines  are  found  in  large  quantities  in  Boeotia, 
^ Attica  and  some  other  parts  of  Greece,  and  also  in  Asia  Minor 
and  Italy.  They  were  placed  in  tombs  to  represent  the  dead, 
and  also  the  friends  of  the  dead,  way  of  comfort  to  the  de- 
})arted.  Few  of  the  hundreds  found  in  Greek  and  Etruscan 
tombs  are  well  modelled.  Some,  however,  are  charming  and  ex- 
quisite. In  S})ecially  designed  ehonized  cahinet. 


Height,  inches. 


2(i;} — T.vxagka  Eigguixe.  I.aoy  with  Petasos  IjIat 


7 


5/ 


A fiffurine  in  li<<ht 

o o 


cla}',  with  remains  of  color.  Fine  folds  of 
cliiton  and  cloak.  She  wears  above  the  fold  of  her  cloak  that 
covers  her  hair  a small  high  hat  of  the  same  shape  as  the  petasos 
or  travelea’'s  hat  on  the  head  o f .Aler  cury,  hut  without  the  wings. 
Very  graceful  and  beautiful  figurine.  The  head  was  modelled 
sejiarate  from  the  body,  and  jmt  on  when  the  figure  was  painted. 
The  holes  in  the  unfinished  hacks  of  these  “Tanagras,”  as  they 
arc  called,  served  the  double  purpose  of  ventilating  the  inside  of 
the  clay  when  in  the  kiln,  and  hanging  tlie  statuette  up  to  the 
walls  of  the  tomb.  In  specially  designed  ehonized  cabinet. 

Height,  8 inches. 


/' 


Sfil — Axtioue  IIeleexistic  Po^rrttAiy  ' ^ 

^ * ■ y ^ 

A very  interesting  relic  of  Grffco-Egy])tian  art,  showing  the 
head  and  shoulders  of  a young  woman,  clad  in  a white  dress  cut 
somewhat  low  at  the  neck.  Around  the  throat  is  a necklace  of 
black  heads,  the  oidy  ornament  she  wears.  Her  black  hair  is 
drawn  off'  her  forehead,  and  falls  to  her  shoulders  behind;  her 
lips  are  slightly  jiarted,  and  her  fine  dark  eyes  gaze  straight  at 
the  S])ectator. 


Height,  13  inches;  icidth,  7 inches. 


t 


n 

( 

- lO  " 

( 


265 GkEEK-EtUUSCAX  ^'ASE. 


Two-haxdeed  A"ase  for 


WiXE 


Very  })erfect  example  of  the  round,  two-handled  vases  of  Greek 
or  Etruscan  workmanship,  found  in  the  tombs  of  Italy,  Greece, 
Gaid,  etc.  Decoration  of  Adonis,  in  Phrygian  caj),  riding’  on 
winged  griffon,  male  and  female  dancers  preceding  and  following 
''him.  Designs  on  rest  of  ipiper  vase  are  variations  of  the 
jialmetto  motif.  The  sjiecimen  came  from  Xola,  and  is  credited 
to  the  century  600  to  100  B.C.  Has  specially  designed  ebonized 
cabinet. 

lleujht,  1014  inches;  diameter.  6 inches. 


266 — Greek-Etufscax  A ase.  d hree-uaxheeu  Black  A ase 

AAdiat  with  the  constant  exportation  of  Greek  vases  to  Italy,  and 
'O  the  rise  of  several  schools  of  Etruscan  vase  decorators,  who 
copied  Greek  designs,  it  is  difficult  to  detect  native  Italian  ware 
from  imjiorted.  The  specimen  is  from  Nola,  Fourth  Century 
B.C.  This  is  a very  perfect  wine  jar  of  the  sort  found  in  tombs, 
and  probably  made  for  mortuary  ]Jurposes.  Delicate  reddish 
bands  jiass  partly  round  the  body  and  neck.  On  one  side  a lady 
carryino-  vase  for  uno’uents  turns  to  her  maid,  who  is  brinu’ins 
toward  her  a box  which  might  contain  cosmetics,  or  jewels,  or 
the  ashes  of  the  dead.  The  other  side  is  plain,  so  that  this  vase 
was  meant  to  stand  on  a shelf,  with  the  figured  side  outward. 

Heif/ht,  1014  inches;  diameter,  7 inches. 


267 — Gkeek-Etki'sc'ax  A'ase.  Tif«EE-H4xj)LEi»— Wixe  Jar  y ,^2^ 

A ery  old  specimen  of  Greek  vases  for  tlie^ tomb.  *^'hief  decora- 
tion, tliree  youths  riding  swiftly,  perhaps  in  a race.  Such  a 
^ vase  would  be  ])laced  in  the  grave  of  a man  who  had  won  horse- 

races. Illegible  inscriptions  on  the  jiale  yellow  ground  near  the 
heads  of  the  horsemen.  Under  the  side  handles  are  trophies  of 
arms  for  decoration.  Fine  old  jiiece  from  Ajuilia,  Italy,  attri- 
buted to  the  Sixth  Century  B.C.  Perhaps  by  a Greek  artist. 

Jleif/ht,  1114  inches;  diameter,  inches. 


26H — Greek-Etkuscax  A’ase.  'Pall  Two-iiA^xpLEn  Oil  Jar 

Black  ware,  with  ])ale  red  figures  and  decoraThms'f'  On  one  side 
^ a bareheaded  warrior  with  spear  and  round  shield  hearing  a scor- 

]hon  as  its  charge  holds  the  hand  of  a dra])ed  lady,  as  if  bidding 


licr  goo(l-l)je.  On  the  other  side  two  citizens  in  long  cloaks,  one 
having  a walking-stick,  are  standing  facing  one  another,  as  if  in 
conversation.  Xola  ware.  Fourth  Century  IkC.  Tlie  man  and 
woman  on  this  vase  have  been  called  Achilles  and  Deidamia. 

Ilelfjht,  13%  Inches;  diameter,  6%  inches. 


' 1 ^ 


oV  ' 


Giant  Jar  for  IMlsixg  Win'E. 

' - 


(Am- 


^f)9- — Greek  Etruscax  Vase. 

— ^ phora) 

A tall  jar  of  the  kind  shown  standing  on  the  Hour  near  the  tables 
in  wall-paintings  of  banquets  in  Etruscan  tombs.  A youth 
crowned  with  a garland  (indicating  that  he  has  sacrificed  to  the 
gods)  sits  to  receive  food  anti  drink  from  attendants.  In  front 
of  him  a youth  holds  a two-haudled  cu})  over  a broad  ])latter. 
Behind  him  a maid  carries  a box  with  cakes  in  her  left  hand,  and 
a flowering  and  fruited  branch  in  her  right  hand.  Big  ivy  and 
tendril  decorations  on  neck.  Apulia,  Italy.  Fourth  Century 
B.C.  Native  work. 


Ilelf/ht,  21  Inches;  diameter,  ioYg  inche.s. 
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A HEMAHKAHLE  COLLECTION  OF  BRONZES  AND  OTHER 
WORKS  BY  ANTOINE  LOUIS  BARYE 


Whicli,  witli  the  exception  of  the  William  T.  Walter’s  collection, 
Baltimore,  and  the  one  owned  by  the  Corcoran  Gallery  of  Art,  Wash- 
ington, 1).  C.,  is  one  of  the  most  important  in  numbers  and  in  the  ex- 
cellence of  its  specimens  known  to  exist. 

Note. — In  order  that  this  valuable  collection  may  be  acquired  by 
a Museum  of  Art  or  other  public  institution,  it  will  be  offered  fii’st  as 
a whole,  at  a nominal  upset  price — which  will  be  announced  at  the 
time  of  the  Sale — conditional  that  the  museum  or  institution  acquiring 
the  collection  will  keep  the  same  intact  and  exhibit  it  and  label  the 
same  as  the  “Cyrus  J.  Lawrence  Collection”  for  at  least  twenty  years. 

Bids  for  the  collection  in  its  entirety  will  not  be  received  from 
others  than  those  representing  a museum  or  other  public  institution. 

{From  the  Catalogue  of  the  Ecchihition  of  the  Cyrus  J.  Lawrence  Col- 
lection of  Bronzes  and  Paintings  by  A.  L.  Barye,  at 
the  Grolier  Club,  1909.) 


ANTOINE  LOLTIS  BARYE 

“The  man  of  genius  whose  work  is  represented  in  this  exhibition  enjoyed 
an  inspiration  rare  in  any  epoch,  but  never,  from  the  earliest  times, 
without  its  zealous  followers.  In  nearly  every  great  school  there  have  been 
artists  to  whom  the  appeal  of  the  animal  as  a subject  for  treatment  has 
been  as  urgent  as  the  appeal  of  the  human  figure  lias  been  to  the 
majority  of  their  fellows.  One  of  the  earliest  masterpieces  in  the  his- 
tory of  sculpture  is  that  relief,  of  Assyrian  origin,  now  in  the  British 
Museum,  which  portrays  a wounded  lioness  on  the  verge  of  its  last 
agony.  The  horse  was  modeled  with  peculiar  knowledge  and  enthu- 
siasm by  the  Greeks,  and  the  taste,  if  not  the  power,  developed  in  their 
world,  was  revived  in  that  of  the  Romans.  In  more  modern  periods 
the  same  sympathetic  feeling  for  the  noblest  of  quadrupeds  is  observed, 
and,  indeed,  the  animal,  wild  or  domestic,  reappears  again  and  again  in 
the  works  of  the  masters.  The  Insatiable  curiosity  of  Leonardo  wreaks 
itself  on  strange  beasts ; Rembrandt,  in  one  of  the  most  interesting  of 
Ills  drawings,  gives  you  the  portrait  of  an  elephant;  the  robust  style 
of  Rubens  is  flung  magnificently  over  the  hurly-burly  of  form  involved 


in  a lion  hunt,  and  so,  through  countless  phases,  an  intluence  persists 
down  to  our  own  day.  Antoine  Louis  Barye  is  an  honorable  figure  in 
a long  line  of  artists  whose  gifts  have  been  dedicated  to  the  interpre- 
tation of  the  carnivora  and  those  four-footed  creatures  which  have  been 
tamed  by  man. 

“Born  in  Paris  in  1795,  he  came  to  manhood  at  a time  and  amid 
cii’cumstances  exceptionally  favorable  to  the  growth  of  his  artistic  pi’e- 
dilections.  In  the  clash  of  the  Napoleonic  wars  men’s  minds  turned 
naturally  enough  to  themes  of  wild  violence.  The  typical  academician 
of  that  period  pursued,  it  is  true,  the  even  tenor  of  his  way,  and,  in 
fact,  under  the  empire,  found  his  patli  made  doubly  smooth.  But  there 
were  electric  forces  in  the  air,  and  those  were  destined,  sooner  or  later, 
to  promote  rebellion  against  })seudo-classicism  and  the  rule  of  thumb 
generally.  The  possessor  of  a literary  or  artistic  temperament  was 
stirred  by  the  emotions  of  the  man  of  action,  and  these  were  bound  to 
find  an  outlet.  Thus  germinated  the  passion  for  a new  ideal  of  beauty 
and  for  individual  exj)ression  which  culminated  in  the  formation  of  the 
romantic  school.  The  painters  of  18150  established  their  tradition,  con- 
sciously or  unconsciously,  on  a basis  not  simply  of  artistic,  l)ut  of  ])oli- 
tical  and  social  feeling.  The  life-blood  of  France  was  re-invigorated; 
men  used  their  limbs  with  a new  energy.  The  scales  fell  from  their 
eyes,  and  if  they  saw  visions  and  dreamed  dreams,  they  also  looked  out 
upon  the  visible  world  with  a keener  zest  and  a wider  range  of  sym- 
pathies. They  obeyed,  moreover,  the  dictates  of  their  own  chai'acters. 
Gericault  exercised  the  faculties  of  a realist  with  a dramatic  turn  of 
mind.  Delacroix,  avid  of  the  thing  that  he  could  see  and  touch,  was 
nevertheless  impelled  to  bathe  it  in  the  glamour  of  romance.  Decamps, 
when  he  turned  from  landscape,  from  Oriental  caravans,  from  Italian 
peasants,  and  the  like,  would  ])aint  monkeys  as  human  beings,  giving 
free  play  to  the  vein  of  satire  in  his  nature.  What  of  Barye,  who 
was  of  their  generation  and  in  harmony  with  their  broad  spirit?  He 
gave  himself  first  and  last  to  the  ex{)ression  of  the  truth,  presenting 
it  in  his  art  without  the  intervention  of  any  sentiment,  romantic  or 
otherwise. 

“The  story  of  his  career  is  one  of  unremitting  application  to  the 
lessons  of  nature.  His  father  was  a silversmith,  and  in  his  youth  he 
served  the  apprenticeship  of  a craftsman.  In  the  workshop  of  Fourier 
he  learned  how  to  work  in  the  precious  metals,  and  it  may  be  noted  in 
passing  that  down  to  the  day  of  his  death  he  preserved  the  aptitudes 
of  the  goldsmith.  Some  of  his  statuettes  might  have  easily  been 
produced  by  a disciple  of  Cellini.  But  Barye  soon  craved  a wider 
field  of  activity,  and  found  the  key  to  it  in  that  impulse  which  drove 


liiin  to  tlie  Jardin  des  Plantes.  Frequenting  the  collection  of  wild 
animals  there,  alisorhed  in  contemplation  of  their  traits,  he  proceeded 
to  observe  them  both  as  an  artist  and  as  a naturalist.  To  Delacroix’s 
instinct  tor  the  sinuous  beauty  of  the  leopard  or  the  tiger  he  joined  a 
scientist’s  in(|uisitiveness  as  to  the  springs  of  action  in  those  lithe, 
gleaming  bodies.  lie  studied  the  movement  of  the  muscles  under  the 
ripjiling  skin,  he  noted  every  nuance  of  exjiression  about  the  mouths 
and  eyes  ot  his  great  cats.  He  watched  them  feeding,  or  moving  with 
their  ceaseless  restlessness  up  and  down  the  cage,  or  lying  in  ineffably 
graceful  rejiose.  He  marked  the  reference  of  action  to  emotion,  so 
synthesizing  his  observations  that,  when  he  came  to  paint  one  of  his 
water-colors  or  to  model  one  of  his  bronzes,  he  made  his  lion  or  panther, 
his  tiger  or  crocodile,  an  astounding  unit  of  form  and  feeling.  The 
tread  of  one  of  his  tigers  is  full  of  power  and  menace.  The  whole 
body  seems  to  quiver.  No  beast  of  his  is  immobile,  unless,  perchance, 
he  wishes  it  to  be  so;  and  even  then  one  is  always  aware,  as  in  the  pres- 
ence of  the  living  animal,  of  an  extraordinary  latent  elasticity.  Not 
the  Assyrian  relief  already  mentioned,  not  any  triunq)h  of  Greek  plastic 
art,  is  more  vitalized  than  is  one  of  these  masterpieces  of  Barye.  His 
works  have  in  them  a s})ark  of  that  life  which  makes  a thrilling  mystery 
of  the  depths  of  the  jungle.  Like  Blake,  with  his  ‘’Tiger,  tiger,  burn- 
ing bright,’  this  artist  Hashes  upon  the  imagination  an  authentic  image 
of  terror  and  beauty. 

“He  could  do  this,  in  the  first  place,  because  he  knew  his  subjects  so 
well,  because  he  had  got,  so  to  say,  under  their  skins.  The  value  of 
the  truth  in  his  work  is  transcendent.  But  if  his  pictures  and  sculp- 
tures are  to  be  treasured,  it  is  also  because  they  give  expression  to  a 
great  artistic  jiersonality,  to  a man  with  the  seci’et  of  style.  He  is 
not  content  to  make  a realistic  })ortrait  of  one  of  his  models.  He  must 
caress  that  portrait  with  an  individualizing  touch,  he  must  determine  its 
outlines  and  its  effect  in  the  mass,  so  that  it  will  conform  to  his  sense 
of  design.  It  is  interesting  to  note,  too,  that  you  may  turn  a bronze 
of  Barve’s  about,  looking  at  it  from  every  point  of  view,  and  always 
it  is  interesting,  as  the  animal  Itself  would  be,  moving  hither  and  yon. 
There  is  a wonderful  boldness,  there  is  a kind  of  grand  simplicity,  in 
the  art  of  Barve ; but  he  is  a subtle  master,  one  whose  work,  no  matter 
how  spontaneous  it  may  seem  to  be,  leaves  invariably  an  impression  of 
artistic  construction,  of  delicately  Avrought  composition. 

“It  took  his  countrymen  some  time  to  realize  what  he  was  driving 
at  and  to  do  him  honor.  In  the  competitions  Avhich  he  entered  at  the 
Ecole  des  Beaux  Arts,  as  a young  man,  the  prize  would  again  and  again 
be  awarded  to  some  rival  now  unknown  to  fame. 


“He  was  sorely  tried,  and  must  at  times  iiavc  reached  the  brink  of 
despair.  He  was,  however,  no  less  tenacious  than  modest,  and  after 
years  of  patient  waiting  he  had  his  reward.  Discerning’  patrons  en- 
tered his  life,  some  of  them,  like  the  Duke  of  Orleans,  well  qualified  to 
make  his  talent  known,  and  little  by  little  public  appreciation  drew 
him  from  the  obscurity  in  which  academic  authorities  would  have  been 
satisfied  to  leave  him.  Monumental  bronzes  of  his  were  erected  in 
Paris  and  elsewhere ; his  works,  executed  on  a small  scale,  figured  in 
exhibitions  and  were  presently  acquired  with  enthusiasm  by  private 
collectors.  When  he  died,  in  187.5,  he  died  in  the  knowledge  that  his 
rank  as  a great  artist  had  been  fixed,  and  ever  since  his  renown  has  in- 
creased. It  is  good  to  know  that  American  connoisseurs  were  quick 
to  perceive  his  merit,  and  that  his  art  is  finely  represented  in  this 
country.” 


270 — (78) — Rahhit  wrrii  Eaks  Kkect 

Golden  brown  patina.  iMeant  for  a })aper-weight,  this  little  ani- 
mal has  all  the  characteristics  of  the  great  artist — fine  ])ropor- 
tions,  big  masses,  large  ])lancs,  all  showing  the  conscientious 
method  of  the  “old  man  who  loved  the  beasts.” 

Signal II re  stamped  on  the  base,  "Hah vi:.’’ 

Height,  1%  inches;  length,  3 inches. 


271 — (79)  STAirrnED  Kauiut 

Miniature  bronze.  Antique  green  ])atina.  The  sculj)tor  has 
caught  bunny  in  the  attitude  so  well  known  to  hunters  when  the 
animal  sits  rigid,  exj)ecting  his  enemy  to  lose  sight  of  him  among 
the  underbrush ; yet  he  is  ready  to  spring  if  he  secs  that  he  is 
discovered. 

Incised  signature  on  the  base,  “Hauye.” 

Height,  1%  inches;  length,  Si/g  inches. 


27S — (80)  Habbit  with  Eabs  Down 

Dark  brown  patina.  Croucliing  in  the  covert,  the  rabbit  is  lis- 
tening to  some  sound  of  fox  or  dog  or  man,  and  calculating  the 
distance  from  his  burrow  in  case  of  need.  When  in  this  position 
bunny  is  almost  invisible  among  the  old  leaves. 

Incised  sif/natnre  on  the  hose,  “Bahve." 

Jleif/ht,  I'/o  inches;  length,  3 inchei 


273— (77)  Seateu  Hake 

IMiniature  lironze.  IModern.  Antique  green 
patina.  The  hare  lives  chiefly  in  the  open 
fields,  and  depends  for  its  safety  on  eternal  vigi- 
lance. Its  great  spoon-sliaped  ears  catch  eveiy 
sound.  A jiaper-weight  like  the  preceding 
pieces,  this  little  lironze  has  all  the  chief  traits 
of  the  lieast. 

Incised  signal nres  of  “Bauye”  and  “Bahhedienne.” 

Height,  3 inches. 


274 —  (82)  Stokk  on  Back  of  Tortoise 

Miniature  bronze.  Antique  green  patina.  Paper-weight  in 
which  Barye  has  for  once  taken  an  idea  from  the  Orient — stork 
and  tortoise,  both  symbols  of  longevity,  one  representing  the  air, 
the  other  water.  In  Europe  the  stork  usually  denotes  the  home, 
and  is  supposed,  when  it  builds  on  houses,  to  ward  off  the  light- 
ning. A charming  and  graceful  little  group,  showing  the  deli- 
cacy of  limb  obtained  by  the  “melted  wax”  ])rocess. 

Impressed  sig not nre,  “Baiive." 

Height.  3 inches. 

27 5 — ( 86 ) Chimera 

Bronze.  Brown  patina.  A combination  in  the  Etruscan  style 
of  lynx  and  bat — the  animal  famous  in  antiquity  for  sharpness 
of  sight  and  the  winged  creature  that  haunts  the  dusk.  Barye 
had  no  precedent  for  this  particular  mingling  of  the  two  animals  ; 
it  is  original  with  him,  and  forms  a striking  object  suggestive  of 
the  odd  figures  carved  by  the  old  French  stoneivorkers  on  Gothic 
churches. 

Incised  signature  on  base,  “Barye.” 

Height.  4-%  inches. 


276 — (81)  Bkonze  Crocodilk 

Antique  green  jiatina.  Lifelike  miniature  crocodile  for  paper- 
weight. Tlie  sculptor  has  given  two  curves  to  the  body  and 
tail,  thus  pointing  out  the  lines  of  beauty  in  the  scaly  monster 
of  the  Ganges  and  Nile,  like  the  true  artist  he  was. 

Imqjressed  signuture  undenieuth  the  foot,  “Bauye.” 

Length,  8 inches. 


277 — (76)  Bronze  Seated  Cat 

Antique  green  patina.  That  selfish  ])hiloso]jher  the  cat  was  a 
favorite  with  Barye,  who  loved  to  observe  the  resemblances  and 
the  differences  between  tabby  and  the  great  wild  cousins  of  the 
jungle,  whom  he  studied  in  the  Jardin  des  Plantes.  This  cat 
is  purring  and  thinking,  resigned  to  familiarities,  but  always 
wrapped  in  her  dignity.  A lovely  bit  of  green  and  gold  patina, 
very  pleasant  to  the  touch.  The  soft  wrinkles  in  tabby’s  skin 
above  the  shoulder  are  beautifully  indicated  with  a broad  model- 
ling very  extraordinary  indeed. 

Incised  signature  on  the  base,  “Bauye. 

Height,  3%  inches. 


278 — (74)  King  Ciiarees  Spaniel 

Silver;  modern.  Portrait  in  silver  of  some  pet  dog  lying  on  a 
rough  skin.  The  collar  shows  that  it  is  a valued  house  dog. 
This  must  have  been  an  order  from  the  owner,  which  the  sculp- 
tor carried  out  in  silver. 

Signed  underneath  the  base,  “Bauye,  5209.” 

Height,  21/0  inches;  length,  5 inches. 

In  this  ornament  Barye  has 
caught  very  perfectly  the 
dainty  tread  of  animals  of  the 
antelope  family.  Body  and  re- 
curved horns  seem  to  fit  into 
hand  as  one  lifts  the  small 
figure.  The  attitude  expresses 
also  the  timidity  of  the  gazelle, 
ever  ready  to  fly  at  the  slight- 
est sound. 

Signed,  “Bauye,  1837.”  Incised  inscription  on  base,  “Gazelle  d'Ethiopie.” 

Height,  31^  inches;  length,  4 inches. 


279 — (60)  Ethiopian  Gazelle 


^280  — (oD)  Bhoxze  “Kevee.” 


^liiiiaturc  fio-urc  of  a dcsert- 
(Iwelling  antelope,  like  those 
on  the  walls  of  ancient  tombs  in 
hlgyitt,  M-here  they  appear  as 
the  s])oils  of  hunters  or  tribute 
from  African  tribes.  Broad 
modelling,  eharaetcristic  ])ose 
of  head  and  legs. 

Siyued  on  the  hdse,  “IJahye.” 

Height,  t inchesj  length.  4 inches. 


3^ 


281 — (58)  Bkoxze  Faux,  Ueceixixg 

( Froof  \o.  8.)  yiottled-hrown  patina.  Young  deer  in  eoni- 
])lete  rest,  with  muzzle  on  the  ground.  In  this  ])osition  it  is  al- 
most as  hard  to  distinguish  from  its  surroundings  as  a hare 
lying  in  her  “form"  on  the  brown  tilled  land.  A favorite  sub- 
ject with  Barye. 

Signed  on  the  Ixise.  “Uaiive,"  and  im pres.sed  niark,  “Bahye,  8.” 

Length.  0 inches. 


282 — (57)  Faux  Sckatchixg  Itseee.  IModekx 

yiottled-hrown  [latina.  Fa])er-weight,  composed  to  admit 
of  easy  grasping  when  shifted  about  a library  table.  The 
scul])tor  enjoyed  modelling  an  animal  at  rest  as  much  as  in 
action.  Me  was  as  perfect  in  a simjile  theme  like  this  as  in  a 
complicated  one  calling  for  a Hight  of  imagination. 

Signed  on  the  hose,  “IExkye.” 


Length,  6yg  inches. 


283 — (H3)  Silver  Gitour. 


Hercules  Carrying  Boar.  ^Modern 
Spirited  little  gi'oiij)  from  Greek  mythol- 
ogy, showing  Hercules  performing  one  of 
his  “’hihors” — that  of  conquering  the  Ery- 
manthian  Ixiar,  a creature  sent  by  one  of 
the  high  gods  of  ()lymj)us  to  destroy  the 
crops  and  cattle  of  certain  Greeks  who  had 
incui-red  displeasure.  Hercules  seized  the 
hoar  and  hound  it  alive.  Uarye  lias  added 
a heroic  trait,  for  Hercules  has  swung  it 
across  his  neck  hy  the  ears,  thus  making 
a sculpturesque  composition  of  the  human 
figure  and  the  beast. 

SUjned  on  b(ittt>.  “Bauv'e.” 

Height,  5 inches. 


284 — (84)  Bronze  Statueti’e.  Roman  Jester.  iMooERN 

x\ntique  green  patina.  Archness  and  as- 
surance are  shown  in  this  little  figure  of  an 
undersized  man  wearing  shoes  and  one 
voluminous  cloak,  to  which  a ca])  is  at- 
tached. It  might  he  a scholar  of  the  old 
University  of  Baris  acting  in  some  play, 
or  a Neapolitan  comedian  in  dumh  show 
entrancing  the  ])0})ulace  with  his  })lay  of 
pose  and  feature.  Broad  masses  and  large 
modelling;  great  animation  in  a pose  of 
arrested  motion. 


Signed  on  the  base.  “F.  Baujsediexxe,  Foxdech.” 

Height.  incties. 


285 — (90)  Bkoxze  Phex\saxt. 

jModerii.  Antique  green  patina.  Elegant  figure  of  a pheasant 
walking,  the  feathers  of  neck  and  wing-covers  indicated  by  in- 
cised lines.  Head  and  body  modelled  in  broad,  simple  planes, 
with  a base  corresponding!}-  simple  in  treatment.  Springy  walk, 
alert  look,  as  if  challenging  an  enemy. 

Slfpied,  “Barye”  and  “F.  Barbediexnk.” 

Height,  404  inches;  length,  8%  inches. 


286 — (91) — Wounded  PiiExVsant 

iMoilern.  Golden  brown  j)atina.  Tragedy  of  the  pheasant 
cover.  A cock  bird  has  received  a crippling  shot,  and  cries 
aloud  as  he  sees  the  dogs  coming.  The  agitation  of  the  wounded 
creature  is  shown  in  his  plumage,  which  rises  up  in  the  same 
way  as  when  cockbirds  fight.  A singularly  M’ell  oliserved  atti- 
tude. 


Signed  on  the  base.  “Barye.” 


Height,  5 inches;  length,  1%  inches. 


!^87 — (69) — Wolf  Taken  in  Trap 


.Vntique  green  patina.  One  of  the 
most  admired  of  Uarye's  figurines 
of  wild  beasts.  It  is  an  animal 
that  rarely  excites  compassion  in 
countries  where  sheep,  poultry 
and  sometimes  calves  and  fowls 
succumb  to  its  attacks ; but  the 
sculptor  has  been  able  to  make  us 
feel  pity  even  for  the  gray  skulker 
round  the  flocks.  The  action,  the 
modelling,  are  sujierb.  One  seems 
to  hear  the  anguish  of  the  howl. 

Ileic/ht,  41/3  inches;  length,  514  inches. 

288 — (68)  Hatei.  Robbing  Nest 

Anticpie  green  ])atina.  The  Cape  or  honey  badger  is  a creature 
peculiar  to  Africa.  Here  it  is  caught  in  the  act  of  demolishing 
the  nest  of  a ground  breeding  bird.  Its  tail  and  lifted  paw 
express  a kind  of  humor  common  to  the  bear  tribe,  of  which  he  is 
a distant  cousin,  though  naturalists  ally  him  with  the  weasels 
also.  Splendid  broad  modelling  and  a delightful  color  scheme 
in  the  patina  distinguish  this  lively  figure. 

Signed  on  the  base,  “Barye.” 

Height,  4 inches;  length  (i  inches. 


Signed  on  the  base,  “Barye.” 


289 — (73)  Two  Dogs  Running 

Rrown  patina.  Anyone  who  has  watched  pointers  at  work  will 
relish  this  capital  little  bronze.  Two  dogs  working  as  one  are 
close  to  the  (juarry.  Their  lean  sides  show  the  ribs,  their  legs 
are  straining,  they  seem  to  be  quivering  all  over  with  excite- 
ment. AVitli  noses  close  to  the  ground  they  are  following  the  trade 
to  wliich  they  are  carefully  lircd,  generation  after  generation. 
Hunting  of  all  kinds  is  practised  in  France  to  an  extent  very  dif- 
ficult to  understand  in  a country  ap})arently  so  completely  under 
cultivation. 

Signed.  “Bara’e.” 

Height,  Sy,  inches;  length,  (Ji/g  inches. 


290 — (71)  English  Dachshund 

Antique  o-rcen  patina.  Badger  lionnds  in  Great  Britain  are  not 
so  low  in  tlie  leg  and  comparatively  long  in  the  barrel  as  German 
“dackerls,”  as  they  are  affectionately  called  in  the  Fatherland. 
Barye  had  a genius  for  exjiressing  character  in  animals  without 
pushing  it  over  to  the  sjihere  of  nature-fakirs.  Here  he  catches 
the  kindl^g  intelligent  look  of  the  dachshund,  one  of  the  most 
beloved  among  the  many  breeds  of  dogs. 

Sitjned  on  the  base,  “IIahye.” 

JIel(jhl.  (i'/j  inches;  lenyth.  S’/,  inches. 


291 — ( 70) — Dachshunij 

iMottled-green  and  brown  patina.  Closer  to  the  common  type 
of  German  badgerhouml  in  Barye’s  day,  this  beautifvd  bronze 
does  not  jiortray  the  extreme  modern  ty])e  of  the  breed  which 
furnishes  German  caricature  with  some  of  its  best  and  most 
harmless  jokes.  This  dog  is  well  fitted  to  enter  a badger’s  bur- 
row and  drag  the  solitar3%  angry  fellow  out  into  the  o])cn.  He 
is  bred  for  hunting,  not  to  amuse  peo])le  with  a body  and  legs 
like  a ci’ocodile. 

Siffiied  on  the  base,  “Bahye.'’ 

Jfeif/hl,  <514  inches;  ieni/th.  12y_^  inches. 


292 — (72) — Bronze  Guour.  Two  Dogs  Aftek  Pheasant 

(Proof  No.  5.)  Brown  jiatina.  Peoj)le  of  wealth  in  France,  as 
in  England,  ])ay  much  attention  to  hunting,  and  naturally  enjoy 
pictures  and  bronzes  that  remind  them  of  the  chase.  Here  is 
Barye  trying  to  please  that  taste  by  modelling  a pointer  and  a 
setter  in  the  act  of  showing  their  master  the  lurking  place  of  a 
pheasant.  The  bird  is  lying  flat,  ho})lng  to  be  overlooked  in  the 
brown  grass  and  leaves.  The  two  dogs  are  in  characteristic 
])oscs.  Distinctively  a mantel  ornament  for  lovers  of  the  chase. 
Signed,  on  the  base,  “Bauye,”  and  impressed,  murk,  “Bauye,  o.” 

Height,  71/2  inches;  length,  IQi/o  inches. 


S93 — (56)  Wounded  Stag 

Mottled-green  and  brown  patina.  One  of  those  delicate  little 
bits  of  animal  life  which  Barye  fashioned  in  competition  with 
other  makers  of  figurines.  But  where  they  are  trivial,  common- 
jdace,  realistic  without  point,  Barye  was  broad  and  impressive, 
no  matter  how  small  the  figure  might  he.  This  stag,  aware  that 
something  has  touched  his  vitals,  raises  his  head  and  slightly 
bends  his  hind  legs  just  before  falling  to  the  ground.  He  is  a 
young  buck  still,  a “five-ender.”  The  sculptor  indicates  the 
bony  structure  of  the  body  in  a masterly  modelling. 

Signed  on  the  base,  “Bakye.” 


Height,  i'bi  inches;  length,  inches. 


294 — (55) — Stag  Walking 


Signed  on  the  base,  “Bauyk,”  and 


(Proof  No.  16.)  Golden  brown 
mottled  jiatina.  The  monarch 
of  the  oakwood  is  here,  reduced 
to  the  size  of  a figurine  to  crown 
a timepiece  on  a mantel,  yet 
shaped  as  only  one  can  model 
who  has  lived  ivith  such  lovely 
creatures  most  of  his  life.  He 
is  a “seven-ender,”  a })atriarch 
of  tlie  tleer  park.  Observe  the 
extraordinary  beauty  of  the 
jiatina,  where  gold  flashes  out 
from  the  darker  ground.  A 
lovely  little  piece. 
impressed  mark,  “Bakye,  16.” 

Height,  Ti/g  inches;  length,  814  inches. 


295 — (53)  Listening  Stag 

(Proof  No.  36.)  Brown  patina.  Like  Rosa  Bonheur  in  France, 
and  Sir  Edwin  Landseer  in  Great  Britain,  the  sculptor  of  ani- 
mals frequented  places  where  deer  arc  at  lilierty.  Not  content 
with  modelling  those  in  the  Zoo,  Baryc  frequented  P'ontainebleau 
and  other  parks  where  game  is  preserved,  just  as  the  ])ainters 
of  animals  did  later.  In  fact,  Delacroix  was  doing  it  at  the  same 
time.  This  stag,  with  liaughty,  iqilifted  head,  is  a little  marvel 
of  color  as  to  the  jiatina  on  the  bronze,  and  a masterpiece  of 
modelling. 

Signed,  “Bauy'e,  1838.”  Impressed  mark,  “Bakye,  3().” 

Height,  7%  inches;  width,  6%  inches. 


296 — (54)  Stag  with  Raised  Leg 

(Proof  No.  40.)  Brown  patina.  Proudly  pawing  the  ground, 
the  stag  that  Baryc  modelled  here  is  a liuck  that  sees  his  rival  at 
a distance,  and  prepares  for  a battle.  Meanwhile  his  inner  rage 
shows  itself  by  the  uplifted  foreleg,  for  deer  strike  with  forelegs 
as  well  as  butt  with  their  horns.  Amateurs  of  lironzes  admire 
greatly  the  patinas  which  Barye  managed  to  give  his  bronzes 
about  the  jieriod  of  these  figurines  (1837-1845).  This  bit 
might  be  called  “The  Challenge.” 

Signed  on  the  base,  “Bakye.”  Impressed  mark.  “Bakye,  40.” 


297 — (52)  JiuoNZE  Gkout.  Buck,  Doe,  anij  Two  Fauns 

Antique  green  patina.  Family  life  among  the  pretty  denizens  of 
the  deer  ])ark.  Bar^'e  has  studied  the  silhouette  of  a group  in- 
tciuled  as  an  ornament  of  the  mantelpiece,  where  perhaps  a mir- 
ror Mould  retlect  the  op])osite  side.  Tlie  heads  of  doe  and  faun 
come  opposite  the  open  S2)aces  under  the  buck’s  neck  and  between 
his  hind  legs.  The  doe’s  head  is  particularly  Avell  placed  with 
regard  to  the  head  and  neck  of  the  stag.  Specially  fine  green 
patina,  M-hicli  is  relieved  against  the  black  marble  of  the  base. 
Signed,  “Bauye.” 

Height,  7 inches;  length,  11%  inches. 


298 — (51)  Bkonze  Gitoui*.  Stag,  Hind,  and  Faun 

Antic|ue  green  patina.  Another  family  group  of  red  deer,  the 
doe  and  faun  resting,  tlie  stag  standing  on  an  elevation,  with 
head  erect  as  a watcher  over  the  safety  of  the  family.  Well  com- 
posed mantel  ornament  to  be  looked  at  from  one  point  of  view. 
Observe  the  silhouette,  the  way  the  head  of  the  resting  doe  fills 
tlie  space  below  the  liarrel  of  the  stag. 
iSigned  on  the  base,  “Bakye.” 

Height,  9%  inches;  length,  9%  inches. 


1299 — (50)  Bronze  Group.  Woef  Hoeding  Stag  by'  Throat 

Antiijue  green  ])atina.  Barye  was  inspired  in  one  ivay  by  the 
interest  in  natural  history  shown  in  Kurope  and  America  during 
the  first  half  of  the  last  century ; in  another  by  such  novels  of  ad- 
venture as  Cooper’s  lieather  Stocking  tales  and  the  liooks  that 
came  after  from  the  pens  of  Britons,  Germans  and  Frenchmen. 
What  all  lioY’s  enjoy — descrijitions  of  comliats  between  animals 
— that  BaiTe  enjoyed,  with  the  additional  zest  of  the  artistic 
imagination  springing  from  the  tragic  side  of  wild  life.  Here 
is  a large  gray  wolf  at  the  desperate  task  of  pulling  down  a 
stag  without  laming  it  beforehand.  He  has  sprung  at  the  stag’s 
neck  and  runs  the  risk  of  being  cut  to  pieces  by  the  animal’s 
sharp  hoofs  before  he  can  disable  his  prey.  Fierce  and  spirited 
struo’o'le  between  traditional  foes. 

Signed  on  the  base,  “Bauye.” 


Height.  8%  inches;  length,  18  inches. 


.'300 — (■iO)  13kak  Standing 


1X31.  Antique  green  patina.  Barye  tried 
to  prove  tliat  wild  beasts  liave  all  the  main 
traits  of  human  beings ; not  merely  the 
tragic  traits,  hut  the  comic.  The  hear  has 
a humor  all  his  own,  whether  he  is  ])laying 
tricks  on  his  fellow-bears  or  rolling  about 
in  the  water.  Singularly  like  a clumsy 
monster  of  a man  is  the  hear  on  his  hind 
legs.  He  can  stand  like  a man  because 
men  and  hears  arc  “plantigrade,”  or  have 
feet  alike  in  general  structure.  Here  we 
have  Bruin  as  he  delights  the  village  chil- 
dren when  he  dances  for  them.  A jiose 
full  of  energy  and  balance,  a delicate  dark 
green  ])atina  with  gold  high  lights,  make 
this  a remarkable  figurine. 

Sii/iH'd  on  the  base.  “Bahyi:." 

Ileifihl.  lU/o  incliex. 


301  — (dS)  Loi.i.ing  Beau 

lH.3d.  Brown  patina.  Bruin  sprawling  at  his  ease  and  amus- 
ing himself.  Another  humorous  ti'catment  of  the  hear,  which 
has  thrown  itself  on  its  hack  and  seized  the  toe  of  a hind  foot  with 
the  claws  of  a forejiaw,  as  a hah^'  will  lay  hold  of  its  foot  with 
its  hands.  Broad,  easy  modelling,  which  takes  account  of  the 
different  lay  of  the  ])elt  in  different  })arts  of  the  body  of  the 
hear. 

Su/ned  on  llie  bn.'te,  "ItAitvi:.” 

Ilcif/lit,  51/4  inches;  length,  8 inches. 

302 — (d?)  Bkonze  Guoun.  Bear  in  Tree  Seizing  Owe 

Antique  green  patina.  Bruin  might  seem  the  last  beast  in  the 
Avorld  to  catch  a bird;  hut  in  daylight  the  owl  is  sluggish.  The 
sculptor  has  made  of  hear  and  owl  a novel  and  exciting  hit  of 
forest  life,  in  which  the  struggle  for  existence  favors  the  more 
intelligent.  This  is  one  of  the  rare  ])ieces  which  seldom  arc  for 
sale. 

Signed.  “Baiiye." 

1 height.  7y.,  inches;  width.  T inches. 


303 — (-iO)  Group  of  Tussfing  Bears 

1833.  Antique  green  and  broMii  patina.  Bears  are  })layful 
creatures,  as  anyone  who  frequents  the  Zoo  quickly  realizes. 
Polar  hears  like  to  duck  each  other  in  the  pool;  hrown  hears  play 
for  hours  with  a l)all.  These  two  playmates  are  having  a 
wrestling  niatcli,  pretending  to  fight  for  kee])S,  hut  always  strik- 
ing and  hiting  \\ith  discretion.  A very  well  managed  composi- 
tion and  a piece  with  excellent  dark  brownish  green  2:)atina.  One 
of  the  less  common  grouj)s. 

Signed  on  the  base,  “Barye.” 

Height.  8“/^  inches;  width,  Ry,  inches. 


30d — (d5)  Smaef  Algerian  Dromedary 

Antique  green  jiatina.  Ever  since  Najioleon’s  expedition  to 
Euro])e,  the  Orient  has  attracted  French  artists.  During  Barye's 
life  there  were  many  2)ainters  beside  Gerdme  and  Decamjis,  who 
made  their  mark  depicting  African  scenes.  Algiers  kejit  France 
interested  in  Northern  Africa.  The  little  statuette  of  a drome- 
dary shows  the  desert  ^lost  horse,  which  is  trained  to  carry  men, 
not  packs.  They  make  marvellous  time  over  the  Sahara,  com- 
pared with  the  ordinary  dromedary  or  the  two-humjied  Bactrian 
camel.  Camels  keep  a store  of  water  in  one  of  their  stomachs 
and  a store  of  fat  in  the  hum]),  so  they  can  go  for  days  without 
food  or  water. 

Signed  on  the  base,  “Bahye.” 

Height,  5%  inches;  length.  7y,  inches. 


305 — (44)  Algerian  Dromedary 

Mottled-brown  patina.  Handsome  statue  of  a one-hunij)ed 
camel,  having  a rich  hrown  patina.  The  sculptor  had  good  op- 
portunities to  study  these  animals  at  the  Jardin  des  Plantes. 
Surprising  that  he  could  make  a work  of  real  art  out  of  so  un- 
couth a beast ! 

Signed,  “Barye.” 

Height,  ly.,  inches;  length,  9%  inches. 


306 —  Afkican  Elephant 

Mottle(l-i)r()\vn  and  o-rccn  patina.  African  elephants  can  Ije  most 
readily  distinguished  from  Indian  hy  the  great  size  of  their  ears. 
This  little  hgau-ine  ex})resses  well  the  curious  ap])earance  of  an 
cle])hant,  as  if  made  out  of  gutt;i-))ercha,  and  at  the  same  time 
otters  a very  remarkahle  color  scheme  in  its  patina.  A singular 
fact  about  the  African  elephant  is  this:  Unlike  the  Indian,  it  was 
never  domesticated  by  any  of  the  races  of  that  land,  not  even 
hy  the  Egy})tians,  whom  the  Greeks  thought  the  wisest  of  man- 
kind. 

Signed  on  the  ba.'te.  “Bauye.” 

Height,  .51/;,  inches;  length,  8 inches 

307 —  (d3)  Asian  Elephant,  IIunning 

1833.  Antique  green  patina.  Here  we  have  the  Asian  elcqihant 
in  motion,  its  trunk  elevated,  its  tail  straight  out,  and  the  cars, 
comparatively  small,  jiricked  forward  as  if  it  were  about  to 
charge.  Observe  that  the  great  weight  of  the  beast  rests  alter- 
nately on  the  left  front  and  right  hack  leg,  then  on  the  right 
front  and  left  rear  leg ; this  gives  the  peculiar  motion  one 
notices  when  riding  an  elephant. 

Signed,  “Bauye.” 

Height,  6 inches;  length,  9i/i  inches. 


308 — (dO)  Senegal  Elephant 

Antique  green  jiatina.  An  African  elephant  in  rapid  career,  the 
entire  weight  of  the  body  being  momentarily  suspended  on  one 
foot  and  the  toe  of  another.  Lively  little  statue,  greatly  ad- 
mired hy  Barye’s  comrades  of  the  brush  and  burin.  Bold  model- 
ling to  indicate  the  heavy  hide  with  its  wrinkles.  The  ears  are 
cx]jandcd  like  great  leaves.  Dark  fine  green  color. 

Signed,  “Bary'e.” 

Height,  hy.,  inches;  length,  8t4  inches. 


309 — (39)  Senegal  Elephant 

Aluminum.  iModern.  In  the  light  metal  aluminum,  Barbedienne, 
the  founder,  who  took  over  all  of  Barye’s  models  at  the  sculptor’s 
death,  has  reproduced  the  running  African  or  Senegal  elephant. 
This  is  one  of  the  most  jiopular  single  jiieces. 

Signed,  “Bauye”  and  “F.  Bauhediexxe,  Fondeuu.” 

Height,  inches;  length,  8 inches. 


L 

311 


310 — (ll)  Cochin  China  Elephant 

^Modern.  Antique  green  patina.  Elephants  of  Indo-China  are 
naturally  akin  to  the  Indian.  Only  naturalists  can  separate 
them.  There  is  a great  difference  among  individuals.  The 
famous  white  elephants  of  Siam  are  merely  sports  in  color  such 
as  all  animals  show.  The  sculptor  has  given  a special  character 
to  this  elephant  from  Cochin  China,  but  the  difference  is  indi- 
vidual, not  racial. 

Signed,  “Baryi!.” 

Height,  inches;  length,  7%  inches. 


311 — (38)  Lakge  Group.  An  Elephant  Crushing  a Tiger 

1837.  Brown  patina.  The  Due  de  Montpensier  gave  Barye  a 
special  order  for  this  group,  and  in  1837  he  finished  it.  It  was 
not  sent  to  the  Salon  because  the  favors  received  by  the  sculptor 
from  members  of  the  royal  family  excited  so  much  jealousy  that 
his  pieces  had  liecn  refused  before.  Here  we  are  in  Northern  India 
assisting  at  a duel  to  the  deatli  between  the  largest  and  wisest 
of  vegetarians  and  the  fiercest  and  most  powerful  of  flesh-eaters. 
The  tiger  has  grappled  the  elephant’s  shoulder.  The  elephant 
has  torn  liim  off  with  his  trunk,  and  before  he  can  get  his  feet  has 
pinned  him  to  the  earth  with  his  right  tusk.  Splendid  group, 
which  added  greatly  to  Barye’s  fame. 

Signed,  “Baryt.” 


Height,  inches;  length,  ISi/g  inches. 


312 — (92)  Bronze  Group.  Eagee  axij  Serpent 

Brown  patina.  iMounted  on  an  antique  green  marble  base.  The 
king  of  birds  in  a truly  regal  attitude  certain  of  victory.  The 
little  group  might  be  used  for  the  arms  of  IMexico,  which  has 
the  eagle  seizing  the  serjjent.  This  is  a comparatively  rare  bit 
of  Barye’s  bronzes. 

Signed,  “Barye.” 

Height,  5yo  inches;  spread,  8yg  inches. 


313 — (H.5)  Seated  Figure  of  Juno 

Antique  green  patina.  For  the  Due  de  iMontpensier,  a brother 
of  Louis  Philippe  and  uncle  of  the  late  King  Leopold  of  Bel- 
gium, the  sculjitor  designed  a candelabrum  having  just  above  the 
foot  three  nude  figures,  the  trio  of  goddesses  who  sought  to  gain 
the  gohlen  apple  from  Paris.  This  figure  is  a seperate  casting 
of  that  of  Juno.  She  looks  down,  somewhat  ashamed  of  the 
competition.  In  one  hand  is  a sce])tre;  under  the  folded  robes 
on  which  she  sits  is  her  attendant  bird,  the  peacock;  indeed,  the 
l)ird  may  be  said  to  support  the  weight  of  the  goddess — if  a god- 
dess could  have  weight.  Fine  large  classical  lines  without  gross- 
ness  or  exaggeration ; close  approximation  to  the  real  antiques 
of  the  great  Greek  period.  Venus  and  INlinerva  are  the  other 
goddesses.  At  the  top  of  the  shaft  stand  the  three  Graces. 
The  candelabra  were  never  sliown  at  tlie  Salon. 

Signed  on  the  base,  “]5aiiye.” 

Height,  11  inches. 


311 — (32)  A Panther  Reclining 

Antique  green  patina.  Fine  lirown  patlnated  figure  of  an  Asian 
panther  at  rest,  extended  on  a rock.  The  great  muscles  are  re- 
laxed, but  the  sculptor  indicates  them  b}"  broad  modelling.  He 
expresses  ivell  the  big,  soft  pads  and  the  wrinkles  in  the  loose 
skin  about  the  neck. 

Signed,  “Bauy'e.” 

Height,  1 inches;  length,  8 inches. 


315 — (33)  A Tunisian  Pantuek 

1840.  Brown  patina.  The  Tunisian  panther  from  North 
Africa  has  a more  catlike,  a less  noble,  head  than  the  Asian  just 
noted.  Its  attention  has  been  called  to  something,  for  it  pricks 
its  ears,  and  the  tail,  most  expressive  part  of  all  the  cats  big 
and  little,  is  curling  and  switching  to  and  fro. 

Signed  on  the  hose,  “Baiiye.” 

Height,  3%  inches;  length.  8 inches. 


313 — (34)  An  Indian  Tanthku  Bkci.ining 

1840.  j\nti(|uc  green  and  brown  patina.  Bagheera  is  the  wise 
and  helpful  friend  of  iNIowgli  in  the  Jungle  Book.  Here  we  have 
Bagheera  in  no  kindly  mood,  for  he  has  been  eating,  and  some 
j)art  of  his  meal  remains  clutched  to  his  breast  by  one  broad 
paw.  Tine  patina,  where  the  lirown  peers  through  the  green  in 
a very  jileasant  fashion. 

Signed,  “BAiiYE.” 

Height,  3%  inches;  length,  7'/i  inches. 


317 — (35)  Beclining  Panther  Hoeding  an  .VNTEuorE 

Antiipie  green  patina.  Like  the  ])receding  figurine,  this  one 
shows  an  Asian  panther  ready  to  dispute  its  })rey  with  any  wild 
hcast  save  the  tiger.  It  has  struck  down  a small  antclo})e,  and 
is  taking  its  time  hefore  beginning  its  meal.  Doubtless  other 
panthers  are  present,  or  perhaps  the  vultures  have  ap])roached 
too  near  for  the  offended  dignity  of  Bagheera. 

Signed  on  the  txise,  “Baiiye.” 

Height,  4 inches;  length.  8%  inches. 


318 — (33)  Bkonzk  Group.  A Panther  Pouncing  on  a (’ivet-cat 
Antiejue  green  patina.  The  remorseless  law  of  the  jungle  de- 
livers uj)  one  hesh-eater  to  the  other,  if  the  one  is  swifter  and 
stronger.  A ])oor  little  civet-cat  has  been  stalking  a bird  too 
intently,  and  has  itself  been  stalked.  There  is  no  escape  from 
that  hroad,  soft  pad  armed  with  scimitar  nails.  The  panther 
is  in  no  hurry,  lie  enjoj’s  the  wail  of  his  quarry. 

Signed  on  the  base.  “Baiiye.” 


Height,  ly,  inches;  length,  9y^  inches. 


319 —  (66)  HAi.r-iiLOOD  Horsk  with  Raised  Head 
(Reduction.)  Antique  green  and  brown  patina.  A stallion  having 
an  admixture  of  Arali  blood  forms  a mantel  ornament  for  the 
lover  of  horses.  A charming  brownish  patina.  Under  the  base  is 
in  relief  an  inscription  which  looks  like  an  xVrahic  word — perhaps 
the  name  of  this  particular  stallion.  Barye  sometimes  immor- 
talized horses  and  dogs  for  private  owners. 

Signed  on  the  base,  “Barye.” 

Height,  inches;  length,  (i'/g  inches. 

320 —  (67)  Half-reood  Horse  with  I.owered  Head 
IMottled-green  and  brown  patina.  A stallion  of  the  same  mixed 
breed  as  the  smaller  figurine  just  noted.  The  legs  are  in  the 
same  position,  hut  the  head  is  lowered  and  the  mane  is  trimmed 
a slightly  different  fashion. 

Signed,  “Barye.” 

Height,  7'/i  inches;  length,  ll’/a  inches. 


321 — (65)  Turkish  Horse 

Antique  green  ])atina.  A vicious  stallion  of  the  heavy-barreled 
breed  that  comes  through  Turkey  from  Central  xVsia.  Great 
play  of  muscle  and  feeling  of  power.  It  is  such,  studies  as  these 
which  gave  Barye  the  skill  to  make  his  centaur  groups.  The 
stallion’s  mouth  is  open  to  bite,  his  foreleg  is  raised  to  strike. 
A splendid  figure,  truly  classic  in  its  combination  of  realism  and 
ideality. 

Signed  on  the  base,  “Barye.” 

Height,  1 1 >/,  inches;  length,  11  inches. 


322 — (61)  Bronze  Gkout.  Buli.  Attacked  rv  Bear 

1839.  Antique  green  patina.  A bull  caught  nap])ing  by  Bruin 
has  not  had  time  to  gather  his  hind  legs  under  him,  and  rises 
with  the  weight  of  the  bear  on  his  shoulders.  In  such  a duel  the 
odds  are  in  favor  of  the  bull,  for  though  bellowing  with  pain  and 
surprise,  the  bull  is  not  cripjiled.  In  a moment  he  will  be  up, 
will  fling  his  clumsy  rider,  and  then — woe  to  Bruin!  IMagnifi- 
cent  expression  of  savage  beast  life.  Fine  jiatina.  Beautiful 
contrast  between  the  shaggy  pelt  of  the  bear  and  the  sleek  hide 
of  the  bull. 

Signed  on  the  base,  “Bary-e.” 


Height,  5%  inches;  length.  11  inches. 


323 — (63)  Thp:  Reakixg  Bull 

1841.  Antique  green  patina.  Episode  in  a combat  between 
bulls.  This  one  is  rearing  and  turning  bis  head  obliquely,  in 
order  to  give  all  the  weight  of  liis  body  to  the  thrust  by  which 
he  hopes  to  disable  or  at  least  discourage  bis  rival. 

Signed  on  the  base,  “Bauye.” 

Height,  8%  inches;  length,  10  inches. 


324 — (62)  Rule  ox  the  Defexsive 

1841.  Antique  green  patina.  A 
bull  })awing  the  earth  and  lower- 
ing his  head  before  charging  on 
some  object  of  his  hatred;  another 
bull,  or  a dog,  or  a wolf,  trying  to 
se])arate  a calf  from  the  Hock.  In 
his  anger  ho  is  beating  his  flanks 
with  his  tail.  Fine  dark  green 
patina. 

Signed  on  the  base,  “Barye.” 


Height,  7 inches;  length,  UVa  inches. 


325 — (61)  Growling  Wolf 

Green  and  brown  jiatina.  lairg-e  figure  of  a wolf  standing  over 
bis  balf-eaten  prey,  a kid,  of  wbicb  be  bas  consumed  tbe  softer 
jiarts.  Witli  ears,  liair  and  tail  raised,  he  is  snarling  at  some- 
thing wbicli  bas  interrupted  bis  meal.  Tense,  powerful,  but  per- 
fectly quiet  attitude  ot  challenge.  Tbe  open  mouth  shows  his 
long  sharp  teeth.  One  of  the  rarer  pieces,  much  sought  for  by 
lovers  of  Barye  bronzes. 

Sir/iied  on  Hie  base,  “Bauye.” 

Height.  inches;  length,  15  inches. 


326 — (9)  Ape  Riding  a Gnu 

Brown  and  green  patina.  iMounted  on  a rosso-antico  base.  An 
example  of  bow  an  artist  may  use  bis  imagination  and  depict  an 
advance  in  civilization  through  a simple  group.  The  anthropoid 
ape  springs  upon  the  back  of  that  queer  mixture  of  horse  and 
deer,  cow  and  antelojie,  and,  holding  on  by  mane  and  tail,  forces 
tlie  four-footed  animal  to  carry  the  four-handed  cousin  of 
jirimitive  man.  Barye  suggests  in  this  group  the  training  by 
early  man  of  such  animals  as  the  horse  and  clog  to  do  his  work. 
A bold  and  really  wonderful  fancy,  which  came  to  an  artist 
before  Darwin  and  Wallace  bad  written,  when  only  La  Marck 
had  suggested  the  evolution  of  man  ! Observe  how  the  ape  holds 
to  the  barrel  of  tlie  gnu  with  bis  big  foot-thumbs. 

Signed  on  the  base,  “ll.MiYE.”  Impressed  mark,  “Barye,  2.” 

Height,  914  inches;  length,  11  inches. 


327 — (37)  Tiger  Overpowering  Stag 

Reduction  of  tbe  grouj)  in  stone  at  L^'ons,  Fi’ance.  1839.  An- 
ticj[ue  green  patina.  The  tiger  is  shown  in  a characteristic  act 
seeking  at  once  to  cut  with  his  shaiqi  teeth  the  jugular  vein  of 
Ills  prey.  The  stripes  of  the  tiger  are  indicated  by  incised  lines. 
A tragedy  of  the  jungle,  shown  in  colossal  size,  but  in  stone,  at 
Lyons,  France. 

Signed  on  the  base,  “Barye.” 


Height,  fjy,  inches;  length,  I214  inches. 


328 — (26)  Jaguak  Stanuixg 

(Reduction.)  Mottlcd-ljrown  patina.  i\Iost  powerful  of  the 
cat  tribe  in  America,  tlie  jaguar  never  attaiirs  the  size  of  the 
lion  and  tiger,  hut  exceptionally  grows  to  almost  their  bulk. 
"J'he  Spaniards  dubbed  it  “tiger.'’  d'his  is  a fine  brown  s])ccimen, 
a good  example  of  the  ])atina  Barye  knew  how  to  get. 

Signed,  “]5a]|ye,  IH-IO.” 

Height,  5 incites;  length,  7%  inches. 


329 —  (27)  Jaguar  Wat.kixg 

(Reduction.)  1840.  ^Vntique  green  patina.  Bronzes  like  this 
are  warrant  for  the  statement  that  one  has  to  go  back  to  the 
early  bas-reliefs  on  the  Kuj)hrates  before  one  finds  scul])ture  of 
animal  forms  equally  powerful,  simple  and  grand  as  those  by 
Barye  in  the  last  century.  He  has  never  been  equalled  in  the 
sjiecial  line  he  pursued,  neither  by  the  Greeks  nor  the  sculptors 
of  the  Renaissance. 

Signed  on  the  base,  “Barye.” 

Height,  inches;  length,  8%  inches. 

330 —  (29)  A Jaguar  Devourixg  a Crocodiue 

1850-55.  Antique  green  patina.  One  of  the  most  terrific  of  all 
the  animal  combats  sculptured  by  Barye  is  this  group  of  jaguar 
and  alligator.  ’I’lie  effect  is  largely  due  to  the  marvellous  spring 
of  the  muscles  in  the  jaguar,  the  litheness  of  the  beast  combined 
with  the  terrible  force  exhiliited.  Only  a man  who  knew  ever}" 
muscle  and  bone  of  the  beasts  from  having  dissected  them  could 
handle  their  forms  under  the  skin  with  such  mastery.  This  group 
is  peculiarly  delightful  in  jiatina. 

Signed,  “Barye.” 

Height,  314  inches;  length,  10  inches. 

331 —  (28)  A Jaguar  Devourixg  ax  Agouti 

1847.  IMottled-green  jiatina.  IMountcd  on  a verd-antiqiie 
marble  base.  Another  beautifully  modelled  figure  of  one  of  the 
great  cats,  the  South  American  jaguar,  which  is  about  to  feed 
after  his  kill.  The  victim  is  a timid  inhabitant  of  the  forest. 
Bronzes  like  this  are  made  to  feel  of,  as  well  as  look  at.  The 
modelling  responds  to  one's  touch. 

Signed,  “Bary'e.” 


Height,  2%  inches;  length,  914  inches. 


33S — (25)  A Sleeping  Jaguar 

Antique  green  patiini.  This  figure  of  a South  American  jaguar 
lying  asleep  is  reniarkalile,  not  merely  for  the  jiatina,  but  for 
the  reason  that  Barye  has  indicated  the  rounded  spots  on  its 
pelt  hy  shallow,  incised  lines,  as  he  sometimes  showed  the  strij)es 
of  the  tiger  in  the  same  fashion. 

Signed  on  the  base,  “Barye.” 

Height,  21/0  inches;  length.  12i/4  inches. 


333 — (24)  An  Algerian  Iuoness 

Antique  green  })atina.  A simple  and  majestic  figure,  the  lioness 
stands  alert,  with  mouth  slightly  open,  as  if  growling’.  Lions, 
when  they  roar,  are  said  to  put  their  heads  close  to  the  ground. 
The  common  domestic  cat  also  holds  its  lowered  head  in  a curious 
way  when  caterwauling.  Here  we  have  a low  growl  indicated, 
not  an  awc-ins])iring  roar. 

Signed,  “A.  I..  Bahye.” 

Height,  71/2  inches;  length,  9%  inches. 


334 — (23)  A Senegal  Lioness 


Signed  on  the  base,  “Barye.” 


Antique  green  patina. 
Another  dignified  figure 
of  a lioness  brought 
from  Senegal.  Re- 
markable is  the  olive 
tone  of  the  patina, 
which  has  been  im- 
])artcd  to  the  bronze  by 
the  sculptor’s  skill.  For 
many  3’cars  Bar^^e  was 
his  own  bronze  founder 
and  finisher. 


Height,  8 inches;  length,  IlVa  inches. 


335 — (^2)  A Lioness  Standing 

New  uiodcl.  Antique  green  patina.  Companion  piece  to  the 
preceiling’,  the  animal  liaving'  a number  of  slig’ht  differences  in 
liead,  barrel  and  tad.  Patina  like  tliat  on  many  of  the  Etruscan 
bronzes  found  in  Italy. 

Signed  on  the  base,  “ItAiiYE.” 

Height,  Si/g  inches;  length,  ll  inches. 


336 — (~1)  Two  Young  Lions  at  Play 

1835.  Bronze  group. 
Mottled  - brown  and 
green  patina.  Visitors 
to  the  small  Zoo  in 
Central  Park  have  been 
amused  at  times  by  the 
wrestling  of  young 
lions  born  in  the  lion 
house  and  now  fairly 
grown.  The  sculptor 
has  taken  occasion  to 
form  a closely-knit  and 
well-composed  group  of 
a similar  scene.  Ifoung 
males  old  enough  to 
show  their  manes  are 
indulging  in  a playful- 
ness so  strenuous  that 
it  differs  little  from  a 
serious  figlit  The  lion 
whose  side  is  being  bitten  thinks  that  fun  can  go  too  far,  and 
protests  M'ith  fearful  snarls.  Able  composition,  up  to  this  time 
unsurpassed  by  any  of  the  great  host  of  beast-sculptors  who  have 
followed  in  Barye’s  jiath. 


Signed  on  the  base,  “Barye.” 


Height,  7 inches;  length,  6%  inches. 


337 — (17)  A Tiger  Devoi'ring  a Gazelle 

183-1.  Brown  patina.  A tiger,  having  struck  down  and  mor- 
tally hurt  a gazelle,  is  enjoying  itself  by  sucking  the  pretty 
creature's  blood,  having  buried  its  fangs  in  the  artery  of  the 
neck.  How  closely  Barye  studied  these  creatures  is  shown  by 


the  (lift’ereiiee  lie  makes  between  tlie  active  and  inactive  })aws  of 
tiie  tiger.  Those  clutching  the  prey  have  tlie  claws  well  out  of 
their  sheaths,  hooked  into  tlie  flesh  of  the  ga/elle.  Those  on  tlie 
liind  feet  are  retracted  into  tlie  sheath.  ^Markings  indicated  hj 
parallel  incisions. 


Sif/iied,  “I5ahyi;.' 


Ilf'iilhl.  -ly,  uirlif'ti;  lenfitli.  13%  inches. 


.‘33H — (If))  A Liox  Dkvouiuxg  a Hind 


(xreen  {latina.  Enjoyment 
of  his  meal  shows  itself  in  the 
tail  of  the  lion,  which  kee})S 
time  to  the  ferocious  emo- 
tions of  the  king  of  beasts. 
Splendid  modelling  of  the 
mane.  The  peculiar  sjiare 
(juality  of  the  leonine  body  is 
well  told.  Harye  won  early 
a very  false  jmsition  in  the  pojmlar  mind,  as  a jierson  who  loved 
cruel  sights,  because  he  refiresented  the  carnivorous  beasts  at- 
tacking and  feasting  on  their  natural  prey.  He  lived  in  an  age 
when  England  vied  with  France  in  sentimentalit v,  and  liarve 
often  shocked  the  ikAotees  of  maudlin  sentiment  hv  jiresenting 
such  common  tragedies  of  the  wildwood. 


Sifjiied,  “Bahvi:, 


Ilei(jht.  .51/2  inrlie.'^ ; leiif/lh.  13%  inches. 


339- -(15)  Lion  Stkiking  at  SuiirKN'r 

18123-33.  IMottled-green  jiatina.  Harye  received  the  decoration 
of  the  Legion  of  Honor  after  the  French  government  had  ac- 
cej)ted  the  model  of  “Lion  Crushing  a Serjient,’'  the  big  bronze 
that  visitors  of  the  gjirdens  of  the  Tuileries  in  Paris  will  remem- 
ber near  tlie  terrace  overlooking  the  Seine.  When  this  big  group 
was  cast  by  the  “lost  wax"  jirocess  and  erected  near  the  Tuil- 
eries, the  unveiling  was  a famous  event.  This  little  bronze  is  not 
a reduction  of  the  big  one,  but  it  is  the  same  subject,  somewhat 
different  in  ])ose.  The  lion  of  monument  is  quieter,  and  his  left 
])aw  is  not  raised  to  strike  as  here.  A lion  has  placed  one  of  liis 


])aws  on  the  tail  of  a serpent,  and  as  it  coils  to  strike,  he  gives  it 
a lightning  blow.  The  sculptor  takes  the  moment  of  pause  just 
before  the  blow  falls.  Wrath,  disdain,  energy  are  exhiljited  by 
the  beast. 


Signed  on  the  batfe.  “Baiiye.” 


Height,  o inches;  length,  7 inches. 


340 — (49)  Tiger  Walking 

1835-30.  Antique  green  patina.  One  of  the  most  splendid  of  the 
larger  single  figurines  of  wild  beasts  that  came  from  Baryc's 
hands.  The  tiger  advances  growling  and  curling  its  tail — that 
index  of  excitement  with  all  the  cats.  Siqierb  modelling  of  mus- 
cles covereil  by  close-lying  fur.  Big  and  simple! 

Signed  on  the  base,  “Bauyi:,”  Inscribed.  "l>ep-te  De  Lesalle.”  [Mark  of 
copgright .] 

Height.  814  inches;  length,  IGVa  inches. 


341  — (18)  Lion  Wai.king 

1835-30.  Anti([ue  green  patina.  A companion  piece  to  the  walk- 
ing tiger  just  noted,  and  in  no  way  inferior  to  that  wonderful 
figurine.  Perhaps,  by  reason  of  his  mane,  the  lion  is  more  pic- 
turesque or  more  sculpturesque  than  the  tiger.  The  modelling 
of  shoulder  and  Hanks  recalls  the  Assyrian  bas-reliefs,  where 
kings  in  chariots  hunt  the  lion.  Barye’s  work  challenges  com- 
jiarison  with  the  greatest  work  of  the  past. 

Signed  on  the  base,  “Baiiye.” 

Height,  8%  inches;  length,  16  inches. 


34a 


(fiO)  Lion  Walking 

N cw  model  in  jilaster,  with  terra-cotta  Hnish.  Another  example 
of  Barye’s  lions,  this  time  baked  a little  in  the  kiln,  to  fix  the 
terra-cotta.  Observe  that  the  body  is  supported  b}^  the  stump 
of  a tree.  The  great  beast  has  been  walking,  but  for  the  mo- 
ment it  ajipears  to  have  stopped  to  growl  at  some  approaching 
foe. 

Signed  on  the  base,  “Baiiye.” 


Height,  7%  inches;  length,  11'/^  inches. 


(13)  A Seated  Lion 

Small  size.  Anti(jue  green  ])atina.  The  popularity  of  this  calm, 
reflective  lion  is  shown  by  the  number  of  reductions  called  for. 
Here  is  a smaller  one  with  a green  patination,  with  certain  dif- 
ferences in  the  modelling  of  the  mane. 

Signed  on  front  of  hose,  "BAuyE." 

Height,  (i%  inches;  width,  fi  inches. 


347-  ( 12)  A Seated  Lion 

Small;  new  model.  Brown  and  green  })atina.  Another  variant 
in  the  series  of  seated  lions,  this  small  bronze  has  a fierce  expres- 
sion and  a mane  that  does  not  descend  so  far  on  the  sides  of  the 
neck.  The  tuft  at  the  bend  of  the  upper  foreleg  is  heavier,  and 
there  are  other  differences  an  exjiert  eye  will  detect.  This  is  an 
exceptionally  fine  small  bronze  with  a j)eculiar  jiatina  very  pleas- 
ing to  the  touch  and  sight. 

Signed  on  the  hose,  “Baryk." 

Height,  8 inches;  width,  (iy^  inches. 


348—  -(93)  I’oiNTEit  AND  Ducks 

Bronze ; bas-relief.  Brown  patina.  In  his  early  years  of 
struggle  Barye  worked  for  cabinet-makers  who  required  metal 
{)lac(jues  to  ornament  clocks  and  furniture.  After  he  began  to 
work  for  himself,  he  continued  to  do  some  of  these.  Those  pieces 
which  are  signed  have  become  very  valuable  to  collectors.  Barye 
was  the  last  man  to  indidge  in  the  })icturcsque,  but  these  reliefs 
sometimes  have  more  of  the  })ainter  than  the  sculptor  in  them. 
Among  the  sedge  and  hulrushes  a pointer  has  stopped  to  let 
his  master  know  that  a bird  is  lying  low.  A duck  sails  off'  in 
the  distance.  Flat,  decorative  treatment. 

Signed.  “I?akye.” 

Height.  4%  inches;  length,  5%  inches. 

349—  (94)  Bunning  Et.k 

Bronze;  bas-relief.  Green  patina.  Relief  for  inlay  in  furniture 
or  clock.  Oaks  and  pines,  the  forest  of  Northern  Euro])c,  and 
an  elk  in  mad  career  over  rocks  and  fallen  trees.  The  animal  is 
modelled  rather  flat  in  order  to  produce  a decorative  rather  than 
a realistic  effect. 

Signed  ot  the  right.  “Barye.” 


Height,  4 inches;  length,  5%  inches. 


350 — (95)  A ^'II{GIX1A  Stag 

Hi  •oiize;  bas-relief.  Brown  })atina.  Aiiotlier  early  decorative 
bit  of  metallic  applique  sculj)ture.  A running  stag,  fine  brown 
})atina. 

Si(/ii('(l  at  ihe,  left,  “Bahvk,  1S3).” 

Ileijihl.  3%  iiicliett;  length.  G Inrhe.i. 


351 — (11!^)  Mkoamton  ok  Bakyk 

By  A.  Batey.  (ioldeu  patina.  l*atey  is  one  of  the  best  of  the 
inodci’ii  French  designei's  of  medals.  He  always  has  an  idea,  and 
he  cai'ries  that  idea  out  in  a dignified,  handsome  fashion.  To 
commemorate  the  greatest  “animalist”  of  modern  times — per- 
haps of  all  time — I’atey  designed  this  medal.  Barye's  firm  face 
is  on  one  side,  tlie  famous  “T>ion  ('rushing  the  Serpent”  on  the 
other,  accompanied  by  the  tools  of  a sculptor  and  the  palm  which 
indicates  that  Barye  before  he  died  was  elected  a Member  of  Uie 
French  Institute. 

1 >!((niel er.  2%  inche.s. 


352 — (101)  Fagle  and  Chamois 

Bi  ■onze ; bas-relief.  Dark  brown  jiatina.  iMounted  on  an  olive 
plush  panel  and  framed  in  black  wood.  .Vnother  relief  for  incrus- 
tation in  a cabinet  or  a clock.  j\u  eagle  has  driven  a chamois 
over  a precijiice,  and  has  descended  to  make  a meal  of  the  de- 
voted beast. 

Signed  at  the  left,  “Bakye.” 

Ileighl.  1-  inchen;  length.  5%  inchei. 


353 — (93)  Eagee  and  Sekdent 

Bronze;  bas-relief.  182-1-5.  Dark  brown  jiatina.  .Mounted  on  an 
olive  plush  panel  and  framed  in  black  wood.  Tliere  arc  eagles  that 
devour  little  other  food  than  serpents,  but  this  one  seems  to  be 
the  golden  eagle.  He  has  pounced  ujxm  a large  snake,  and  is 
ready  to  fight  with  claw,  wing  and  beak.  Placquc  for  insertion 
in  clock-case  or  cabinet. 

Signed  at  ihe  left,  “Bahye." 


Height.  4-  inrhe.t;  length,  ,5%  inches. 


(ll;3)  Lion  W A OKING 

Hi  •onzc.  H;if>-r  chef.  ^lodcrn.  Antique  green  patina.  Small 
walking  lion  in  high-relief  against  a wall.  This  belongs  to  the 
same  idea  as  the  famous  “Lion  of  the  Zodiac”  which  Barje  made 
for  the  column  that  marks  the  site  of  the  Hastille  destroyed  dur- 
ing the  Uevolution.  The  Lion  of  the  Zodiac  has  a heavier  jowl; 
the  treatment  is  designed  for  colossal  size.  On  the  wall  back  of 
the  lion  one  sees  the  stars  between  two  bands,  representing  the 
Zodiac.  Here  the  head  and  mane  are  not  so  bold.  The  tail  is 
raised  at  the  tip,  the  feet  arc  differently  placed.  Meant  to  be 
let  into  the  wall  of  a room  or  to  decorate  a large  jiiece  of  furni- 
ture. 

Sij/iied  at  the  rUjhI.  “Baiive.” 

Height.  7%  inchex;  length.  inche.'i. 


!35o — Four  Buonzk  B.\s-uei,iefs 

Mounted  on  a black  velvet  panel  and  framed  in  ebonized  wood. 

(97)  A.  “(Tcnette,"  carrying  a bird.  Brown  jiatina. 
Signeil  in  the  middle  foregron nd . "Bakvi:." 

Height.  I'/j,  inches;  length.  5%  inches. 


(100)  B ^hrginia  Hart. 
Signed  at  the  left,  “Bahye." 


Brown  patina. 

Height.  1'/^  inches:  length.  .5%  inches. 


(9H)  ('.  Iwojiard.  1S;31.  Brown  patina. 

Signed  in  the  middle  foreground.  “Bahvi:.” 

Height.  I'/y  inches:  length.  5%  inches. 


(99)  1).  Fuma.  1891.  Brown  jiatina. 

Signed  in  the  middle  foreground.  “Baiivk.” 

Height.  1'/,,  inches;  length.  5%  inches. 


X frame  of  four  low-reliefs  modelled  in  a jieculiar  Hat  style  in 
order  to  look  well  when  let  into  stone  or  wood  as  decorations. 
A civet-cat  carries  in  its  mouth  a foreign  bird.  A half-grown 
\ irginia  stag  is  pacing  fast.  A leojiard  stalks  along  with 
lowered  head  and  curling  tail.  An  American  jmina  lifts  its  head 
to  growl  at  some  object  in  the  trees  or  the  sky.  Finely  sinqilc 
decorative  jiieces.  ddiese  are  all  early  works,  at  or  near  1830. 


356 — (39)  1’aik  Greek 


(’axdeesticks 

Witli  anticjue  medallions.  (Treen  patina.  To 
suit  tlio  taste  for  classic  subjects  so  ])roini- 
ncnt  under  the  Enij)ire,  the  scul})tor  was  arti- 
san enough  to  furnisli  candlesticks  in  the 
fashion.  'Idie  chief  decorations  are  medal- 
lions, in  which  he  has  followed  the  heauti- 
ful  coins  of  Syracuse,  with  tlie  head  of  a 
goddess,  ])erhaps,  Diana,  surrounded  hy 
(lol})hins. 

Sii/iU'd  on  the  foot.  “Baiiye.” 

Height,  in'/o  inches. 


357 — (38)  Pair  'Pru’O])  ('ax’dresticks 

\’ine  design  ; locust  in  relief.  (Ti’cen  j>atina.  A ])air  of  candle- 
sticks in  a “hack  to  Xature"  vein,  which  ought  to  have  received 
the  approval  of  Uuskin,  if  anything  French  later  than  the  Four- 
teenth ('entury  could  ])lease  that  doughty  Hriton.  Ivy  leaves, 
morning  glories  and  other  flowers,  tendrils  and  \'ines,  com])osc 
an  amusing  ensemble  in  lighter  vein.  ('limbing  uj)  the  shaft  is  a 
large  beetle,  with  all  its  antennae  and  fringed  legs,  complete  and 
in  the  round.  (irim  Barve  was  caught  in  a sportive  mood. 
Signed  nndenienth  the  foot.  "liAnvi:.'' 

Height.  1:3'/,  inches. 

353 (4)  CuAREES  ^ II  THE  ^’ICT0R10^S 

Equestrian  group.  (Proof  Xo.  10.)  1333.  Brown  ])atina. 

Statuette  calculated  to  enlist  the  sympathy  of  the  royalists  who 
had  their  innings  in  France  after  the  exile  of  Xhipoleon.  Charles 
VII  is  held  in  honor  for  his  success  in  clearing  the  soil  of  France 
of  foreign  o})])ressors.  Armor  and  horse  trapjiings  are  studied 
from  the  miniatures  of  the  period. 

Signed  on  the  ln(se.  '‘Bakyi;,  IHIO.”  Ini pressed  proof  mark.  “Bakye,  10.” 

Height.  11%  inches;  length.  10  inches. 


^59  (fi)  Theseus  Fightinc;  Cextath! 

Bronze  group.  1850.  Anticjue  })atina.  Originally  this  grouf) 
was  called  "Lajiith  and  Centaur,”  hut  as  the  scidjitor  worked  at 
it  he  particularized  so  far  as  to  decide  which  man  and  which  inaiu 
horse  was  intended.  d'lie  man  is  Theseus,  the  centaur  Bianor. 
A Roman  poet  makes  Xestor,  telling  yarns  to  the  warriors  before 
Troy,  describe  the  wild  work  that  occurred  at  a certain  wedding 
in  Thessaly  to  which  the  faipiths  invited  the  Centaurs.  After 
the  ruction  began,  “'I'lieseus  lea})s  on  the  back  of  tidl  Bianor, 
fixes  bis  knees  in  his  ribs,  and,  holding  his  long  hair,  seized  with 
his  left  hand,  shatters  his  face  and  his  threatening  features  and 
his  very  hard  temfiles  with  the  knotty  oak.”  fhiryc  illustrates 
this  earliest  of  forerunners  of  Donnybrook  Fair.  Witb  his  left 
hand  he  presses  Bianor's  head  back,  and  witb  a knobbed  stick 
bauls  off  to  crack  his  skull.  For  some  reason,  perhaps  to  get  the 
s])ace  under  the  horse’s  barrel  filled,  the  sculptor  has  placed  a 
drapery  under  Theseus.  It  flows  down  to  the  rocks  and  passes 
between  the  hind  legs,  d'his  is  one  of  the  most  magnificent  and 
most  valued  of  all  Barye's  groujis.  The  original  was  bought  by 
government  18.50,  and  after  being  cast  in  bronze  was  sent  to  the 
.Museum  at  Le  Buy. 

Si(/ti('(l  on  file  Juise.  "A.  1 . lUotvi:." 

Height.  13  inehe.^i;  length.  T.>V!,  inrhe.s-. 


8f)()  (8)  L.vnv  ox  IIoksehack 

Fquestrian  group.  In  a fancy  riding  costume  called  in  French 
“L’.Amazone.”  (iolden  bi’own  patina.  ^Mounted  on  a yer-antiejue 
marble  base.  .Modelled  about  18.87,  tins  equestrian  statuette  rep- 
resents a lady  in  an  "amazone”  or  riding  di’css  fashioned  after 
some  style  of  the  Fhzabethan  age,  a reyical  in  18,80  of  certain 
points  in  an  ancient  mode  of  millinery,  d’he  beret  with  feather, 
the  high  shoulders,  slashed  sleeyes,  corsetted  body  and  long  chain 
about  the  waist,  show  the  reyiyal  of  an  obsolete  style,  d'be  borse 
witb  diminutive  head  and  the  saddle  are  old  style  also.  The 
})lacidity  of  the  lady,  her  air  of  stately  grandeur  and  general 
aj)])carance  of  “good  form,”  must  haye  made  this  statuette  at- 
tractiye  to  the  class  of  buyers  whom  Barye  had  to  please,  those 
who  hunted  and  I’ode  and  liked  bronzes  of  deer,  dogs  and  borses. 
Signed.  “Haiivi:." 


Height.  1,5  inehee;  length.  13',':,  inehe.f. 
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3()1 — (H7)  1’aik  Gueek  C'axdklahka 

Sunnouiited  by  h g'ilt  stork.  Brown  patina.  Each  for  ten 
candles.  A pair  of  elaborate  candlesticks  inspired  by  discoveries 
at  Poni])eii  and  Herculaneum,  more  Roman  in  taste  than  Greek, 
d'be  chains  are  meant  to  carry  extinguishers.  Small  fine  gilt 
storks  are  used  as  decorations  in  })lace  of  the  topmost  candle. 
I’almetto  ornaments,  chimera  heads  and  masks  alternate  with 
other  Pompeiian  motives. 

Si(/iied  (it  base  of  column,  “liAHVi:.” 

Heic/lit,  28  inches. 


( 5 ) X AEOLEOX 

Bronze  ecjiiestrian  figure.  Designed  for  the  City  of  Grenoble. 
Modern.  Anticpie  green  and  brown  ].)atina.  Barye  was  to  have 
had  a commission  for  a large  equestrian  monument  to  X'apoleon 
the  Great  from  the  city  of  Grenoble.  This  represents  a model 
he  made  for  that  work.  Barye  heard  that  iNIercier  had  been 
commissioned  to  make  a design  for  the  N^apoleoinc  monument  in 
(irenoble ; this  angered  him  so,  that  he  threw  up  the  commission 
at  once.  It  is  Bonaparte,  First  ('onsul,  rather  than  the  Em- 
peror Napoleon,  wliom  he  has  modelled  here.  Another  equestrian 
statuette  represents  Na})oleon  still  earlier,  when  he  was  winning 
battles  111  Italy  for  the  sordid  crowd  that  was  running  the  govern- 
ment in  Paris.  Had  he  carried  out  this  monument,  the  final 
statue  might  have  been  different  from  tliis  model. 

Sifined  on  the  base,  “Barye.” 

Heif/ht,  18  inches;  length.  13%  inches. 


— (31)  Tiger  Devourixg  Gaviae 

Bi  •onze  groiqi.  (Reduction.)  1831.  Brown  patina.  The 
gavial  is  a crocodile  of  the  Ganges,  and  here  we  have  the  tiger 
as  an  avenger  of  the  many  human  beings  killed  by  the  crocodile. 
Peculiar  is  the  curling  tip  of  the  tiger’s  tail.  The  crocodile  is 
almost  helpless,  because  it  has  been  seized  in  such  a way  that  it 
cannot  use  its  tail  as  a weapon,  while  its  armored  neck  does  not 
jiermlt  it  to  turn  sufficiently  to  bite  its  powerful  foe.  Large  man- 
tel ornament  very  well  composed  to  preserve  the  outline.  Under 
the  rigid  foreleg  of  tlie  tiger  the  sculptor  has  Introduced  a tor- 
toise, representing  the  water,  which  is  the  usual  abode  of  the 
great  lizard.  The  crocodile  has  been  caught,  however,  on  dry 
land. 

Signed  on  the  base,  “Barye.” 

Height,  71/,  inches;  length,  20  inches. 


.ifi4 
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-‘5()4 — (!3)  Gaston  dk  Foix 

F([ucstn;ui  figure.  >\ntique  green  patina,  mounted  on  a 

carved  teakwood  and  ])lush  top  stand.  Fdahorate  housings  for 
the  horse,  which  hear  in  low-relief  the  armorial  bearings  of  the 
noble  Gascon,  fluted  bod}'  armor  over  chain  under-shirt,  bras- 
sards, cuissards,  gambords,  long  spurs  and  finally  a long  trun- 
cheon— all  these  ])oints  in  the  war-dress  of  a warrior  and  his 
steed  give  great  interest  to  this  statuette.  It  is  Gaston  de  Foix 
without  a helmet,  wearing  his  hair  long.  'Fhe  statuette  belongs 
to  a series  made  by  Barye  during  the  thirties  and  forties,  to 
please  the  nobles  and  royalist  ])arty  generallv. 
signed  on  the  hiine,  “Bakve." 

Ilelghf.  13%  inches:  length.  111%  inches. 


Sfid — ( 1 ) Akah  Killing  a Lion 

Bronze  group.  Antiijue  green  jiatina.  On  ebonized  wood  stand. 
S])irited  group  of  Algerine  Arab  spearing  a lion  while  his  horse 
rears  with  fright.  The  calm  face  of  the  rider  contrasts  with  the 
o])en-niouthed  excitement  of  his  mount  and  the  heljiless  fury  of 
the  lion.  Good  comjiosition  and  well  balanced  masses.  This 
statuette  group  is  meant  to  be  seen  from  one  side,  tbe  other 
perhaps  reflected  in  a mirror. 

Signed,  “Bauve." 

Height.  15  incties;  tengfti.  t inches. 

-‘3f)f)  (7)  Tnusurs  Figutinc  tuk.  Minotauk 

13ronze  grouj).  (Proof  Xo.  5.)  Golden  brown  jiatina. 
Barye  hardly  ever  reached  a higher  flight  in  his  human  figures 
than  he  did  in  this  celebrated  group  of  Theseus  desjiatching  the 
monster  Minotaur  in  the  labyrinth  of  Minos  in  Crete.  A bull- 
headed monster  with  horns  would  naturally  attack  with  his  head 
down.  But  that  would  not  do  from  the  artistic  point  of  view. 
Instead,  Barye  imagines  that  he  thinks  he  can  wrestle  with  the 
Athenian  youth,  and  down  him  by  his  enormous  muscles.  It  is 
brains  against  brawn,  man  against  half-man.  So  he  jmts  a sword 
in  the  hands  of  Theseus,  whom  he  models  like  the  judmitive  statue 
of  Apollo  found  on  Delos.  He  is  very  calm,  very  much  at  ease, 
cpiietly  choosing  the  spot  where  the  fatal  blade  shall  enter.  This 
group  was  begun  in  ISIl,  finished  in  18-16,  and  sent  to  the  Salon 
of  1851. 

Signed  on  the  hose,  “ItAHVE.”  Impressed  proof  mark.  “Bauye,  5.” 

Height.  17%  inches;  width.  121%  inches. 


3(>8 


367 — (2)  A Tatar  Warrior  Chj;cking  His  Horse 

Equestrian  Ei^ure.  18-i — . Antique  green  patina.  Mounted 
on  a black  marble  plinth  and  an  elaborate  bronze  base  by  Barye. 
Strong,  concentrated  action  is  seen  in  the  powerful  horse  reined 
back  by  its  rider,  which  is  known  as  “Tatar  Warrior  Checking 
H is  H orse."  Whether  a Tatar  or  not,  this  Oriental-looking 
knight  has  pulled  his  steed  on  its  haunches.  The  figure  and  base 
are  beautifully  {latinated.  It  rises  from  an  elaborate  bronze 
stand  designed  by  Barye  himself,  the  whole  composition  showing 
how  carefully  he  calculated  the  taste  of  the  day,  which  ran  power- 
fully to  Oriental  scenes  in  ])ainting. 

Siffned,  “B.uiYE.” 

IdeUlht.  1,5  inches;  width.  11^4  inches. 


368 — (30)  Panther  Seizing  a Stag 

Antique  patina.  Mounted  on  a rosso  antico  marble  base,  and  tall 
ebonized  pedestal  with  revolving  top.  T>arge  group  for  the  draw- 
ing-room, meant  to  be  viewed  from  all  sides.  A panther  lias 
caught  a stag  in  such  a fashion  as  to  paralyze  its  efforts  to  cscajie. 
It  cannot  use  its  horns,  and  the  creature's  weight  forbids  the 
stag  throwing  it  otf  by  flight.  The  enemy  is  searching  for  the 
artery,  which  if  severed  will  finish  the  struggle.  ^Magnificent 
modelling,  eacli  animal  characteristically  handled.  Finest  patina. 
Remarkable  conqiosition  and  arrangement  of  the  masses  in  the 
two  figures.  Barye  himself  arranged  the  stand  of  rosso-antico 
marble. 

Signed  on  the  base,  “A.  I..  Hah  ye." 

Height  of  bronze,  l-ty,  inches;  length.  221/4  ii^ches. 


369 — (75)  Pair  Andirons  and  Adjustarle  Fender — Two  Dachs- 
hunds 

Antique  green  ])atina.  Our  kindly  friends  the  badger  hounds 
are  the  watchers  by  the  fire  at  the  ends  of  this  ornate  fender. 
One  dackerl  is  of  the  rough-haired  variety,  the  other  of  the 
smooth.  Handsome  guard  for  a broad  fireplace  where  wood  is 
burned. 

Signed.  “Baiiye.” 


Extends  3 feet;  height,  11  inches. 


370 — Portrait  ok  Baryk 

PliotogTaph  after  a portrait  by  Ijcon  Boniiat,  1885.  Tha  por- 
trait painter  Bonnat,  a friend  of  Barye,  made  a likeness  of  his 
friend  in  oils  some  five  or  ten  years  after  the  sculptor’s  death.  It 
was  painted  for  Mr.  Walters,  and  is  now  in  the  Walters  Gallery, 
Baltimore.  This  is  a photograph  of  the  original  by  the  Braun 
process. 


371 — Antoixe  Lons  B.\rye 

French.  1795-1875.  Pencil  drawings.  Five  sketches  of  wild 
and  domestic  animals  from  life;  a meagre  survival  from  the  in- 
numerable mass  of  drawings  Barye  made  before  undertaking 
figures  and  groufis.  Each  sketch  carries  the  Barye  stamp  in  red. 


A 


A\ TOIXE  LOUIS  BAHVE 

STAG  ITAIACING 

Water-Color 

Like  his  friend,  the  roniantie  jtainter  Delacroix,  the  sculptor 
Harve  fretiiiented  such  jtarks  near  Paris  as  niioiit  serve  for  a 
study  of  auiiuals  iu  a state  of  freedom.  He  drew  animals  and 
hirds  iu  charcoal  and  water-color;  he  painted  iu  oils,  and  owiu^^ 
to  his  sim])le  and  strai<^htforward  nature  it  turned  out  that  his 
pictures,  with  or  without  animal  life,  heeauie  valuable  to 
amateurs,  'riiis  is  one  of  his  water-colors,  made  without  any 
iuteutiou  to  sell.  W hen  iu  later  years  demand  arose  for  his 
pictures  Ihirve  usually  siyued  them,  as  iu  this  ease. 

S/oiu'd  (il  flic  loirrr  Irf'l , ‘ Uarvk.” 


Height,  5}^  Incites:  length,  inches. 


H 


AXTOINE  LOUIS  BAKYE 
ROLI.IXG  TIGER 

\N  atcr-Color 

Siberia,  the  Punier  or  Northern  India  may  lie  meant  by  the 
Ihlly,  sandy  landsea])e  whieh  the  senl])tor  may  well  have 
painted  in  Fontainebleau  Forest.  ^Vn  enormous  tiger  is 
enjoying  the  sunshine.  Lying  on  its  side  it  has  twisted  the 
tbreiiart  of  its  body  so  as  to  have  its  shoulders  on  the  ground. 
There  it  yawns,  and  stretehes  its  great  ])added  forepaws  in 
deep  eontent.  Only  the  ele])hant  ean  seriously  disturb  a 
tiger's  siesta ; it  does  not  fear  the  nati\'es.  Broad  handling 
like  the  bronze  tignrines. 

Sigurd  III  I III'  lefi,  'BAR^  k.” 


Hi’ialil,  8 inches;  lcn;rth,  11%  Inches. 


c 


axtoim:  Loi  is  hakye 

s/\ixi)ixa  LI  ox 

Water-Color 

A\  eveiiiiiLi;  \ icAv,  ajtprojtriately  chosen,  for  (lisjtlaying  the 
fioure  of  a lioness  lookini*’  about  for  ])rey  to  sustain  lier  euhs, 
left  Itehind  in  some  eom  enient  eave.  She  is  listening;  to  the 
sounds  of  bird  and  beast;  perhaits  she  is  ealeulatin<>;  that  at  this 
time  the  antelopes  eome  in  from  the  \'eldt  to  drink  at  the 
nearest  water.  Good  effeet  of  suspended  aetion,  ot  intense 
(piiet,  of  alert  senses. 

Sifriicd  at  the  lo/rrr  riff  lit. 

Height,  ayf  inches ; length , 1254  inches 


1) 


AXTOINE  LOUS  KAKYE 
LION  RECLINING 

Watei'-C'olor 

Lions  liave  always  been  remarkable  for  their  repose  eompared 
with  other  hiy’  eats.  That  (piiet  and  the  big  mane  and  head 
have  given  it  a reputation  for  nobility  of  nature  as  well  as 
majesty  of  pose.  'ho  this  is  due  the  many  fables  of  the 
“gi’atefnl  lion"  and  the  ])referenee  shown  for  this  beast  in 
heraldry.  A big  male  reposing  after  the  Imnt  in  a landscape 
wbieh  would  not  be  out  of  ])laee  in  the  En])hrates  Valley  or  the 
South  African  veldt. 

Siir/ied  (il  lo/rcr. 


Ilcighi,  9/4  iiiclirs;  IS  iiiclics. 


K 


axtoim:  LOl  is  iiahye 

LEOPARD  JXD  SNAKE 

\Vater-C()l()r 


A TRAGEDY  of  the  wilds  of  Central  Anieriea,  the  duel  to  the 
death  between  the  laroest  eat  of  the  New  World,  called  to  this 
day  the  “tioer"  by  the  S])anish  Americans,  and  the  largest 
known  snake  in  the  world,  the  Python.  The  jaguar's  cautions 
a|)])roaeh  is  due  to  the  fear  of  gettin<>-  caught  in  the  constrictor 
folds  of  the  giant  ser])ent.  He  is  bound  to  catch  him  behind 
the  head  and  break  his  back  before  he  can  be  entangled  in  the 
Python's  coils. 

Sigurd  at  the  loirrr  right,  H\in  K.'’ 

Height,  \ \ ^2  inchrx ; length,  Ki^  inehes. 


1^' 


AXTOIXE  LOl  IS  EARYE 

TIG  KR  R EC  L IXIXG 

Water-Color 


Killing's  villian  (in  the  account  of  Mowoli's  adventures  in  the 
jnno-le)  lies  at  rest,  contented  with  the  resnlts  of  the  last  foray 
on  the  herds  of  the  lien<^alese  fanners.  The  royal  ti^er  has  no 
smile  on  its  face,  althonoh  it  may  have  incriminating^  evidence 
inside  its  beantifnlly  varietjjated  hide.  Harye  was  a colorist  in 
water-colors  and  oils,  as  he  was  in  his  bronzes,  the  jtatinas  of 
which  are  sin^nlarly  varied  and  handsome,  as  one  may  observe 
in  any  laroe  collection  of  his  tionrines.  like  those  at  the 
Corcoran  in  W ashington  or  the  W alters  CTallerv  in  Baltimore. 

Si(r)ir(l  at  the  loirrr  li’fl,  " BAin  E." 

Hcifilil,  \‘2/4  hiche.s;  Ir/igllt,  19^  inches. 


G 


AXTOINE  EOU18  BARYE 

FONT  A INFBLFA  U 

\^iE\v  ill  Foiitainelileau  Forest  painted  in  oils  as  a background 
for  Avild  life,  but  no  figure  has  been  inserted.  At  llarbizon, 
on  the  outskirts  of  the  Forest,  the  scnljitor  had  as  friends 
Honssean,  Millet,  Diaz,  and  on  occasion,  Corot,  friends  who 
saAv  Avhat  is  big  and  simple  in  Harye's  ]ire])arations  for  sculp- 
tured Avork.  When  modeling  a A\dld  beast,  Ihirye  liked  to 
haA'e  before  him  a gloomy,  saA'age  landscape  like  this  to  giA^e 
tlie  key  to  his  mood. 

Signed  (it  the  lower  left. 


Height,  ()  inches,  length  12  inche.i. 


II 


AXTOIXE  LOUIS  HARYE 

irOI.F  CHASING  A STORK 

The  Forest  of  Fontaineblenii  offers  liere  and  there  traets  of 
eoni])aratively  wild  eountrv  witli  tumbled  roeks  and  trees 
wbieli  owe  notlnn<>’  to  man.  Thither  Harye  turned  for  haek- 
^rrounds  when  he  wished  to  i)aint  wild  animals,  even  animals 
helonoino;  to  ^Vfi’iea  or  ^\meriea.  'I'he  sinistei-  sky  and  roek 
masses  of  this  oil  painting  suit  very  well  the  hunting  ground 
of  a panther.  He  has  hounded  upon  a white  erane  or  stork, 
hilt  the  latter  has  espied  the  lurkino:  eat  and  is  off'  on  its 
broad  ivin^s,  leavino-  his  enemy  lookini>-  foolish. 

Stamp  oil  back,  Bm!VK." 


H(‘i}>lil,  l'/4  inches ; length , inches. 


BOOKS  AND  CATALOGUES 


KEI.  AILING  TO  ANTOINE  LOUIS  BAH  YE 

372 —  Catai.ogue  des  Oeuvkes  de  Axtoine  Louis  Baeye 

Exposces  a I’Kcole  des  Beaux-Arts,  Paris.  Iinprimerie  de  J. 
Clave,  1875.  12  mo. ; half  morocco. 

373 —  Antoine  Louis  Bar  ye 

Erom  the  Erench  of  various  critics.  8 vo. ; half  morocco. 

374' — Les  Artistes  Celebres  A.  L.  B.vrye 

Par  ArsOie  Alexandre,  Paris.  Lihrairie  de  I’Art,  1889.  Pro- 
fusely illustrated.  8 vo. ; half  morocco. 

375 — Catalogue  des  Oeuvres  de  Barye 

Exposees  a I’Ecole  des  Beaux-Arts.  Notice  par  M.  Eugene  Guil- 
laume, memher  de  ITnstitut  Paris  iVIaison  Quantin,  1889.  8 vo.  ; 
full  I^evante. 


376 — Life  and  Works  of  A.  L.  Bakye 

Bv  Charles  DcKay,  Barye  iMonument  Association,  1889.  Pro- 
fnselv  illustrated.  Quarto  ; full  Levante. 


377 — BotiER  Ballu,  L'OEirvRE  DE  Barye 

Precede  d’unc  introduction  de  INI.  EugOie  Guillaume,  iNIembre  de 
rilustitut  Ouvrage.  Accompagne  de  vingt-quatre  grandes 
])lanche  hors  textc  cn  heliogravure  et  de  nombreuscs  vignettes 
dans  le  texte.  Paris,  INIaison  Quantin,  1890.  Eolio ; cloth  gilt. 


37 8 T H REE  P A JI PIILETS 

The  Art  Journal,  January,  1888,  containing  an  illustrated 
article  on  Barye,  by  W.  E.  Henley.  J he  Studio,  New  \ ork, 
December,  1889,  containing  an  article  on  the  Barye  Monument 
Imaii  Exhibition,  by  Clarence  Cook.  Catalogue  of  Bronzes,  by 
Barye.  Loan  Exhililtion  at  the  Fine  Arts  Society  Building, 
IN^ew  York,  February,  1893. 


379  -FoTM!  C'ATAI.OGtTES  AND  PaMI^IIDETS 

Les  Articles  Celchrcs  A.  L.  Baryo.  Par  Arseno  Alexandre.  Pro- 
fusely illustrated.  I’aris,  1889.  Peintres  and  scul])teurs  Con- 
tein])orains.  Artists  decedes  de  1870  1880,  Barye.  Notices  par 

J.  Claretie.  Portrait  c raves  a reau-forte  j)ar  L.  iNIassard. 
Institute  de  Prance,  .Vcadeinie  des  Beaux-Arts.  Discours 
})i'ononces  xV  rinau^'uration  du  iMonuinent  Kleve  a la  iMeinoire  de 
Barye  a Paris,  sur  le  terre-plein  du  ])ont  de  sully,  Le  Lundi,  18 
Juin,  1891.  La  Collection  d'lioniy-d'lnerry  an  iNIuse  du  Louvre. 
Catalogue  descrij)tif  et  lnstori(jue.  Par  Jean  Guiffrey.  xVccoin- 
pagne  de  15  re})roductions.  Paris,  1903. 


DRAWINGS  AND  DRY-POINTS 


No.  380 

ACGCST  LAN^ON 

ERENCII 

LION  AND  PR  FA’ 

Pen-and-ink  and  Wash 


-O’ 


Signed  al.  I he  lower  ri[/hl,  “A  Lancox.’' 


I'diOAi  a rocky  fastness  in  the  desert  a lion  has  sprung  suddenly  on  a 
passing  man.  He  has  felled  his  prey,  and  now  stands  over  him,  his 
great  paw  on  his  hack,  his  massive  jaws  just  closing  on  his  Mretclied 
victim’s  head. 


Height,  (ig,  inches;  length,  Sy,  inches. 


No.  381 

IMARY  CASSxVTT 


AMERICAN  (Contcnij)orarv) 

Irc.l/JA^  WITH  CHILI) 

Dry-Poinl 


xV  SMAi.i.  outline  dry-point  of  a French  woman  sitting  holding  a balw 
about  a year  old  in  her  arms. 

Signed  at  the  lower  right,  “Mary  Cassatt,  No.  3.” 


Height,  8 inches;  width,  5 inches. 


MAltY  ( ASSATT 

AMER  ICAN  (Conteinj)()rai’v) 


SKETCH  OF  :MAKY  . j 

A Diiv-poiNT  of  a little  girl  sonic  ten  suinincrs  old,  seated  in  a roomy, 
high-hacked  arm-chair.  A large  sunhonnet,  under  which  the  long  hair 
blows  tumultuously,  is  on  her  head,  her  hands  arc  clasped  on  her  lap, 
and  her  face  is  slightly  turned  to  the  right. 

Signed  at  the  lower  right,  “AIauy  Cassatt,  Xo.  H.” 

Height,  iiy,  inehes;  width,  9>/>  inches. 


\o.  SHti 

HAltY  CASSATT 

.\.MER  IC.VX  (Coiiteinporarv) 


a 


J- 


WOMJX  WITH  CHILD  {SEATED) 


A wo.MAx  sits  in  a large  wooden  arm-chair,  holding  a si^iall  child  on  her 


Dry-Point,  Printed  in  Coktjj.,  . 

nolding  a. ^ 

lap.  She  is  dressed  in  a blue  gown  with  large  puffed  sleeves,  over  which 
is  a yellow  flowered  apron.  Her  head  is  inclined  forward  to  watch  the 
child’s  countenance,  as  with  its  chubby  hands  it  reaches  for  its  mother’s 
outs])read  fingers. 

Signed  at  the  lower  right,  ‘AIarv  Cassatt.” 

Height,  9'/^  inches,  length,  12  inches. 


Xo.  38d 


ALVltY  CASSATT 


,\MER IC.VX  (Conteni]iorary) 


OX  THE  EEUHY  y, 

' / 

Dry-Point,  Printed  in  Colgrs^^^ 


/O 


.\  SCENE  on  a ferryboat  crossing  the  Seine.  A nurse  holds  a baby  on 
her  la}),  while  the  mother,  in  a brown  dress  and  wide  hat,  sits  beside 
her.  Through  the  windows  one  sees  the  broad  stretch  of  the  river 
and  the  arches  of  two  bridges  in  the  distance. 


Height,  1S%  inches;  width,  10'/^  inches. 


No.  385 


MARY  CASSATT 

AM ERICiVX  (Coiitein])orary ) 

irai/JA  AXI)  CHILI) 

/ O ' ' 

— , ' Dry-Point,  Printed  in  Colors 

The  scene  .sliows  a small  [toml  set  in  <rreen  meadows  and  overshadowed 
1)V  tall  trees  with  dense  foliag'c.  In  the  foreground  ap])cars  the  head 
and  shoulders  of  a woman,  who  sn})ports  on  her  knee  a small  naked 
hoy  with  curly  yellow  hair,  whom  she  is  drying  with  a towel  after  a dip 
in  the  water.  She  wears  a yellow  rohe  over  a pink  undergarment. 
Her  dark  hair  is  drawn  hack  and  dressed  in  a ])lain  knot  heliind  her 
head,  and  her  eyes  arc  half  closed  as  she  gazes  with  maternal  fondness 
at  the  child’s  countenance. 

Stilted  at  the.  lower  rif/ht,  “Mahv  Cassatt.” 

Jleiijlil,  inches;  length,  Pi  inches. 


A SERIES  OF  WATER-COLORS  AXI)  WASH- 
DRAWINGS,  RY  JOHN  STEEPLE  DAVIS 

Purchased  some  years  ago  in  Paris  by  the  late  Cyrus  ,1 . Lazcrence,  Esq. 

No.  383 
A TRIE  ST 

^ ' Water-Color  ' ^ 

Be  FOitE  the  iron-hound  door  of  an  orphanage  a f)ricst  in  shovel  hat  and 
soutane  girt  about  his  waist  has  taken  his  flat-footed  stand.  His  por- 
cine face  is  wreathed  in  an  expectant  grin  as  he  prepares  a pinch  of 
snuff  from  the  box  which  he  holds  in  his  hand.  Behind  him,  in  the 
thickness  of  the  wall,  is  an  iron  grill,  behind  Avhich  sits  a gentle-faced 
nun  watr’hing  him. 


Height,  lOy^  inches;  width,  7y,  inches. 


No.  387 

STILL  LIFE 

Water-Color 


On  a tabic  covered  with  a cloth  of  old-gold  lie  a number  of  apples,  some 
a bright  red,  others  still  green  or  turning  into  golden  yellow.  The 
corner  of  an  cnvelo})e  is  shown,  with  a bright  blue  stamp.  The  light 
proceeds  from  the  upper  left,  and  the  ])allid  glow  casts  deep  shadows 
on  the  table. 


Signed  at  the  lower  right,  “Jxo.  Steei>le  Davis,  83.” 

Height,  8 inches;  length  16  inches. 


No.  388 


/ 


VILLA GE  POSTMA X 

Wash-Drawing  . ”1- 


The  postman,  a village  institution  without  a doubt,  has  just  rung  at  a 
garden  gate,  and  now  stands  reading  the  address  on  a letter.  He  is  a 
veteran  of  the  wars,  as  shown  by  the  medals  on  his  breast.  He  carries 
an  umbrella  beneath  his  arm,  and  a pair  of  enormous  spectacles  gives 
a preternaturally  wise  expression  to  his  old  face. 

Signed  at  the  right,  “Davis,  Paris,  ’75.” 

Height,  11  inches;  icidth.  Syi  inches. 


■w 


No.  389 

THE  GOAT  II  EH  I) 

I ^ ^ Wash-Drawing  » i /) 

Before  a narrow  doorway  the  milkman  has  driven  his  herd  of  milch 
goats.  They  stand  on  the  sidewalk  with  full  udders,  while  their  mas- 
ter draws  a cup  of  milk  for  his  customer,  who  stands,  pitcher  In  hand, 
leaning  against  the  doorway. 

Signed  at  the  lower  right,  “J.  S.  Davis.  Milch  Goats.” 

Height,  8i/i  inches;  length,  11  inches. 


No.  390 

MILL  OF  BUEMOIS  /'  • / 

. '''■^  Wash-Drawing 

Ox  A wiki  liillsicle,  clothed  with  trees,  the  ruinous  form  of  the  old  mill 
stands  spectral  and  deserted.  Erected  early  in  the  Seventeenth  Cen- 
tury, this  was  one  of  the  points  from  which  the  Prussians  bombarded 
Paris  In  1871.  Its  skeleton  arms  stand  out  like  gaunt  fingers,  and 
its  rotting  timbers  are  falling  to  pieces.  The  sky  is  covered  with  a 
wrack  of  clouds  blowing  swiftly  across  the  face  of  the  full  moon. 

Ileif/ht,  lOVs  inches;  width,  Ty,  inches. 


No.  391 

STII/r  DANCERS 

" ^ _ Wash-Drawing  ^ 

At  the  corner  of  a narrow  alley  an  organ-grinder  is  busily  turning  out 
a tunc,  w'hile  two  girls,  mounted  on  long  stilts  strapped  to  their  feet, 
dance  in  time  to  the  music.  Tliej'  wear  short  skirts,  showing  their 
legs  to  the  knee,  and  low-cut  bodices,  leaving  their  neck  and  arms  bare 
as  they  sway  in  the  dance,  bending  their  l)odics  this  way  and  that  on 
their  insecui'e  perches. 

Signed  at  the  right,  “J.  S.  Davis.” 

Height,  11  inches;  width,  Sy,  inches. 


No.  392 

Avenue  K 


/ 


MARDI  GRAS,  BOIS  DE  BOllIJ)GNE 


Water-Color 


A SMART  carriage  rolls  along  the  roadway,  a dainty  Parisienne  in  a 
short,  yellow  dress  lolling  luxuriously  in  the  back  scat,  her  legs  crossed 
in  indolent  repose  as  she  holds  a domino  before  her  eyes,  her  other 
hand  holding  a lighted  cigar.  Equestrians  pass  in  the  background, 
and  against  the  blue  sky  the  outlines  of  trees  are  faintly  suggested. 

Signed  at  the  lower  right,  “Davis,  ’78.” 


0 


Height,  Sy„  inches;  length,  11  inches. 


No.  393 


WAXDEHIXG  BASKET-MEXDEli  ^ , 

Beside  tlic  wall  of  a small  whitewashed  cottage  an  itinerant  basket- 
mender  is  seated,  his  tools  beside  him,  a basket  held  between  his  knees, 
ddie  window  of  the  cottage  is  open,  and  an  old  woman  in  a spotted 
cotton  dress,  her  head  hound  in  a cloth,  leans  out,  holding  an  open 
})urse  in  her  hand.  The  man  raises  a face  fringed  with  a shaggy  beard 
and  a leonine  head  of  hair  as  he  returns  her  change  to  his  customer. 


Signed  at  the  right,  “J.  S.  Davis.” 


Height,  11  inches;  width,  814  inches. 


/ 


No.  39d 

WAYS  WE  SHHIXE 


/•- 

A SMAEE  case  containing  an  image  of  the  Virgin  hangs  high  upon  a 
tree  by  the  wayside;  crosses  and  wreaths,  the  oflFerings  of  a pious 
jieasantry,  are  piled  around  the  trunk  of  the  tree,  which  is  inscribed 
with  a simple  ])rayer.  Behind,  the  trees  grow  thick,  the  blue  of  a 
summer  sky  shining  here  and  there  through  the  interstices  of  the 
branches. 


Signed  at  the  tower  right,  "Davis.” 

‘‘O  douce  Mege  priez  pour  Eux.” 

Height.  ID/o  inches;  width,  9 inches. 


No.  395 


n<)LA{G()GXE—A)AXS  LES  VIGXES'’ 

Wash-Drawing 


The  grajie  harvest  in  fair  Burgundy  is  in  full  swing,  and  the  vine- 
yards are  full  of  women  picking  with  bus}^  fingers.  A woman  with  a 
laden  pannier  on  her  back  advances  in  the  foreground,  and  behind  her 
the  heads  of  other  pickers  show  above  the  stumpy  vines. 


Signed  at  the  lower  right,  “J.  S.  Davis.” 


Height,  IQi/o  inches;  width,  inches. 


Xo.  396 


LE  TAM  noun  DU  VILLAGE 


Wash-Drawing 


Tiik  village  ci’ier  has  just  beaten  his  side  drimi  to  attract  attention, 
and  now,  with  wide  open  mouth  and  important  gesture,  bellows  forth  the 
notices  from  a slip  of  paper  in  his  hand.  His  white  coat,  Muth  its  row 
of  medals,  his  military  hat  on  one  side  of  his  head,  and  his  enormous 
moustache,  give  him  an  air  of  im])ortance  somewhat  s})oiled  by  the 
enormous  wooden  sal)ots  with  which  his  feet  are  shod. 


Signed  nf  the  right,  “J)avis,  Paris,  ’78.” 


Height,  11  inches;  width.  8'/>  inches. 


Xo.  397 

XA’ir.S'  STA.XI),  PARIS 

^ ^ Wash-Drawing  f ^ 

An  ELDEitLY  gjillant  in  toj)  hat  and  long  overcoat  has  stof)pcd  at  the 
newspaper  kiosk  to  make  a })urchase  from  the  jiretty  projirietress.  He 
holds  his  umbrella  between  his  knees  and  bends  forward  in  a graceful 
how  as  he  searches  his  ],)ocket  for  the  necessary  change. 

Signed  at  the  lower  right,  “Davis,  Paris,  ’78.” 

Height,  IQi/o  inches;  width,  inches. 


Xo.  398 

J ^ BLANCHISSEUSE  DE  FIX  A / 

A TRIM  little  French  girl  emerges  from  the  laundry  hearing  a mass  of 
snowy  linen  high  on  her  shoulders.  Through  the  doorway"  behind  her 
another  woman  can  he  seen  in  the  gloom,  bending  busily  over  her  iron- 
ing-board. 

Signed  at  the  right,  “Davis,  Paris,  ’78.” 


Height,  11  inches;  width,  814  inches. 


No.  399 

COURTYARD  TROUBADOUR 

In  the  sliadow  of  a dark  entry  a sad-faced  troubadour  in  a seedy  frock- 
coat  twangs  a solemn  guitar,  as  he  mouths  forth  liis  appeal,  “Jette  moi 
done  les  clefs,  pour  ramour  de  Dicu.”  His  old-fashioned  top  hat 
stands  on  the  })avemcnt  at  Ins  feet,  and  a rivulet  of  water  gushes  from 
a standpipe  in  tlie  wall. 

Signed  at  the  ricjht,  “John  S.  Davis.” 

Height,  11  Inches;  width,  Sy^  inches. 


* " 


No.  -iOO 

A\'ash-l)rawing  ^ 


/? 


.V  CLTUAISY  watering-cart  has  been  driven  into  a pond,  the  fine  white 
horse  standing  shoulder  deep  in  the  water,  which  the  carter  dijis  out 
with  a ])ail.  In  the  distance  another  cart  is  being  hauled  up  the  hank, 
and  a horse  appears  among  the  trees. 


Signed  at  the  lower  right,  “Davis,  Paris.” 


Height.  lOy,  inches;  width,  8y,  inches. 


- 


No.  401 

LE  LAV  out 

Wash-Drawing-^ 


In  the  wash-houses  moored  alongside  the  hank  of  a quiet  river,  a crowd 
of  laundresses  arc  busily  heating  the  linen  with  short  wooden  clubs. 
On  the  hank  a clump  of  trees  and  the  spire  of  a graceful  church  stand 
out  against  the  sky  line. 


Signed  at  the  lower  left,  “Davis,  Paris,  ’78.” 


Height,  Sy,  inches;  length,  11  inches. 


No.  40^2 


CAB  STAXl),  PARIS 

' Wasli-Drawing  ^ ^ x.  ^ 

The  scene  sliows  a wide  pavement  in  Paris,  with  a small  kiosk  in  the 
foreground.  A row'  of  fiacres  is  drawn  up  in  the  moonlight,  the  cabbies 
shnnbering  on  their  perches.  A sergeant-de-ville  is  addressing  an  in- 
ebriated w'ayfarer,  and  in  the  distance  the  dome  of  a large  building 
shows  hazy  in  the  uncertain  light. 

Slifiied  at  the  lower  left,  “Davis,  Paris,  ’78.” 

Height,  lOy,  inches;  width,  Sy,  inches. 

\o.  403 

THE  TOILET 

/ ^ Water-Color  ^ -X,  ■ -r 

Ox  A small  balcony  built  on  the  roof  of  a house  a young  lady  in  disha- 
bille is  completing  her  toilet,  her  arms  raised  to  the  pile  of  dark 
brown  hair  on  her  head.  An  awning  has  been  s])read  to  keep  off  the 
sun’s  rays,  and  a few  plants  in  full  Iiloom  are  ranged  round  the  iron 
railings. 

Signed  at  the  lower  right,  “J.  S.  Davis,  Paris,  ’77.” 

Height,  ID/a  inches;  width.  9 inches. 


Xo.  dO'f 

FKKXCII  (1815-  ) 

SHANTY  TOWN 

Etching  Printed  in  Colors 


^ ^ A " 


Ox  A low  hill  covered  with  a sjiarse  growth  of  grass,  a wretched  horse 
looks  over  a desolate  landscape.  A squalid  old  woman  drags  a sack  to 
a rubliish  })ilc  beside  a rickety  fence,  and  behind  her  are  outlines  of 
squalid  shanties.  The  scene  extends  over  a scarred  and  barren  coun- 
try, past  a large  building  to  a factory  belching  smoke  in  the  distance 
against  the  background  of  a ridge  of  low  hills. 


Height,  7 inches;  length,  8 inches. 
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